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ROYAL ACADEMY OF MUSIC. 
YORK GATE, MARYLEBONE ROAD, N.W. 


ROYAL CHORAL SOCIETY. 


ROYAL ALBERT HALL. 


Patron: His Majesty Tue Kino. | a oe on nue pon gin gy — 

“onductor: Sir FREDERICK BR ‘rk cy | atron: 5S MAJES 4 1G. 

Conductor: Sim FREDERICK BRIDGE, C.V.O. President: H.R.H. THe Duxe or ConnauGut, K.G. 
Principal: Sir A. C. Mackenziz, Mus.D., LL.D., F.R.A.M. 


FORTY-THIRD SEASON, 1913-14. 


eure L.R.A.M. EXAMINATION.—LAST DAY FOR ENTRY FOR 
PROSPECTUS. THE CHRISTMAS PERIOD, OCTOBER 31. 
_ ee MICHAELMAS HALF-TERM BEGINS MONDAY, NOV. 
THURSDAY, OCTOBER 30, 1913, AT 8. ENTRANCE EXAMINATION, WEDNESDAY, oct. 29, at 3. 


Fortnightly Concerts, Saturdays, October 11 and 25, at 


‘ELIJAH _ - o MENDELSSOHN. |, The New Session of the Special Training Course for Teachers has 


ow commenced. The Examination in connection therewith will be 
MISS AGNES NICHOLLS. | MADAME ADA CROSSLEY. [1 veld at the end of the year’s course. 
MR. BEN DAVIES. MR. WILBRID DOUTHITT. An Ex: amination of ‘Persons ‘Engaged in the Training of Children's 
Voices is held annually in September and during the Christmas 
sp ( y a = vacation, and a certificate is « granted to successful candidates. , 
THURSDAY, N IVEMBER 27, 1913, AT 8. A Course of Lecture-Lessons in preparation for the Christmas 


ry ” Ex: ination is now £z . 
“7 H E P RO M l S E D & A N D Full oan A ns poh poe Lae to 


(SAIN’ rs SAR NS). W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
“A TALE OF “OLD JAPAN” PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


(Incorporated by Royal Charter, 1883.) 








(Poem by Alfred Noyes) Celegrams—“ Initiative, Southkens, Telephone—“‘ 1160, Western.’ 
(COLERIDGE-TAYLOR). Lenten 
13 RUTH VINCENT. MISS PHYLLIS LETT. Patron: HIS MAJESTY THE KING. 
MR. LLOYD CHANDOSs. MR. FREDERICK RANALOW., | President: H.R.H. THE PRINCE CHRISTIAN, K.G. 
— > soot . | Director : 
THURSDAY, JANUARY 1, 1914, AT 8. Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
‘“ Tee ” Hon. Sec.: CHarRtes Morvey, Esq. 
MESSIAH ” - - - - HANDEL. — —— - 
MISS AGNES NICHOLLS. | MADAME KIRKBY LUNN. : The HALI TERM will commence on_ Thursday, November 6. 
MR. BEN DAVIES. MR. DAVID EVANS. By + ~~ tli caacrmcncaraan ee 
THURSDAY. FEBRUARY ¢« : Syllabus and official Entry Form may be obtained from 
URSDAY, FEBRUARY 5, 1914, aT 8. FRANK POWNALL, Registrar. 





“THE eee oe GERONTIUS” THE ROYAL COLLEGE OF ORGANISTS. 
(ELGAR). 


Examination Regulations, List of College Publications, Lectures, &c., 


, ____ MISS MURIEL FOSTER. . . 
R. JOHN COATES. | MR. MONTAGUE BORWELL. | "2 P¢ Bad 0” application. H. A. HARDING, Hon. Sec. 
Mg tes Pe eT ner ieee Kensington Gore, S.W. 





H WEDNESDAY, FEBRUARY 25, 1914, ATS. | 
wT] ial ' . | THE GUILDHALL SC HOOL OF MUSIC. | 
THE REDEMPTION” - Gounop.|JoHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 


| Established by the Corporation of London, 





Me aE TUBB. — PHYLLIS LETT. Principal: LANDON RONALD, 
MR. GE ORGE PARKER rome COMPLETE MUSICAL EDUCATION at an inclusive fee. 
hea <n. PRIVATE LESSONS are given in all_ musical subjects and 
ime . 7 - STAGE TRAINING in Elocution, Gesture, Stage Dancing, Fencing, 
THURSDAY, MARCH 26, 1914, aT 8. | and OPERA. 


is ~ , . “ | WEEKLY ORCHESTRAL PRACTICES ARE CONDUCTED 

TH E K | NGDOM , - - Ec AR | BY THE PRINCIPAL. Prospectus and Syllabus of Local Centre 
ADAME GLEESON-WHITE. | MADAME KI “""~* | and Local Schools Examinations (open to general public) free. 

J JAME KIRKBY LUNN. SAXE WYN M, Secretary. Tel. 3 born. 

R. ALFRED HEATHER. MR. FREDERICK RANALOW, | 254% Se ee a Se 








ROYAL 
GOOD FRIDAY, APRIL 10, 1914, AT 7. | MANCHESTER COLLEGE OF MUSIC 





MESSI, \ H ‘i - - - H. ANDEL. | Patroness: Her MajyestY QueeN ALEXANDRA. 
5 au TH VINCENT. MISS PHYLLIS LETT. President: Sir W. H. Hou._pswortn, Bart., LL.D. 
- JOHN COATES. | MR*« ROBERT RADFORD. | Principal: Dr. Apo.pH Bropsky. 


NEW COLLEGE YEAR opened on Tuesday, September 30. 


Special Houses of Residence recommended for Students. 


“AND AND CHORUS, ONE THOUSAND PERFORMERS. 


Organist - oe > as > 
ganist: Mr. H. L. Batrour, Mus. B. Students are required to enter upon a complete course of Musical! 
M the Se ° ees | instruction, and are not admitted for a shorter period than one year. 
=~. SEVEN CONCERTS to be given, Six will be included in the Fee for the year, £30, payable in instalments of £10 at the beginning 






aie Prices of Subscription for these Six Concerts : | | ofeach term. Special "Fee for Wind Instrument Course, £15. 

es of T: io na, £1 ros, ; Balcony (Reserved), £1. | Systematic Course for the Training of Teachers included in the 

ate ets for each Concert : St: alls, 7s. 6d.; Arena, 6s, ; | CUITI ulum. RS wae ; - . 

Subscribers s ed), 4s. ; Unreserved, 2s. 6d. ; Gallery (Promenade), 1s. The Prospectus, with Scholarship information, Diploma Regulations, 
. and Entry Forms, on application. 

Opera Class—Miss Marie Brema. 

STANLEY WITHERS, Registrar. 








tained at the ‘Ticker an now be received, se. ats secured, and prospectuses 
Tien « stil — Office, Royal Albert Hall, and the usual agents. 
a few Vacancies in the Choir for Tenors and Basses. 
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Instructior 
Chamber Music, Students’ Rehearsals, and Concerts. 
Prospectus and further information may be obtained from 
H. M. FRANCIS, Secretary. 
MANCHESTER SCHOOL OF MUSIC. 
Patron: Sir W. H. Hou_pswortn, Bart. 
Principal: Apert J. Cross (of the Royal Academy, London, and the 
ipsic Conservatorium). Sixty Professors. 
All Branches of Music taught. Private or Class Tuition. 
Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 
Orchestral Concerts. Prospectus from the Secretary, Albert Square. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 

18, Berners Street, Oxrorp Street, Lonpon, W. 
President: Tus Most Hon. Tue Marouis oF ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon, F.R.A.M. 
Hon. Director of Studies: Cuurcuity Sistey, Mus. Doc., F.1.G.C.M 
Hon. Sec. : Geo. A. Stanton, A.R.C.M., L.R.A.M., F.1.G.C.M 














Metropolitan Examinations in all subjects, including the Diplomas of 
4.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, July, and December. 

Local Theoretical Examinations, July, and December. 

Practical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 


All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C. 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 
Founded 1888, 
Incorporated pursuant to Act of Parliament XXX. and XXXI. 
fictoria, Cap. cxxxi., § 23. 


President: Tue Very Rev. Tue Dean or Bristor, D.D. 


Oct. 16, 1913 * Ac 
Churchi ibley. 

ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 

LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 

approved Provincial Centres in July, and December. 





ustics and the Musician,” by 
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COMPETITIONS FOR 1913. 
A Si-ver Mepat for the best simple Magnificat and Nunc Dimittis. 
A Sitver Mepat for the best simple March for Organ (Pedal 
obbligato). 
A Bronze Mepat for the best Vesper Hymn. 
A Bronze Mepat for the best Carol. 
A Bronze Mevpat for the best Changeable Chant. 


GUILD GAZETTE (Quarrerty) - 





TWworeNnce 





REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the Free use of the Register of Vacant 
Appointments. 
Calendar (gratis) and further information of Dr. LEWIS, Warden, 
18, Berners Street, London, W. 








Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK & SIMPSON, Auctioneers, 


MUSICAL INSTRUMENTS on or about the 20th of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 


Manufacturers’ Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Forms on application. : 


| 
| 
| 


” Mar. 21, at 7 MASS IN B MINOR Ba 
Good Friday, April 10, at 7, “‘ THE MESSIAH land 
| Saturday, May 2, at 7.30, “HIAWATHA” . Coleri lay 
Season Tickets are issued at 21s. for the 3s. Seats, and 15s. for the 





| 





47, Leicester Square, London, W.C., hold SPECIAL SALES of penpeeree 


A 





TANNHAUSER” Act IIL) j-* ¥@ 





Seats, for the Nine Concerts. 
Applications to be made to the Hon. Manager, Alexandra Palace, X 
(Phone 41 Finchley.) 
Ladies and Gentlemen desirous of becoming members of this Socie 
are invited to communicate with the Hon. Secretary: 


Mr. C. J. DUNN, 33, Thornby Road, Clapton, N.E. 








ENTRIES CLOSE SATURDAY, Ocrose: 
CRYSTAL PALACE 
TeQMm . ETT ’ IReTW 
MUSICAL COMPETITION FESTIVAL 
SATURDAY, NOVEMBER 22, 1913. 
Twenty-six Classes for Vocal and Instrumental § ; Juvenile a 
Adult Choirs; Juvenile C in the Morning; Adults in t 
Afterno Grand Concert and Prize-Giving in the Evening. 
ijudicator, Dr. W. G. McNauGurt, F.R.A.M. 
free, 2}d.) from Competition Secretary, Graxv 
Humrureys, Crystal } Sydenham, S.E. 


BLACKPOOL’S 
GREAT MUSICAL FESTIVAL, 


OCTOBER 13, 14, 15, 16, 17, 18, 1913. 





ontests 






7 
alace, 


1,150 ENTRIES.—64 CLASSES. 





f Word post-free Ninepence. 
,B 


ready 





y Street, Blackp 
ETY. 


M.A., Mus. Doc. 





Hon. Conductor: Hucu Bratr, Esq., 





n Tuesdays (commencing October 14), at 6p 
n House, adjoining Victoria Station (S.E. & C.Rh 
indertakes Festival and Special Services. ! 

nateur and professional) apply to the Secreta 
Rayleigh House, Chelsea, S.W. 


MR. W. H. BREARE 


VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 


Author of “Vocalism,” ‘Elocution: Its First Principles,” “Voo 
Faults and their Remedies.” 

“The most complete guide to singing in English."—“ Lancelot, 
the Referee. — 

“ One of the sanest of sane expositions." —Musical Courier, N.Y. 

«One step nearer to the ideal." —Re/eree (“‘ Lancelot”). 

‘Is a reliable expert in all branches."—Gentlewoman. | . 

‘““A magnificent guide to both teachers and students. — Easter 
Morning News. 

‘ Do not hesitate to commend.”"”—G/asgow 

‘Well up and enthusiastic in his subject, | : 
nasterly manner. His technical knowledge is minute, wide . 
accurate: what he has to say is well worthy of consideration by p¥ 
singers and music teachers."—Aderdeen Free Press. . 

‘’Has had exceptional opportunities of studying his subject «- 
Sommon-sense in all he utters."—Leeds Mercury. a 

«Is an acknowledged authority. . . ."—Western Morning Newt. 

T have not the slightest fear of contradiction when I say an” - 
knows more about the voice and vocal production than Mr. . * 
.""—** Counterpoint,” in the Vewcastle Journal. 

Further Press Opinions on application. 

Address: ‘‘Heratp"™ Buitpincs, HARROGATE, 
or 130, New Bon 
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<p Street, W 
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ad AT T TOR D 
\()Q) COPIES of the LONDON ORATORIOM 
CONCERT ASSOCIATION'S LIST OF “1 ic 
have been posted to Secretaries and Managers of Choral and t ols 
Societies, &c. Those Secretaries whose names are not already 00 {© 





UNIVERSITY OF DURHAM. | THE ALEXANDRA PALACE CHORAL ANp 
. oe ~ —T, . 
———_—— _— ORCHESTRAL SOCIETY. \ 
Examinations for degrees in Musicare held as follows :—Matriculation, RCHE TR AL ie CIE i 
April and October ; First Mus. B., March and September ; Final Mus. B , Conductor - - Mr. ALLen Git. 
and Mus. D., September only. : — 
For particulars, apply Secretary of Examinations, University Office, 1913. PROGRAMME FOR SEASON 1913-14. can 
Durham. Copies of former Examination Papers, rs. per set. __ | Saturday, Oct. 4, at 7 “ELIJAH”. - Vendelssek “4 
mate : ‘ aeeumonee wean | * Nov. 22, “THE REQUIEM : oe wel 
BIRMINGHAM & MIDLAND INSI I] L rE. (Centenary Performance.) 5 
SCHOOL OF MUSIC. sia Dec. 13 ‘OMAR KHAYYAM Granville Bante Pia 
nig hae OG 1914. 
Visitor Sir Epwarp Eucar, O.M., Mus. Doc., LL.D. | Saturday, Jan. . “THE MESSIAH”. = ’ 
Director Graxvitte Bantock, M.A. “A TALE OF OLD JAPAN") ~ Y 
Visiting Examiner W. G. McNavent, Mus. Doc. ; { (Poem by Alfred Noyes.) | ©°7#dge-Tayln bt 
| Saturday, Jan. 24, « THE POWER OF SOUND” .. Max Bn ee 
SESSION 1913-1QT4. | at 7.30. 1 > 7 
, seerenes . . as | (First Performance.) Les: 
The Session sists of AUTUMN TERM (September 15 t | \ “ LLEWELLYN’ Ces 
December 20), WINTER TERM (January 19 to April 4), and F ogy “eh acs J ’ 
- : . ; (First Performance.) 
SUMMER TERM (April 20 to June 27). = ~p Reueeeentantheet 
st in all branches of Music, Students’ Choir and Orchestra, ” Feb. 21, LOHENGRIN "(Act III.)and | 


Terms 





, : 241 Direct 
of the Association, should write for a Copy to the Hon. Musical Diret 


Mr. CLIFTON COOKE, 20, Bloomsbury Street, London, wc. 
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NO PIANIST 


can afford nowadays to be without the help « 
wellknown MACDONALD SMITH Syster 


Piano-Playing. 


obtain, but have you tried the Course of | 


Lessons ? 


Turee Guineas (by Instalments if desired). 


Course “‘B” for Beginners, Course ‘‘C” for Players. 


“PIANOFORTE PLAYING,” and other Artic 


by MacponaLp SmiIrTH, 32 pp., post-free, 7d. 


on application. 


M. MacponaLp SmiTH, 19, BLoomspury Square, Lonpon, 


he System cannot be explained in an advertise- 


Murdoch’s | Music Stores. 


f the ONE ACCOUNT FOR ALL PUBLISHERS. 


n of] We carry the largest and most varied Stock of Music in 
the United Kingdom. Every Publisher is represented, 
British and Foreign, and we supply any Music required, at 
once, and at the Lowest Prices. Special terms to Teachers 


You have heard of the wonderful results his pupils and the Profession. We invite atrial. Term accounts opened. 


ostal ' niatidin: aonaitincs yeaa samen 
_— MURDOCH’S CATALOGUES NOW READY 
1. VIOLIN MUSIC, 2. EDUCATIONAL MUSIC, 
Price 3d. each, Post-free. 


MURDOCH, MURDOCH & CO, 


yarticulars are given in the Illustrated 
-at, but fallest ee ee PIANO, ORGAN, AND MUSIC STORES, 
Book “Light on Pianoforte Playing,” sent free by 461 AND 463, OXFORD STREET, W. 
post And at Brighton, Birmingham, Chatham, Dover, Folkestone, 


ortsmouth, Southampton, &c. 


Compete Coursz oF Lessons sy CORRESPONDENCE, PIANO PEDALS 


Tue CATHEDRAL, MANCHESTER, 
Dear Mr. MALKIN, Nov. 8th, 1910. 
I think your Patent Pedal Attachment, which you have 
fitted to my Steinway, is simply splendid. I find the action absolutely 
silent and its touch beautiful.—Yours truly, 


les R. H. P. COLEMAN, F.R.C.O., Sub-Organist, 


Terms :—Cash, or instalments of 8s. per month. 


Terms and Conditions for Personal Lessons (to Concert Players only)| Wyite for Lists, Prices, and Clients’ Opinions, and References, to— 


THE MALKIN PATENT PEDAL CO., Ltp., 
Works—Hanley, Staffs. NEWCASTLE-UNDER-LYME, 


—| PIANO PEDALS. 





IN ORDER TO 
BECOME ABLE 


O 


“spelling-out” of the notes and to disregard 
notational values. The mere sight of the p 
symbols should automatically suggest the correct 


to consider questions of time, rhythm, and expre 


drudgery for many hours daily. 

Whe Ehremayer System 

Pianoforte Sight-Playing 
substitutes three months’ practising for less 


4much greater proficiency after that time. 
Since without the ability to play at sight no 
pianists of all degrees of proficiency should send f 


free booklet, which fully describes the simple me 
used, 





L. M. EHREMAYER, 








al Direct’ 
», WC 





7, CHANCERY LANE, LONDON, W.C. 


to be played. There should be no conscious mental 
exertion in locating the keys—the mind should be free 


A few pianists obtain this sight-playing ability without 
much difficulty—the majority obtain it after years of 


half-an-hour daily for all this drudgery, and guarantees | 


enjoyment can be derived from pianoforte playing, 





EVERY ORGANIST 
should investigate the impcrtance and special advantages 


f 


NORMAN & BEARD'S 


T 
PLAY AT SIGHT | pyeumatic pepat aTrAacHMENT 
readily, you must be able to dispense with the FOR THE PIANO. 


their Correct relative position of Keys and Pedals guaranteed. 
rinted Gives a perfect touch and repetition. 
keys Does not injure the most delicate Piano, all parts of the Pianoforte 
action being left perfectly free. 
Pedals can be instantly removed. 
: Does not alter the Piano touch, 
ssion. Every Attachment made specially in our own Factory. 


NORMAN & BEARD, LTD., 61 BERNERs St., LONDON, W. 


Telegrams: ‘‘ Vibrating,” London, Telephone: Gerrard 9145. 











of THE OLD FIRM. 
P. CONACHER & CO. 
omni Organ Builders, 
SPRINGWOOD WORKS 
am HUDDERSFIELD. 


TWO GOLD MEDALS, 








oy my 
thod 
. DEATH. 
URTIS.—On September 14, at a Nursing Home, 
Amelia (Millie) Curtis, L.R.A.M., A.R.C.M., second daughter 
of the late Herman Curtis, of 37, Springfield Road, N.W., after a long 
illness. 
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- PROFESSIONAL NOTICES. 
MISS ESTE L ELLA LINDEN 


»*RANO). 














Of London (Mr. Fagge) ial Concerts ; Bristol (Mr. Riseley). 

* Beau lv a ue ling ming rham Post. 

ey G yst W. 
~ MISS AG NE SW AL KER 
SOPRANO). 

Puy f Mr. Charles Li hn Signor G ia, and Sir Henry J. Wood. | 
Pre Ini ty = Wkeicar eunarnae cted the ‘ Jewel Scene 
(Faust) splendidly Her ging of Jewel song itself was an artistic 
trium, Nove er, 191 

Brockley R _1 n, S.E. 
“MISS Marat E. AVIS 
( pil of Mr. Epwin Ho.ianp.) 
Oratorios, c certs, and Mi ssical At Homes. 
Sunny Wroughton Roz lapham Common, S.W. 


(A.R.A.M.) 


MISS LYDIA JOHN 


(CONTRAL rO). 
+ 797 Has AD. 
ize P. , L ndon, N.W. 





(FESTIVA! ier og 
(Write for Répertoire). 
Warwick Aven e, Le Ww. 
~ MR. r= SE ORGE BE NSON © 
ety 
Pleas New Pu N } core © I. 
Oratori , Cant ta, Conce At H g Bec Rd., S.W. 
MR. JOHN COL LI] ETT 
NOR 
(Assi t Vicar -¢ al st, ~ ; ‘ athedral, and late Soloist 
Ma ester Cathet ) ) Westmorland, Cumberland, 
Granth i More nbe Festivals, Queen's Hall Promenades, 
Hal é c &c. 
wort! Putney, S.W. 


= R. ANCIS GLYNN 


(B.A. Oxon.), Enciisn Tenor. 
Oratorio, Cantata, L- erts, At Homes, &c. 
The Close ratton St. Margaret, near Swindon, Wiltshire. 
Telegrams, Glyr n, Stratton St. Margaret. 


MR. SAMUEL MASTERS 


(TENOR). 
"* The splendid reputation enjoyed by Mr. Samuel Masters, the well- 
known tenor, throughout the British Isles, is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and | 


Address : 











bis artistic singing." —A ing ston Musical Courier. 
Tele pho 3 P.0. -™ wgston. 
Address - 3A, “Sti ation Buildings, Surl viton, 
MR. BEN M< RG SAN, ARCM. 
NOR 
Of the Queen H 1¢ “0 , Palladium, &c. 
Bronde ry Parl Mas s, Br iry Park, N.W. 
MR. ERNE st P E NFOLD © 
NOR. 
High Roz N.W. 


MR. } MONTAGUE BORWELL 


WINIFRED MARWOOD 


(Mrs. MontaGcue Borwg tt) (SOPRANO). 


124, WALM LANE, CRICKLEWOOD, N.W. 


“ 


Soloist, London." 


_ Telephone : 415 Willesden. Telegrams: 
HERBERT MARKS (LRAM. 
ps cies Ue tah 
, Woodstock Road, Bedford Park, W. 
MR. W. H. BULLOCK (aus) 
Lay-Vicar, V TMINSTE BEY. 
bay kn - 
For Orat 6, Palewell Park, East Sheen, S.W. 


MR RALPH Y ATES 


(THE POPULAR BASS-BARITONE). 
Available for (¢ erts, Organ Re itals, Brotherhoods, &c. 
Limited number of introductory engageme epted for expenses only. 
| 47, Knotts-Green | Leyton, London, E. 


MR HENRY BEAUMONT 





a 
MR. CHARLES TREE 
Belf ast News-Letter, Mar. 1, 1913. “He appeared here thre 


S ent 


uss he ts wit thou 





1 aroused the audience to a frenzy 
same > banpened last night. In songs of a certain cl: 
peer 
Llandudno Adz 
warmth of his rece pti 
he been in finer voice. 
uppearance. 


** There was no mist 
ar as ever, and 
Joubl ‘ 

yuble enc 


r, Sep. 13, 1913-- 
He is as pe ypul 
Again he received d 

















Dates, Terms, &c., 29, King’s Road, Sloane Square, Lo 
Just Published, as _- n to *“* How to Procure Ease of ¥ 
Production.” by CHAR ES tE, 
“VOCAL EXE RC ISES." By Micuaet Diack. 
Vowel Exercises. Word Phrases 
is nt ming Exercises. Song St ‘ 
Price 2s. 6 A. Lencnick & Co., 14, Berners Street, W, 





MR. JAM IES RICHARDSON 
SOLO VIOLONCELLIST. 


layed with delig sheful oe acy and freshness, while the b broaé 





smc oth: vess of his ph rasing 1 full tone, &c. 
For term d brass comanents On Taatien 07 
recitals, address c/o Forsyth Bros., Ltd., De 





THE LONDON COLLEGE FOR CHORISTERS 
Director: Mr. JAMES BATES. 

SOLO BOYS for Oratorios, Festival Services, Concerts; al» 
LEADING BOYS for Church Choirs can be supplied for occasion! 
4” permanent engagements. Address, E. B. Golding, Secretary 
6, Blomfield Crescent, Hyde Park, W. 


_ Telegrams: ** Musicomane, London.” Telephone: 40 M Mayle, 


DR. A. EAGLEFIELD HULL 
Mus. Doc. Oxon., F.R.C.O. 


Address: 
Me.sourne House, HuDDERSFIELD. 


ALLISON 
OBTAINED 





Post 
MUS.D. 


instructed by 
DEG REES OF 


Cz andidate: 


I }-.. 















at Oxford, Cambridge, Dublin, London, and 

Diplomas of F.L.C. M., L. nk. C.M., A. R.¢ 
E L.R.A. M. Gold Medals, Silver Med: 

t i Pass Certificates (of the Colk g 

i g undred and seventy. Dr. Allison 
| those who neither require nor desire to pass exa 
ae unterpoint, Orches and Analysis of ¢ 
| to corresponde r Personal instructi 
| Orgs i} Cambridge House, 68, Ne 
| 7 


“MU SIC. AL | COMP OsiTS 
Ma 


OF 
n Allis 


VISION 


Revs Hort« 


im 4 A! M. 
Ms - . BIBBY (Mus. Bac., 


yn, Mus.D., 68, Nelson Street, 


(PAPER WORW. 


L.R.A.M.,A.R.C M. 











- EC IAL CORRESPONDENCE COURSES 
“Form and Teaching” and “‘ Rudiments and Harmony” papes® 
at the L.R.A.M. Exams. 


L ATEST SUCCESSES :— 
L.R.A.M. EXAMS., 1910-12.—33 Correspondence Pupils suc ocesst 
(Xmas, 1912: 12 Successes out of 13 tries. 
Address, c/o Forsyth Bros., Deansgate, Manchester. 


A.R.C.M. (PAPER WORW. 


Me. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M 
has now also SPECIAL CORRESPONDENCE Lae 














for the Paper Work portions of the A.R.C.M Exams. Address 
R. BIBB Y also give: gives P E =RSON: AL Lessons " 
the PRACTICAL ‘and PAPER WORK portions of ‘} 
L.R.A.M. and A.R.C.M. EXAMS. at his Manchester Sue 


Address as above. 


M®; CL IF TON (COOKE teaches the tradition 

1 (MANUEL Garcia) in 12 monthly pes 
*ssOns, ed ns. A boon to country stude 
Bloomsbury 5 





—_ method : 
52 week ly postal 





— ~ Neo 1 written applicatio Studio, 20, 
New Oxford Street, London, W. C. 


— 


R. WILLIAM A. HALL, Mus.D. Oxon. ie 
F.R.C.O., specialises in the PRE PARATION for UN 
SITY DEGREES and the RECOGNISED DIPL OMAS, ee 
or by correspondence. Also personal lessons in Pianoforte, § 
Harmony, Counterpoint, &c., at 7, Lansdowne Road, Toten, f 


R. ARTHUR S. HOLLOWAY, Mus.D. Ou 
, Roseleigh Avenue, Highbury, N., continues to PRES | 


CANDI JATES for the various Theoretical "Examinations. oY 























Littlehar 


R. 
po 
or by Pe 
Street, O 





“ Harmo 
“Counts 
“Dovsie 
“Fucur, 
“ ELemey 
“Deveto 
‘Proxou 
“Dicriox 
“Mater: 
The abo 








| any description revised or arranged. LESSONS in map POSIT! 
| by post if desired. 




































































SI I 10% 





R. FREDK. R. G REENISH (Mus. Doc. Ouns) 
D _ prepares Can didates for University Degrees: R.C.O., and all 
‘heory of Music. Specialist in Ce rrespondenc e 

Tuition and references to past pupils, 

ts Queen's Avenu on ue, Muswell Hill, London, N. 

R. TR. CUTHBERT H ARRIS, Mus. Doc. Dunelm., 
D F.R.C.O., Author of “ Examination Questions and How to 
Work pe (Novello’s Primers, No. 70), COACHES for all Musical 
Exams., personally and by correspondence. 


315 SUCCESSES, including :— 


on application. 





AR.C.O,. Paper Work 533 Organ Work . » 
F.R.C.O. 55 
(F.R.C.O. “ Lafontaine” Prize twice, and “ F,’ . Sawyer” ' Prize. ) 
FIRST MUS. BAC., Oxford, Durham, and Jublin 44. 
FINAL MUS. BAC., Oxford and Durham 27. 
c. 


MUS. DOC., Oxford, Durham, Dublin, ma Montreal . 
MUS. BAC. ‘and MUS. DOC. EXERCISES 
Special sets of papers in Composition, full aes sae Exercise” Work. ) 
Also many successes in A.R.C. Mt R.A.M., L.Mus, 
and A.Mus., &c., = 
MSS. arranged and revised. 
48, Braxted Park, Streatham, S.W. Telephone: 487 Streatham. 


MSS H. HEALE COACHES for all EXAM- 

INATIONS in MUSIC (at private residence or at West-End 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tation, “ Teaching,” Modulation, Transposition, &c. For terms, &c., 
apply Dunraven House, 41, Albert Bridge Road, S.W. 


D* F. J. KARN, Mus. Bac. Cantab., Mus. Doc. 
Toronto, teaches Harmony, Counterpoint, and all Theoretical 
Subjects by Postal Lessons.—Successes at all examinations—Pieces 
analysed—MSS. revised for na &c.—Also Personal Lessons.— 
For terms, &c., apply, 106, Haverstock Hill, London, N.W. ‘Phone: 
s24 Hampstead. 


OMPLETE 











MUSICAL EDUCATION.— 


Bachelor of Music, M.A. and F.R.C.O. (married), receives 
resident pupils. Organ, Piano, Singing, Harmony, Counterpoint, &c. 
Good Organ in house. S¢ uth Coast. Recent success, R.C.O. 


inclusive of board and tuition, £54 per annum 


January, 1913. Terms, 
Apply, C. E. de M. Leathes, 3, Goda Road, 


(3 terms of 12 weeks). 
Littlehampton. 


R. LEWIS, Mus. Doc., F.E.L.S., W ‘arden, Incor- 

porated Guild of C hurch Musicians, gives LESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. 18, Berners 
Street, Oxford Street, W. 

DR. LEWIS’ TEXT-BOOKS : 

“Harmony.” (2 vols.) 5s. each, net. 
“CoUNTERPOINT.” 55. net. 
“Dovuste CouNTERPOINT AND CANON.” 
“Fucus.” 1s. 6d. net. 
“Evements oF Music.” 2s. 6d. net. 
“DEVELOPMENT OF ANGLICAN CHURCH Music.” 
‘PronouncinG VOCABULARY OF MusiIcaL Terms.” 
"DICTIONARY OF Musica. — " 6d. net. 
“Materia OF Mgtopy.” 3d. 
The above, complete, will be Roa wn (carriage paid) for 15s. 


\ R. DAV ID MACKENZIE, L.R.A.M.—Lessons 
Sve in Vocal Coach. Arthur Thompson, Esq., F.R. A. M. 
(Pro writes : 

cmirable Teacher, well and v ariously equipped to impart instruction in 


Royal Academy of Music), ‘An 
avery difficult art.” For appointments, &c., write, Breitkopf Studios, 
st ( Teat at Marlb rough Street, Lond on, W. 
\ iss Fr HEL ENA M: ARKS” P REP ARES for 
S L. R. A.M. and other Examinations. Pianoforte, Harmony, 
rm anc d Teachin ig," &c. Lessons (oral or by correspondence). Pupils 
rr and visited for the Pianoforte. Many recent successes, 
-RAM., &c. Pianoforte Classes, 10, Matheson R¢ d., West Kensington. 


Die H. H. L. MIDDLETON, Mus. D. (Dubl),|_ 





5s. net. 


2s. net. 
6d. net, 
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ERCY WOOD, Mus. Bac. Oxon., F.R.C.O., 

Specialist in Corres; re +y: Tuition for F.R.C.O., A.R.C.O. 

RECENT SUCCESSES: 183 Correspondence Pupils have passed 
F.R.C.O. or A.R.C.O. SINC E 1909, as follows: 








65 F.R.C.O. (Paper Work). 118 A.R.C.O. (Paper Work). 
6 F.R.C.O., Jan., 1912. 8 A.R.C.O., Jan., 1912 
6 F.R.C.O., July, r9r2. 14 A.R. rN July, 1912 
12 F.R.C.O., Jan., 1913. 6 A.R.C.O., Jan., 1913. 
10 F.R.C.O., July, 1913. 10 A.R.C.O., July, 1913. 
A.R.C.O, “Lafontaine” Prize, July, 1913. 
Both F.R.C.O. Prizes, 1‘ 1912 
38, Warwick Road, C liftonville, "Margate 


St. ~ BOTOL PH’S CHURCH, Aldgate, E.C.— 
ORGAN LESSONS given on the fine 3-manual instrument. 


P upils allowed to practise. Address, Freperic Lacey, Organist. 





T. ANNE’S, SOHO, W.—ALTO (Male) VOLUN- 
TEER REQUIRED. Write Dr. E. H. Thorne, 19, Clarendon 
Gardens, Maida Vale, W. 


ONTRALTO LEADER AND SOLOIST 

WANTED, for Choir in North London. Must be experienced 

and good sight-reader. Salary £25. Apply to ‘‘ J.,” c/o Novello & Co., 
Ltd., 160, Wardour Street, W. 


<ING’S COLLEGE, CAMBRIDGE. 


There is a VACANCY in the Choir for a Tenor Choral Scholar. 
Choral Scholarships are tenable by those who intend to take a University 
Degree. The value of the Scholarship is £80 a year with certain 
allowances. 

The Competition will be held on Thursday, October 9g. 

Applications to be sent in not later than October 3. 

For further information, apply to The Dean, 
Cambridge. 


S': MATTHEW’S CHURCH, St. 
Pl:.ce, W.—WANTED, ALTO and TENOR, £15; 
Apply, by letter, Organist, 12, Dewhurst Road, W. 


\ ANTED, TENOR and BASS.—Sundays and 
Practice. Salary, £6 perannum. Apply, Christchurch, Endell 
Street, W.C., Friday, at 8. 


DURHAM CATHEDRAL. 


There is a VACANCY in the Choir of Durham Cathedral for ONE 
BASS (not Baritone) SINGER. Applications, accompanied by 
testimonials and certificates of birth, must be sent, on or before 
Saturday, October 11, 1913, to The Chi apte r Cc lerk, The College, 
Durham, from whom further information may be obtained. 

Notice of the day of trial will be sent only to selected candidates, and 
their travelling and other necessary expenses will be paid by The Dean 
and Chapter. 

The College, Durham, August 15, 1913. 














King’s College, 





Petersburg 
BASS, £12. 





OLY TRINITY CHURCH, West Hill, Wands- 

wi ae S.W.—Low, Powerful BASS (not Baritone) WANTED 

at once. Good reader. Sunday only. £15. Only candidates living 

in S.W. district need apply, to Mr. Henry W. Weston, Mus. B., &c., 
59, West Hill, Wandsworth, S.W. 


RAINED SOPRANO will SING ORATORIO 
for EXPENSES ONLY, if application made early. Vocalist, 
c/o Novello & Co., Ltd., 160, Wardour Street, W. 


OUNG SOPRANO, highly recommended by 

retired professional. S« os in Works and Ballads. Expenses, 

London and 12 miles out. Address, Miss Williams c/o Madame 
N.W. 


Thomas, Zion House, Harlesden, 














RGANIST and CHOIRMASTER W "ANTED, 
for St. Peter's, Bocking, Braintree. Disciplinarian. Salary 
commencing £25. Apply, Vicar. 


ST. MATTHIAS, RICHMOND, SURREY. 












F.R.C.O., L.R.A.M., A.R.C. M., makes a SPECIALITY of 

ACHING FOR DEGREES. L.R.A.M., 1897-1913, ONE 

WNDRED AND TWENTY-SEVEN SUCCESSES; A.R.C.M., | 

Rene THREE HUNDRED AND THIRTY- FOUR SUC. 

SSES, Equally good results in R.C.O. and other Examinations. 
__ Atom, Thornleig zh, 6, Elm Park Road, Finchley, N. 

BEC 


HSTEIN HALL STU JDIOS, 32 , 34, 36, 38, and | 
every coy WIGMORE STREET, W., are specially constructed with | 
Wine venience and facility that science and money can suggest, pro- 
- magnificent Entrance Hall, Electric Lift, Telephones, separate | 
ories for Ladies and Gentlemen on every floor, also comfortable 
ngts for waiting. The Studios are appropriately furnished, lighted 
city, one or more Horizontal Grands in every Studio, &c., &c. 


THE BECHSTEIN HALL STUDIOS are in the | 








ye 





Tae May AGER, 40, Wigmore Street, London, W. 


centre of London's musical life, known by everybody, and already | ° obtained by sending a stamped and addressed envelope (foolscap) to 
ped by over a hundred of the most eminent London nad Pr me es The Rector, Bridlington. No application, except on the Forms 
of Music. | provided, will be considered. 
THE BECHSTEIN HALL STUDIOSare let by RGANIST and C HOIRM? ASTER WAN TED — — 
ven.) wt for exclusive use, or by single days, the charges being Voluntary Choir and Congregational Singing. Salary, £60-£7 
"“7 Reasonable and inclusive. Applicz ations should be addressed to:— | Apply (letter only), The Vicar, “St. Luke's, Kid derpore Avenue, 


The Post of Organist and C holeuens yirmaster will shortly become VACANT. 
Salary £100 to £120 per annum. The duties include a daily choral 
Evensong. No testimonials are required, but candidates, who must be 
under thirty years of age, can obtain forms of application by letter only 
from The Precentor, Winton House, Richmond, Surrey. 

All forms of application must be returned by October 15. 


RGANIST and CHOIRMASTER WANTED at 
once.—Congregational Singing. £30. Apply by letter, with 
copies of testimonials, stating experience, to Vicar, 5t. Mark's Church, 


Tollington Park, Londo 
O®S s;ANIST WANTED for The Priory Church, 
Bridlington 








.—Must be FIRST-CLASS RECITALIST and 


lc HOIR TRAINER. of Application may be 


Particulars and Forms 















Hampstead. 
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LONDON COLLEGE OF MUSIC._ 


GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PaTRON—HIS GRACE THE DUKE OF LEEDS. PRINCIPAL—DR., F. J. KARN, Mus. Bac. Canta 


DIKECTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esa 


HIGHER EXAMINATIONS, 1013. 


The following is a List of SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATION 


held in London and at the Provincial and Colonial Centres for the half-year to July, 1913 :— 


DIPLOMAS IN PRACTICAL MUSIC. 


LICENTIATES (L.L.C.M.). 


PtANOFORTE PLavinc.—Gwenllian M. T. Ayers, Muriel Barlow, Queenie F. T. Browne, Ivy G. Burns, Mary S. Burgess, Roberta 
May Brereton, Edith Bones, Minnie Barton, Doris I. Clarke, Olive Chapman, Lilian E. Campbell, Hilda C. V. Cooke 
s E. Carter, Mary Carroll, Gladys M. Carpenter, Sydney T. Cox, Queenie Dunn, Mabel L. Edwards, Vida M, Ea 
Willie Edwards, Minnie Ellison, Mary H. Fenwick, Gladys B. Franks, Mai Fitzgerald, Hector A. Forbes, Cyril J. T. Fogwell, André Gomber. 
Stella A. M. Gates, Lucienne Gingras, Alice Goldthorpe, Margaret E. Griffiths, Margaret Greenway, Daisy M. Harvey, Doris Hank 


Brown, Mabel J. Brown, 


Florence Cannan, Glad 





Harriet M. Hall, Gladys J. Hudson, Phyllis Hayward. Doris A. Hartley, Katherine M. Horsey, Thomas A. Idle, Ethel M. Johnson, Myfane 
Jobson, Jessie Jackson, Mary V. Kane, Myrtle Loverin, Bery! Laird, Gladys W. Lawrence, Margaret Lane, Ruby Little, Hilda M. Menne 
Edith Markham, Hubert H. Morris, Mabel E. Mather, Elsie M. Ostle, Isaac Ogden, Portia Price, Myra Purcell, Mary E. Phillip 
Thomas Potter, Daisy I. Polhill, Josephine V. Phillips, Dorothy Partington, Elsie M. Rourke, Annie Ridley, John R. Raw, Elvira Sciacchita: 
Joseph H. Scanlon, Ruby B. Sampson, Ruby Sowrey, Ji 

Stanway, *Marion H. Rocherman Lites A. ant, Agnes West, 5: a Webb, D. Herbert Weston, Amelia Wilson, Collin Wi 
Christina Wilson, Muriel I. Wright, Doris E. Webb, Doris Wood, Celia M. Icox. 








OrGAN PLayinc.—Walter Hughes, Herbert Hutchinson, George R. he dom. 

Sincinc.—Laura N. Batchelor, Winifred Davis, Dorothy Johnson, Muriel H. Sage, tQueenie N. G. Vaughan. 
Viotin PLavinG.—Joseph Campbell, Ethe! M. Smyth, Ethel Staunton, May Irene W. Waller. 
E.ocution.—Lilian Bryant, Edith B. Beardsley, Ernest H. Clarke, *Naomi G. Sansom. 


ASSOCIATES (A.L.C.M.). 


PIANOFORTE PLavinG.—Doris Arnott, Bessie Anderson, Mary Avery, Ellen M. Adair, Rupert E. Askew, Florence Atkinson, Edithl 
Avery, Florence Ashworth, John W. Ainsworth, Tom Atkins, Eileen Breach, Elsie A. Breddy, Clarice E. Bower, Doris Bowden, Mary Brow 
Katie Batchelor, Bessie Baker, Dorothy Bradford, Harriet A. Bennett, Minnie Bowles, Florence Baird, Gladys M. Bartrop, May Bish 
Dulcie Beers, Rose W. Bowstead, Dorothy M. Banwell, Marion F. Bailey, Eleanore Blackmore, Elizabeth A. Butler, Alice M. Baggule 
Grace Bastow, Doris M. Burton, Constance G. Bascombe, Lillian T. ~ Helen Benjamin, William Blackledge, Constance Baines, Muli 
W. Burgess, Brigid Burke, Florence Birkbeck, Elsie Bend: all, Doris H. Bilton, Rosa Bartaby, Edith Bannister, Mary H. Brown, Vera V.. Bows 
Lillie Bark, Emily Brodie, Samuel Bardsley, Arthur Bertenshaw, Hilda Bowden, Muriel A. Bate, Mary L. Carr, Hilda Crow, Winifred # 
Collins, Robiena M. Crowe, Amy J. Cockburn, Florence Cunliffe, Amy E. Cooke, Ivy M. Clancey, Kitty I. Coull, Doris Campbell, Valer 
Croft, Nellie Condon, x, ur LC wan, P =| Cramer, Erin Carroll, Ellie Connelly, Bertha A. Clark, Amy C. Chadwick, Charles Cramer, Der 
Cramer, Daisy I. Cl Doreen Carkeet, Florence Church, Doris E. Cooke, Louisa A. Cheeseman, Lilian F. M. Cottle, Lilias A. Clarks 
Seatrice E. Cramptor 3 ry E. Cox, Edith M. Clayton, Archibald T. Chittle, Evelyn Callaghan, M argaret E. Cunningham, Agnes Colas 
ilsie A. Chinery, Rose Chatterton, Ni urgaret I. Chesters, Harold H. Crowther, Clifford Coldwell, Kathleen Colledge, Lucilla ¢ “ockayne, M 
Cockayne, Olga Davis, Lill » ee F. Durbin, Emma Daines, Ethel S. Downs, Veronica Duffy, Elsie De Baere, Gwladys Daves 
Jean M. Denario, Ellen D Duck, Elsie Droop, Diana Darbyshire, John Duckett, Mz adeleine Donnellan, Beatrice Dyson, } 
Durey, John H. Davies, Winn ie { vd Annie Davy, Bessie Devine, Dorothy F. Duckworth, Hilda Davey, Constance Duggan, Wi 

M. Doggett, Fran ces Dean, Ceinwen Davies, Bessie Eastman, Marjorie Edwards, Dorothy M. Enright, Ida V. Evans, Nancy Eve 
Reginald Edwards, Madge Easton, Jessie M. Edwards, Victoria M. Eden, Elsie M. Eaves, Annie M. Edwards, Florence Ellis, Drow 
Evans, Clara Ea udy, Margaret Earley, Clara E. M. England, Dora A. M. Forster, Evelyn M. Foulkes, Clement S. Fox, Percy W. Fry, aA: 
Fisher, He. tor A. Forbes, Margaret R. Fraser, May Fern, Florence R. Finlay, Myra C. Fraser, Winefrede M. Finn Kilby L. Groves, Mow 
Gray, Lita M. Garrard, Lilian R. G. Green, Fk rence Ginsburg, Ellen I. Gait, Hiida M Gredin, Harry Gill, May Gill, Mabel A. Gun 








Nellie H. Gilbertson, Ethel S. Griffin, Gladys J. Garjr Kathleen Guest, Gretta Guerin, Dor: thy Gower, Nellie Gallag ther, Lilly Grant, 
Healy, Mary Holt, Leila Hazel, Edith Hughes, sith iH: and, Wilhelmina Heidtmann, Elsie J. Huckstepp, — le ‘He art, Alice Helm, Ma 
Howell, Marie T sr, Alma C. Halliday, Doris M. Haynes, Minnie Hinton, Constance M. Hives, Violet E. Hicks, Gertrude E. Hus 






land, Emma G. Hill, Ada Hilton, John T. Heyworth, Alfred Harrop, Iris M. Hill, Obed a Leah Hag 
Lily Harrison, Harold Hill, Lily Hume, Margaret S. Hepburn, Arthur E. Hunter, Bertie Hardwick, Lily A. J. Hain, Susam® 
Hazledine, E lith Ethel L. Hayman, Annie J. Hi urdi ng, Isabella M. Harding, Ethel M. Horsey, Samuel Halls, Sarah M. Hammo 

Mary G. Hig Lilian Hopkinson, Joseph Hesketh, Mabel Holmes, May Huggins, Bertha F. Holt, Unwin Harwood, John W. Hartley, Hen 
Hickson, Jane E Hansen, Emily Hepworth, Horace Hawkin, Beatrice Holmes, Maggie O. Isaac, Ailsie Ibbotson, Jane Is herwood, Glad 
B. Jones, Stella E. Jenkin, Catherine Jones, Gwen Jones, Margaret E. Johnson, Gertrude Jones, Dorothy Jutse 
. Al bert R. Jones, Lettie Jones-Edw: urds, Lillian S. Kirk, Ida G. Koops, Millie Kay, Sadie E. Kottier, Magda 
uschula, William E. Kilburn, Dorothy A. Kelly, Richard Kershaw, Charlotte L. Kellick, Frances M. Kemp, Robina 

Linklater, Miriam Levy, Dulcie Lle wellyn, Annie Lewis, Ivy B. Lindridge, Brenda Long, Mary A. Lunt, Louisa E. Lamb, Alfred C. Las 
Annie Leigh, Annie M. Leaning, Cissie C. Lucas, Ceinwen Lewis, Evelyn M. Loney, Evelyn M. Lewis, Yetta Leberman, Florence Lee, Ens 
Lamb, Marian Lofthouse, Mary E. Monkhouse, Agnes L. Moore, Elizabeth Miller, Eileen MclIllhatton, Edith McCarthy, Eva G. Mare 

Gertrude Miller, Kathleen Martin, Dorothy C. Monk, Elizabeth K. MacLaren, Flora G. McKie, James Mole, Minnie Meredith, Gertrué je J 

McCoubrie, Edgar Moy, Norah A. Moore, Ada M. T. Mountfort, Doris Mason, Janet M. Morrison, Susan McIntyre, Adrier nne C. Men 
Belle McDonnell, Ellen I. Morris, Nellie Martin, Edith Mumby, Joseph C. Memory, Beatrice Myers, Elsie Mickelburgh, Margaret M. M i 
Frank Marshall, Mary L. Marriott, Chrissie Mackay, Sister Margarita, Anita Morgan, Gladys Manning, Phyllis Novinsky, Gladys D. Newsia# 
Lucy Newton, Annie E. Noble, Ivy E. Noble, Theresa M. O’Heare, Lottie Owen, Kathleen O'Leary, Gertrude L. Potter, Phoebe Profit, Ee 
M. Perry, Vera Purcell, Emily H. Pickering, May Pusey, Charles W. Pexton, Dorothy B. Parker, Catherine M. Pastfield, Gladys Pen . 
Ida M. Price, Dorothy Pemberton, Lucy M. Pride, May Percival, Lily Pool, Ernest Piercy, Eleanor Rowell, Mi arion Royle, Alice M. Na 
Elsie Ratcliffe, Hilda Rundle, ion A. Ridge, Charles W. Riding, Mabel I. Rowson, Vera Reynolds, Ruby Roberts, John H. Rhodes, . 
Richardson, Joseph Robinson, » B. Robertson, Marie Reid, Rebecca Rees, Dulcie Richardson, Catherine Rz atcliffe, Dorothy Reid, | 

N. Robinson, Myra E. Robison, Esther Ross, John C. Roadhouse, Jeanie B. Robertson, Jessie R. Rennie, Annie E. F. Russell, Edin 
Rickards, Ivy M. Rawlings, Winifred E Smith, Gordon Stuc key, Elsie Svensson, Dorothy Sloman, Trixie Sullivan, Reta E. Smith, Li - 
Smith, Anna Simoneau, Rose B. Sauve, Alice E. L. Sheppard, Ulive E. L wart, Fr —_ +L. Simms, Floreace A. Shepherd, Lord S 
G. Saunders, Lilian Searle, Gertrude I. Swinbank, Florence M. Scott, Ellen K. Soper, a P. Shaw, Rachel Scanlon, Lizzie Selby 
Smith, Edwin ephens, Martha A. Sumner, Doris Smith, Dora B. Smith, Florence ‘E. Sears, Florence Springthorpe, M4 
t M. Smooker, Ethel A. Sewell, Amelia Tait, Dorothy W. Thomas, 


Annie Haigh, 


















Marjorie Salmor Caroline I. Skelton, Rose Sterland, Jane hy, Id 
Harold Tomlinson, Li » J. True, Pansy O. Tanner, Ruby R. Turtle, Grace Thornton, Sylvia Taylor, Mary Timot! ii rhe 
Thomas, i Thorne, Maria F. G. Tilling, Carlota R. Thomson, Flora Townsend, May Tindle, John H ats 
Mary Trevorrow, George I. Thomas, Edith E. Terry, Gertrude A. Towers, Dorothy L. Tansley, Hilda G. Taylor, Rosa Todd, Andrew. 


Kathleen V. Wa 


Elsie M. Usher, Jessie L. Urquhart, Hester W. de Villiers, William C. Vowles. James Veitch, Ina M. Varah, Beth Watson, Weastt 


Elsie M. Whitley, Violet Wel h, Neta Wallace, Ella F. Winkley, Adeline E. L. Williams E thel M. Wootton, Gladys White, Hilda Woodet 
Charles P. Wadsworth, Fred Willis, Vida Wright, Ivy E. Wilson, Harold Warn, Florence Wyatt, Nelly Williams, Be catrice P. ig, Mat 
Doris M, Wilson, Winifred M. Watkins, Olive Will iams, Olwen Watkins, Doris Whitton, "Gladys M. T. Warburton, Winifred Wood 








‘hn G. Saunders, Beatrice M. Sample, Minnie Settle, Gertrude L. Simpkin, Elizabet 











7 
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Wilkinson, Elizabeth Williams, Gertrude A. Waterw: rth, Lois Yates. 
* Gold medallist. t Silver medallist 
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LONDON COLLEGE OF MUSIC. 


ASSOCIATES (A.L.C.M.)—Continued. 


Vion PLavi 1G. —Eveline_ Anderson, William Allan, Muriel Binder, James Bullock, Stella Edwards, Alice Gray, Charles Henry, 
Florence Keith, Gerson Krost, ( yril Kemp, James Little, Marguerite M. Metcalfe, Violet Robinson, Elvira Sciacchitano, William Swan. 
Arthur P. Thomas, *Mabel G. Thorp, Muriel W. S. Whitman, Winifred M. O. Western, Albert Wainsborough, Clara A. Wilton, Marie C,. Young. 


ORGAN PLavinG.—Edward Bulmer, J yhn N. Judges, William L. Morris, Clarence L. Parker, Reginald G. R. Seanor, Richard Shaw, 
Florence A. Savage, Bernard Smith, George F. Semp!e-Stuart, Kate Thomson. 


Sincinc.—Lilian T. Ayers, Hanna Boyle, Ethel M. Ball, Ethel J. Dougan, Brigid Devereux, Lena Firth, Mabel C. Foley, Elsis Geeson, 
Constance Hollis, Miriam L. Hardy, Daisy Harries, Amelia E. Iles, Gwladys Lloyd, Albert R. Lee, Charlotte C. Musson, May H. Matthews, 
Nellie C. Norman, Charles Ryan, Alice M. Roe, Annie M. M. Sands, Stephen E. Shaw, Elizabeth C. Sewell, Gladys W. Weekes, Lilian A. V. 
Weekes, William E. C. Workman, Frank Young. 








ViotonceLLo PLayinc.—Sybil A. M. Skelding. 
EvocuTion.—Winifred M. Browning, Alice E. Curry, Georgina Chapple, Oliver Curphey, Richard A. L. Dixon, Constance E. Day 


lien C. P. Vallance. 


g: M. Ducker, Lucy A. Hollington, Kiore R. M. G. King, Margaret J. Pattie, Beatrice R. Reeson, Margaret M. Rowlinson, 


TEACHERS’ DIPLOMA. 


PIANOFORTE PLAYING.—Katie I. Beynon, Albert E. Clow, Millicent E. Catling, Grace L. Dyer, Madge Dakin, Ida M. Holliday: 
Sarah Magee, Beatrice A. Nichol, Mona B, Rosoman. 


* Gold medallist. t Silver medallist. 





DIPLOMAS IN THEORETICAL MUSIC. 


ASSOCIATES IN MUSIC (A.Mus.L.C.M.). 


Ellen L. Biggs, Thomas Emberton, Alice Payne, Herbert W. Pennell, Jessie D. Porteous, George C. Ricks, Thomas Hughes-Williams, 
Helena M. Wakerley. 


The examiners were: Horton Allison, Esq,, Mus. Doc, Dublin, Mus Bac. Cantab., F.R.A.M.; S. Bath, Esq., Mus. Doc. Dublin, 
Mus. Bac. Oxon., F.R.C.O. ; Frederick Cambric Esq., Mus. Bac. Dunelm.; J. Withers Carter, Esq., F.R.C.O.; Charles I. Corke, Esq., 
Mus. Bac. Cantab., A.R.A.M.; Frank Ellerton, Esq., Mus. Bac. Oxon., F.R.C.O.; Leonard N. Fowles, Esq., Mus. Doc. Oxon. ; 
Henry Fisher, Esq., Mus. Doc. Cantab. ; W. O. Forsyth, Esq. ; H. F. Henniker, Esq., Mus. Doc. Cantuar., A.R.A.M.; Arthur S. Holloway, 
Esq., Mus. Doc. Oxon. ; G. Augustus Holmes, Esq., Director of Examinations; F. Higginson, Esq. ; Arthur, H. Howell, Esq. ; Charles E. 
Jolley, Esq., Mus. Doc. Oxon.: F. J. Karn, Esq., Mus. Doc., T.U.T., Mus. Bac. Cantab.; George F, King, Esq. ; M. Kingston, Esq. ; 
Mus. Bac. Cantab.; F. W. Pacey, Esq., Mus. Bac. Oxon.; G. D. Rawle, Esq., Mus. Bac. Lond. ; Roland Rogers, Esq., Mus. Doc. Oxon. ; 
G, Gilbert Stocks, Esq., Mus. Doc. Oxon., F.R.C.O. ; C. Reginald Toms, Esq. ; John Thornton, Esq. ; Harold E. Watts, Esq., Mus. Doc. Oxon. ; 
Ernest Wood, Esq. : H. W. Weston, Esq., Mus. Bac. Dunelm, A.R.C.M., F.R.C.O. 





There were 1,074 Candidates for Diplomas, of which number 644 passed, 415 failed, and 15 were absent. 





The HIGHER EXAMINATIONS for the DIPLOMAS of ASSOCIATE (A.L.C.M.), and 
LICENTIATE (L.L.C.M.), are held in London and at certain Provincial, Foreign, and Colonial centres 
in APRIL, JUNE, JULY, and DECEMBER; and for the DIPLOMAS of ASSOCIATE IN MUSIC 
A.Mus.L.C.M.), LICENTIATE IN MUSIC (L.Mus.L.C.M.), the TEACHER’S DIPLOMA (L.C.M.), 
and FELLOWSHIP (F.L.C.M.) in JUNE, JULY, and DECEMBER. 





The NEXT LOCAL EXAMINATION in all branches of practical and theoretical music will be held in 
London and at over 400 Local centres in DECEMBER. The last day of entry is November 15. 

REPRESENTATIVES are required to form LOCAL CENTRES in vacant districts in Great Britain 
and all other parts of the world. Ladies or gentlemen willing to undertake the duties should apply to the 
Secretary for particulars. 

SYLLABUS for 1914, together with ANNUAL REPORT, will be ready in NOVEMBER. 
_ The TEACHING DEPARTMENT of the College provides COMPLETE MUSICAL EDUCATION 
‘or Students, Amateur or Professional. PRIVATE LESSONS are given in Pianoforte, Singing, Violin, 
Harp, Organ, Harmony, Counterpoint, and Musical Composition (including Fugue, Orchestration, and 


Musical History), Mandoline, Guitar, and Elocution ; also in Violoncello, Flute, Clarinet, and all other 
rchestral instruments. LESSONS MAY COMMENCE FROM ANY DATE. 


.. There are CLASSES in Pianoforte, Singing, Violin, Elocution, Harmony, Ear Training, Sight 
singing, &c. ; also SPECIAL COURSE of TRAINING for Teachers of Music, and PROFESSIONAL 
COURSE for Pianists, Violinists, and Vocalists. Fine THREE-MANUAL ORGAN (38 stops) in the 
ollege Concert Hall, available for lessons and practice. 
The College is open from 9.30 a.m. to 9.30 p.m. The staff consists of over 90 professors. 
Copy of the “ College Chronicle” will be forwarded to any applicant. 
nine are FULL CHOIR, FULL ORCHESTRA, OPERA TRAINING CLASS, STRING 
QUARTET CLASSES, DRAMATIC CLASS, and CONDUCTOR’S CLASS. 
= “a particulars of both Education and Examination Departments of the College, together with Syllabus 
orms of Entry, can be obtained on application to T. WEEKES HOLMES, Secretary. 


Telephones: 3870 Central and 3948 Gerrard. Telegrams: ‘‘ Supertonic, Reg, London.” 
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or for Single Subjects. The lessons can be arranged for day or evening - ? , = 
times. JOHN BROADWOOD & SONS, LTD., 
CONDUIT STREET, LONDON, W 


Approved Complete Courses for the University of London Degrees in 
Music under recognised Teachers of the University. Also preparati 


for the degrees of other Universities, the Royal College of Organis 


examinations, &c. : BC SWORTH E EDITION. 
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and Chamber Music ¢ es without additional fee. 


Special Subjects : . ianoforte Technique, _ El cutic > oe r ne RE) M FE} M BE R | 
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Students are admitted t an Junror SCHOOL up to 16 years f age at FOR THE PIANOFORT E 


reduced fees. : 
» co >< vrities Reco: “nd 
There are Thirty Scholarships ten able at the College and open to all The Greatest Authorities Recommend 


British subjects up to certain age limits ; also Eighteen Schol: wahige 
which provide complete preparation for the degree of Bz achelor r if Music 
of the London University, and are open only to Students who have 3}: T 4R'S 


satisfied the Matriculation requirements of that University. 
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No one can believe that the human hand was created for 


Che Wusical Cimes | playing on the pianoforte,—that it became what it now is in 


order that man might be able to make use of this instrument. 


AND SINGING-CLASS CIRCULAR. It is, as we know, fitted for grasping and for the power of 
delicate touch ; and as these are very useful qualities, of high 
OCTOBER 1, 1913. |importance in the struggle for life, we feel no difficulty 


in explaining the gradual perfecting, by processes of selection, 
LISS iT ree : of that form of hand which the higher animals had already 
TOBIAS AUGUSTUS MATTHAY. |gained. By means of selection, the hand became the 

, ‘ . | perfectly articulated, sensitive, and mobile structure that we 

The mental, physical, and physiological problems | find, not only in ourselves, but in the very lowest savages. 


associated with pianoforte playing consist in the| But we can do many things with our fingers which were 
endeavour to co-ordinate a complex nervous and | never intended, if I may use the expression; we can, for 


ee . ste lay on the pianoforte, now that this instrument 
ratus beginning at the brai instance, play P , i 
muscular epee gammy a Ge brain and has been invented. And furthermore a native African could, 


ending at the tips of the lingers. ; if trained as a child and under certain conditions, learn all 
In part it is a struggle of the unfit to adapt itself | the technique of the modern pianoforte as thoroughly as a 
to unfavourable conditions, for however it may be | European. 


claimed that the existing keyboard is on the whole | We inherit tendencies and faculties, but 


convenient for all the purposes it is designed to |acquirements are assimilated through environment 
serve, it will always remain that the natural equality |and education. Liszt, who was singularly well 
cS . 4 aks i) 


cio ay Poy with “by un ied ae | equipped by nature (although he did not derive his 


cnt oe Coens Menai ms | capacity by direct inheritance), played well because 
ie te hd Ae: ¢ _— " Mog counts | others before him had also played well. Every 
“ nothing in this Held ; No one€ is to the manner’ ,eneration has to accumulate the experience of the 
orn. 


a es a the | Past and, may be, add something to the common 
— reabdie essay, st hougi’s Upon *¢ | stock. Empiricism, however successful and instine- 
musical sense in animals and man,’* which has 


had f Release itm ahienittien i dena tively enlightened, has to submit to analysis and 

road : ~ omragage 4 = - — " ai ie justification, blind alleys and true roads have to be 
pans ae ge . we . =. = mapped out, so that whosoever will may know 
toon “ ama age nt 1 .2cquiree’| where and where not to journey. It is in this 
ee ee ee ee eee ee. useful field of investigation that the subject of this 
The musical sense is evidently innate in the human brain, | sketch has earned peculiar distinction. By his 
and is independent of all training and practice undergone by|_,- - me . : 
ancestors. The predisposition may be strong or feeble, but patient and skilful analy sis of all that pertains to 
even the greatest talent does not enable the possessor to pianoforte playing he has dispelled many unfructi- 
climb to the height reached by the music of his time without | fying illusions, and placed the study of pianoforte 
— _ a That so great a height can be technique in the category of the exact sciences. 
reached in a life-time by the son of a German peasant, or This, however, is not to say that his end is a 
even by the offspring of a savage race, evidently proves that . Pr é ‘ ‘ 
the musical sense of to-day has been inherent in man since mechanical one. rhe goal is the music and Its 
times immemorial, and that it has not been increased by the |adequate interpretation. The technique striven 
development of music or by practice. It has nevertheless for is the language of expression, the vocabulary of 
been brought to a higher stage of development in the most | which he has done so much to enlarge 
civilised races, as we shall see further on. page 8°. . 

tnd h : aoe _ | Tobias Augustus Matthay was born in London 
re he goes on to discuss the application of his' on February 19, 1858. Both his parents were 
ao to the development of the hand in natives of the North German province, Das 
panotorte playing. He says : | Bergische, near Diisseldorf. Herr Matthay, the 

tis as impossible to explain the development of music by | father, was a teacher of languages. He settled in 


an increase and perfecting of the musical talent, as to explain | 7 7 : : 
“alle me ; 7 ' age > > 
the superiority of our pianists over those of Mozart’s time by | England before his marriage, and became a 


a recent improvement in the dexterity of the human hand. | naturalised British subject. Mr. Matthay believes 
The very hands which, in Bach’s day, could only give a bald| that he inherited his artistic impulses from his 
- imperfect pateemanee on the spinet, would now, upon | mother, who, although not specially musical, had 
einway's or stein’s i ¢ > ° . ; Zs 
enchanti YS or Bechstein’s grand pianoforte, produce all the feeling and taste. His father’s qualities were of a 
fnchanting effect of an orchestra. The causes of this| ; p : 
mmense change are manifold. First a gradual improvement practical kind, and no doubt his precept and 
in the instrument, —itself a result of tradition which permitted example had much to do with the formation of 
— upon the acquirements of earlier generations;; Mr, Matthay’s character. In his youth, Matthay 
con arallel wi i anc % : ‘ t 
snr Y» parallel with this advance, the development of| wa, drawn to both science and music: a dual 
ppropriate music; lastly, the immense improvement in|. 6 ahids tn % er I h “6 
— technique which we associate with the names of | terest W hich he has maintained throughout life, 
ayn, Mozart, Clementi, Hummel, Moscheles, Thalberg, |and which has enabled him to bring the methods 
ae al = one would dream of suggesting that this| of science to bear upon the analysis of the technical 
n > ™ . . . . ° 
pianofort Mn is due to an improvement, as regards | nq musical problems of pianoforte playing. An 
od rte-playing, in the powers of the human _ hand, | : (bie inveniin dene @ ‘¢. far 2 
produced by the practice of several consecutive generations. | occupation of his Juvenile days was the manulacture 
— origin is indeed impossible, because, happily, every | Of fireworks. It is gratifying to record that this 
anion act play the pianoforte, because every pianist is not | pyrotechnical fancy was never afterwards applied to 
mer _ > ae > ; . : ° ° . » 

Delormnet of eminence, and because the children of such pianoforte playing, for nothing could be farther than 
ts rarely become performers themselves. . . 2 i 
aie show or display from his ideals, style, and achieve- 
“Essays on Heredity and kindred biological problems.’ By Dr.|ments. He began to play the pianoforte when 


August Wei : x. : . 
the Clarendon Prest, Ocford’ Authorised translation, published by he was about six years of age, and after private 








= 











"tis curious that Weismann omits mention of Chopin. lessons extending over a few years he entered the 
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Royal Academy of Music in 1871, and very rapidly 

distinguished himself in that institution which has 
done so much for British musicians, by winning in 
1872 what was practically the only valuable prize 
available at that period—the Sterndale Bennett 
scholarship. He studied the pianoforte in turn under 
Dorrell and Walter Macfarren, and composition 
under Sterndale Bennett, until the death of this 
distinguished musician in 1875, and afterwards 
under Sullivan and Prout. He obtained a £25 
prize for the composition of a Pianoforte quartet, 
given by the late J. F. H. Read. In 1876 he was 
made a sub-professor of the pianoforte, and in 1878 
a sub-professor of harmony at the Academy. 

At this period he devoted most of his time to 
composition, but when, in 1880, he became a full 
professor of the pianoforte at the Academy, 
he gave his first pianoforte recital, and began 
to practise seriously with a view to a concert career. 
During the next fifteen years he gave numerous 
recitals and performances in London and the 
provinces. But although in this way he gained 
repute, he states emphatically that by far the most 
enlightening and suggestive experience of his early 
life was hearing Anton Rubinstein play in London. 
Here, to Matthay, was a revelation of unthought of 
possibilities : a marvellous technique and depth of 
interpretative fecling that set him pondering over 
ways and means. Teaching now became a passion 
that absorbed his thoughts and gradually drew him 
from performance and composition, and he began to 
investigate the underlying psychologyand physiology 
of pianoforte playing, and the potentialities of the 
instrument, and after years of close observation he 
brought out in 1903 the most extraordinary volume 
ever published upon the technique of pianoforte 
playing, entitled ‘The Act of Touch.’* This 
amazingly meticulous analysis was received by 
some critics with incredulity (we are glad to say 
not by the Musical Times), but the book made its 
way, and was soon followed by ‘The First Principles 
of pianoforte playing’ (for school use),’t and 
‘Relaxation studies’{ and other similar works 
that apply the author’s ingenious analytical and 
synthetical principles. 


4 SUMMARY TEACHINGS. 

The Matthay teachings are not at all a method 
of playing. On the contrary, they are explanations 
and elucidations of ascertained laws which must be 
obeyed in order to produce all the possible effects 
and means of playing, both good and bad, whatever 
the school and whoever the artist, whether past, 
present, or future. Obedience to these laws 
enables anyone who will take the trouble to master 
them to express himself through the pianoforte. 
A main feature is that music and technique are 
never allowed to become dissociated. It i 
insisted that a pianoforte key must never be 
touched without a definite musical—tonal and 
rhythmical—purpose in view. The pupil is 
trained to think and judge for himself, and is 


OF THE MATTHAY 


n 








led to learn how to produce the effects which he 
gradually realises are musical necessities. 
This implies that the factors of the music studied 
are made clear and that there is full understanding of 
its form and feeling, and especially of its underlying 
message. ‘The first step,’ says Mr. Matthay ‘is to 
realise that music is not a series of brick-like 
disconnected fragments consisting of “subjects 
and accented and unaccented “bits,” but that ali 
music implies movement and progression, and 
| that it is this sense of orderly growth, in; 
|word, rhythm, which compels us to feel that the 
| executant is really telling us Azs thoughts and no 
merely making unmeaning sounds.’ This phase ch 
Mr. Matthay’s teaching has been adopted lately by 
a number of advanced theorists, because it at once 
makes the objective of music-teaching vivid and 
clear. The idea applies throughout—to the piece 
as a whole, to each of its phrases, to the playing o 
each group of running notes as a_ progression 
towards the next pulse or beat, and to the acto 
tone-production as a movement of the key starting 
from its surface level and aimed and directed to 
the place in key-descent where the sound begins 
If every note sounded is to be part of a piece of 
music, and not to be mere unmusical chattering 
there must be an act of timing—that is, : 
movement of the key directed from its position 
of rest at its surface-level towards a timed place 
in its descent where sound begins. _In the technical 
teaching the mechanism of the instrument itsel 
is first made clear. It is shown that all ton 
and tone-variety depend purely upon the actu 
speed of the key during its short-lived downwarl 
movement, and that once the key is down, nothing 
can be added to the tone. This leads logical) 
to the conclusion that all force required to produc 
these varying movements of the key can only bk 
correctly gauged by insisting that it is adjuste 
solely and always in automatic and actual respons 
to the sensation of resistance experienced, ! 
resistance which varies precisely with each vanet 
of sound we try to get from the key, and which we cit 
easily feel if we but attend to every note we pla} 
This attitude of attention to music in performance 
through the muscular sense of key-resistance 1s 00t 
of. the most important and far-reaching of Mt 
Matthay’s teachings. Without this attention give! 
precisely in this way, no one ever has played « 
ever will play really musically. This fact lee 
naturally to the consideration of the musculat 
means required to produce all the various fo 
required. Here it is shown that the mistake 
always has been to try to analyse touch from the 
mere movements which happen to accompany 
production, a proceeding which is just as hopeles 
a way of arriving at the truth as would be # 
attempt to learn the action of the cylinders ax 
boiler of a locomotive by watching its dnvm 
wheels revolve. The true action of the three leves 
used in playing is therefore analysed, and - 
required exertions and passivities are made plait 
all possible forms of touch being shown to be bul 
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h he with the rotary exertions of the forearm. Thus 
we may play a passage showing only finger 
idied movement, whereas each act of key-depression 
ng of depends upon a combination of exertions of the 
lying finger, the hand, and the forearm rotatively, and 
‘Ist with a momentarily-released arm to serve at times 
like as a basis for the operation ; the rotary activities 
ects (not necessarily showing any movements) being 
at al perhaps the most far-reaching element of all 
and towards making or marring success. Thus the 
in a production of all kinds of tone-differences is 
ut the made clear, the contrasts of duration, and also 
J not the laws of agility which must be obeyed for 
ASE ( 8... acquisition of that mere ‘brilliancy,’ which the 
ly by public so often mistakes for music. Endless 
Onet pounding of finger-exercises becomes unnecessary, 
1 and since only a sufficient number are required as a 
piece vehicle for the acquisition of the muscular 
ing ol and rhythmical habits which the student has to 
eSS10N acquire, and as a means of attaining endurance. 
act 0! The formation of correct habits can at once be 
arting begun even by the youngest child ; all tentative 
ted u and futile experimenting in the dark, with its years 
egins. of wasted life and energy, is done away with, and we 
ece ot find children of tender years exhibiting a mastery 
ering, of technique and expression which was attained only 
IS, 3 by master-players of a quarter of a century ago. 
sition It may help to make this explanation of a difficult 
place matter clearer to supplement it by a few extracts 
hnica from ‘The Act of Touch.’ 

itsel 


The empiric method of pianoforte education consisted in 


tone choosing pieces, studies, and technical exercises, more or 
actua. less suitable for the learner, and then leaving him to make 
nwarc tentative efforts to perform these ; the comparative failure 
othing that resulted from his helpless, undirected flounderings being 
gical corrected—as it was supposed—by scolding, bullying, or 


" encouraging him into trying again, according to the temper 
‘oduct of the instructor ! 

nly be A rational scheme of education, on the contrary, 
Husted would consist: in analysing the subject to be taught; 
“ analysing also the successful doings of successful artists ; 


— thence deducing the laws and rules that govern successful 
ed, . performance ; and then aérect/y communicating such laws of 
variety — to the pupil, instead of leaving him to discover 
we Cal them for himself. 
> pla If correct habits are not at once formed, at least ¢hrice 
Bm A the time will have to be spent. There is the time wasted in 
mani ixing the wrong habit ; then the time required to weaken 
1S One that wrong habit to the point of effacement : then, at last, the 
of Mr time needed to form the correct mental-muscular connections. 
1 givel — requisite, therefore, that these laws—the elements 
aa s of pianoforte playing, should be thoroughly understood ! 
aut Realising that our object must be to create key-movement, 
- leads we shall then neither attempt to hit or strike the key—as if 
usculat t were a ball or nail, nor shall we attempt to jam it down 
forced i. its ‘bed’—as if it were a nutcracker! We shall, on 
nistake 7 contrary, project our minds as it were to the hammer-end 
of the key ; and our purpose will be to move the string by 
ym the means of that hammer-end. In a word, we shall not try to 
any IS 4 ” ~ east at it; but shall instead try to play 
eles: Strings by means of the key. 
te s Now we never dream of hitting or striking the tennis 


, racket, the violin bow, or the billiard cue ; instead, we take 
rs a them up, take hold of them, and wse them. And that is 
driving Precisely how we should treat the pianoforte key. When 











e levers We wish to play a note, we must first equip or ‘arm’ our 
4 thet i .. with the implement we wish to employ—and that 
Jain © key. We must take hold of that key by placing a 
oar’ er-tip against its surface, and thus enable ourselves to 
be bu! ~ its weight and resistance through the muscular sense. 
xertion ian ns ae of the tool we mean to employ, we 
‘nati roce siti ai neh, toe 3 "Sa 
yinatios the bead on positively to aim with its opposite end 





It is no use ‘aiming a¢’ the key, we must aim wth it; 
for the key is not to be regarded as a ball, but rather in the 
light of a racket, cue, or other speed-tool. With the finger 
thus equipped, the key will be felt to be but a mechanically- 
provided continuation of the finger itself,—an intimate 
| connection and elongation of our body, ending only with the 
| hammer-tip ; and we shall feel that it is with that end of 
| this tool (thus under our immediate control) that we have to 
aim, and create speed in the string. 

This aiming or directing of the key comprises three points : 

(a2) We must aim the key, so that its fil speed is 
reached at the moment that the hammer-end is in 
communication with the string—the moment that the 

escapement permits the hammer to rebound with the string— 
| the moment that we can Aear the beginning of the sound, if 
| we listen for it. 

(6) We must cease to apply energy against the key at 
that same moment ; excepting that slight residuum of weight 
that is required in Tenuto and Legato, to prevent the key 
from rebounding. 

(c) We must determine zz which manner the required 
| Speed shall be reached, for if the total energy is applied 
suddenly, then the result is a ‘brilliant’ but ‘short’ tone ; 
| whereas, if it is instead applied gradually, then we shall 
| obtain a true ‘singing,’ or sympathetic tone, of good carrying 
| power. . . . and thus obtain far finer control over the tone. 
P : : 

These are largeclaims, but no one fullyacquainted 
with the results of Mr. Matthay’s teaching as 
exemplified by his pupils will say that they are 
exaggerated. York Bowen, Irene Scharrer, Myra 
Hess, Gertrude Peppercorn, who have a Continental 
reputation, are all products of his school, and there 
are hundreds of artists—teachers here and abroad— 
who owe their success to his guidance. Ten of his 
pupils are now on the Royal Academy staff as 
professors, and seventeen senior teachers are on the 
staff of his own Pianoforte School in Wimpole Street, 
London. 

In 1893 Mr. Matthay married Jessie Kennedy, 
daughter of the famous Scottish singer, David 
Kennedy. Mrs. Matthay has since become well 
known as a dramatic reciter. 

Mr. Matthay has composed a mass of pianoforte 
music, orchestral works, and songs. Of these there 
are published many Pianoforte solos, a Duet 
for pianoforte and violin, a Quartet for strings 
and pianoforte, and a Concerto in A minor. 
But he is more widely known by his books, which 
include besides those named above ‘ Commentaries 
on the teaching of pianoforte technique,’ ‘ The 
rotation principle: its application and mastery,’ 
‘The child’s first steps in piano playing,’ and 
‘ Double-third scales: their fingering and practice.’ 

A new work, ‘ Musical interpretation : its laws and 
principles, and their application to teaching and 
performing, ’is in the press, and will be issued shortly. 
Mr. Matthay considers this to be his most important 
work. 








PROGRAMME MUSIC, FOLK-TUNE, 
AND PROGRESS. 
(See Juty No., p, 439.) 
By M.-D. CaLvocorEssl. 

Our study of programme music has led us to 
the conclusion that through the influence of 
poetic or picturesque suggestion musical art has 
acquired a wealth of valuable material and 
resources which, as Wagner has pointed out, 
that stimulus alone could help to bring up. 
And certainly no one should overlook the fact 















that the evolution occurred at the very moment 
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when the classical methods, after having reached 
their climax, were gradually sinking into the rut 
of empty, conventional formalism. 

No musical style, no style in any art can live 
for ever: not only because the temperamental 
conditions of artists and public change, but also 
because there is a limit to the possibilities of any 
style, and in any case a time would come when all 
that can be said through the medium of a given 
style would be said, and artists persisting to adhere 
to its tenets doomed to ‘go laboriously through 
all the motions of the reaper and binder in an 
empty field.” (G. B. Shaw, ‘Three plays for 
Puritans,’ Preface.) Pessimistic though the view 
may seem, one is almost tempted to believe, 
furthermore, that musical art cannot everlastingly 
feed on its own substance ; and that almost as 
soon as it has succeeded in reaching the state of 
utmost independence, of pure abstract ideality—has, 
in Dr. Riemann’s words, ‘succeeded in shaking 
off the bonds that united it to poetry and to 
dance ’—it tends to become increasingly academical 
and stereotyped through sheer exhaustion of its 
stock of resources. And then no amount of 
technical ingenuity can make up for the deficiencies. 

From what we are able to notice at the present 
moment, we may suppose that after each period of 
‘ fertilization,’ such as that by poetry, music again 
tends towards a state of ‘absolute’ independence, 
which shall endure until the necessity of a new 
enrichment is felt. In effect, the tendency towards 
actual programme music, nowadays, is waning fast. 
The ordinary type of tone-poem, as exemplified in 
Liszt’s and Dr. Richard Strauss’s, appears almost 
as conventional as that of the classical symphony ; 
and among the musicians whom one cannot help 
acknowledging—whether one likes their music or 
not—as the most advanced of to-day, very few write 
materially descriptive or narrative music except quite 
occasionally. For example, although in the works 
of the French ‘impressionist’ composers we notice 
the undeniable influence of poetic suggestion, their 
music, even if one insists upon its not being 
absolutely ‘pure’ music, is far nearer to pure 
music than to positive description or narration— 
M. Debussy’s ‘ La Mer’ is almost the sole egregious 
exception one can adduce. So that in the output 
of that school, we see how music has once again 
begun to ‘shake off the bonds uniting to poetry,’ 
and is proceeding towards a ‘ pure, abstract’ state. 
Except for M. Schénberg’s tone-poem, ‘ Pelléas 
und Mélisande,’ the contemporary Viennese school 
has hardly produced any programme music, nor 
any instrumental music connected with a poetic 
subject—it inclines, indeed, most unconditionally 
towards the abstract. As for the younger 
Hungarians, they have not yet evinced, and there 
is no reason to think they will evince, the slightest 
inclination to seek inspiration in poetic themes. 

Putting together these facts, and a few others of 
no lesser moment (for instance, in his score ‘ Le 
Sacre du Printemps,’ M. Igor Stravinsky, by far 


the most modern in spirit of Russian composers, 

. ° ° ° | ° " > . . oe Hie 
shows himself thoroughly independent of direct| Dr. Saint-Saéns’s ‘Caprice’ or ‘Jota '); 
pantomimic suggestions or intentions), one may | display the very same idiosyncrasies 








assume that a new period of pure music—music 
founded on the elements derived from the 
fertilization by poetry—is opening. 

However, poetry is not the only element of 
fertilization to which musicians have resorted 
during the roth century and after. Another, as 
momentous and beneficial, and whose employment 
has given rise to no less discussion, is folk-song. 

To trace the practice of using folk-songs back to 
its origin would teach us little. Indeed, from the 
Middle Ages to the present day, a great number 
of composers of all schools have made use, 
eventually, of folk-tunes. But in the course of the 
19th century has appeared the idea of nationality 
in music; and thenceforward ‘folk-tune’ has 
become, not without ground, the password and 
catchword of all controversialists, a current theory 
being that nationality in music consists in ot 
depends upon the use of national tunes. 

Leaving the student to decide for himself 
according to his own feeling, whether such a thing 
as nationality exists in music—a question, in my 
opinion, of no greater practical usefulness, so far 
as the actual appreciation of music is concerned, 
than the several pertaining to the relationship 
between musical works and their programmes—I 
wish to point out that if it exists, it depends on 
many conditions besides the use of folk-tunes. 

It is an acknowledged fact, of course, that a 
tune becomes a folk-tune, spreads through 4 
country, and is preserved by tradition only 
forasmuch as it appeals to the people ; and that 
with the course of time it undergoes characteristic 
alterations whose result is to increase its fitness 
(as in the well-known case of French soldier-songs 
adopted by the Arabs, and thenceforth enriched with 
Oriental vocalisms). Therefore, if one believes 
in nationality, it is quite natural to believe that 
composers will find in the folk-tunes of their county 
a wealth of eminently suitable material. But they 
afford, after all, only raw material, and all depends 
upon the spirit in which they are used. Beethovens 
‘Rassoumovsky’ Quartets, despite the Russian 
themes to be found in them, are Beethoven 
throughout; nor does the first section of his 
‘Pastoral’ Symphony, whose theme is as similar 3 
possible to many Russian folk-tunes, afford any 
particular ground for a comparison with music @ 
the Russian school. 

A categorical case in point offers in the fact that 
we have characteristic music on Spanish them 
written by composers of different countnts” 
among others, Hugo Wolfs  ‘Spanisches 
Liederbuch,’ Glinka’s ‘Summer night in Madnd 
and ‘La Jota Aragonese,’ Rimsky-Korsakovs 
‘Spanish Capriccio.’ Also works by Borodin and by 
Balakirev, Lalo’s ‘Symphonie Espagnole,’Chabners 
‘Espafia,’ Dr. Saint-Saéns’s ‘ Jota Aragonese am 
‘Caprice Andalou,’ M. Debussy’s ‘ La soiree dans 
Grenade’ and ‘Iberia,’ M. Ravel's * Rapsodié 
Espagnole,’ &c. And all these works differ ™ 
spirit and in style (imagine anyone trying to une 
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characteristic works by the same composers, and 
they do not resemble in the least music on 
Spanish themes written by Spanish composers 
like M. Felipe Pedrell, Albeniz, M. Manuel 
de Falla, or M. Turina. 

The practical advantage resulting from the use 
of folk-tune, then, does not consist—at least 
essentially—in its helping composers to assert 
national idiosyncrasies. What should interest us 
is the fact that the elements borrowed from or 
suggested by folk-tune, exactly like those resulting 
from poetic suggestion, have undoubtedly enriched 
musical art. 

The scholastic practice of strictly formal methods, 
of the tempered scale, and other causes, among 
which the abstract dogmas of zstheticians should 
not be forgotten, had resulted in the gradual 
disappearance of all modalities, except the major 
and minor, with their limited number of constitutive 
chords. A principle of symmetry, originally 
founded on the alternate periods of dance or 
march rhythms, was set up as a compulsory rule. 
Once the resources of the classical system carried 
to their utmost by Beethoven’s extension of the 
symphony’s tonal and formal scheme, by Wagner’s 
chromaticism and modulatory methods, the danger 
would have become great, and a set of empty, pre- 
ordained formulze might have come to reign over 
musical art and musical appreciation alike (Dr. 
Riemann’s efforts to reduce all harmonies to major 
or minor triads, and to demonstrate that three-, 
seven-, or eleven-bar phrases are in fact eight-bar 
phrases with elisions or protractions, are indeed 
symptomatic) but for the intervening influences of 
poetic suggestion and folk-tune, which creative 
artists eagerly called to aid. 

Born and cultivated far from academic 
centres, folk-song had preserved the old modalities, 
free melodic patterns, and tonal and rhythmic 
schemes that have proved so useful to composers 
of the modern period. 

Of course a great deal depends upon the artist’s 
ability to shake away convention in treatment. 

ompare, for instance, the use of folk-tunes by 
Dvorak, whose methods remain altogether academic, 
and by Borodin, who is one of the most original 
symphonists of his time. Glinka, in one of the 
recitatives of his opera ‘ Rousslan and Liudmila,’ 
and Félicien David, in ‘ Le Désert,’ both quote, in 
similar manner, a certain Eastern theme; but 
whereas in the former case the effect is beautiful, it 
remains quite commonplace in the latter, simply 
for lack of suitable harmonization and position. 

_ The difficulties attending the use of folk-tune, 
in fact, are no lesser than those with which is 

Set the practice of programme or poetic music : 
and likewise, they can be solved but by actual 
Inspiration. 

This remark may help us to do away with a not 
uncommon objection. It is said that to resort to 
folk-tunes is to lessen the part of invention ; that 
t may be little better than a petty artifice, an 
attempt to disguise lack of imagination. It may 


i that in certain cases, no doubt: so may the 
y 


| ceaseless quest of material in programmes. But 
the student will do well again to remember our 
preliminary caution, to take nothing for granted. 
In the foregoing article (Musical Times, July, 
Pp. 439), we had come to note that ‘creative faculty is 
displayed alike in inventing a theme and in working 
it out, possibly even more in the working out.’ We 
may go a step further, and say that a theme in 
itself is often little in comparison with the way in 
which a composer of genius avails himself of its 
possibilities. The principal motive of Beethoven’s 
*Eroica’ is to be found in Mozcart’s Overture to 
‘Bastien et Bastienne.’ The theme of César 
Franck’s Symphony reproduces one of the most 
famous motives in the ‘ Walkiire.’ If the theme of 
Beethoven’s C minor has been said to be ‘the 
greatest theme in the world,’ its supremacy lies, 
perhaps, less in its four notes than in all that 
Beethoven has drawn from them.* 

We are therefore entitled to aver that by 
selecting in or deriving from folk-tunes motives 
with a clear understanding of their intrinsic fitness 
and of their possibilities, by availing himself well 
of these possibilities, an artist can display his 
creative gifts no less freely and fully than if he had 
invented his motives with or without the help of 
poetic suggestion. Our next step will be to study 
particular cases, and to examine the part played by 
folk-tunes in works by modern composers of 
different schools. 


A MUSICIAN’S HOLIDAY. 


To be out of one’s normal life for a whole 
month—how strange it feels! To plunge into the 
most hidden recesses of this, our lovely island, 
and enjoy to the full its incomparable beauties, 
too often ignored by shallow minds! Here, in 
north-east Cornwall, is the luxuriant sub-tropical 
vegetation, a broken, almost mountainous country, 
a perfect climate (this year, at any rate), and 
withal a marvellous and holy tranquillity to be 
vainly sought in Switzerland or Norway. And 
it is in this sweet, dreamy peacefulness—not in 
crowded seaside resorts or on blazing golf links— 
that I prefer to seek recuperation after ten months 
of arduous labour. 

Coming down in the train I was contemptuously 
reflecting over something I had just read: an 
editor had solicited the opinions of all those 
readers whom he could induce to answer him, as 
to the most suitable holiday fora musician. Their 
suggestions were certainly not edifying ; they were 
mostly to the effect that he should go somewhere 
where he could cast aside all thoughts of music. 
Is the daily exercise of his chosen vocation then 
so irksome ? They say that when an omnibus driver 
gets a holiday he always spends it in driving a 
friend’s "bus; I can vouch for it that when an 
actor gets a night off he invariably spends it at 
the theatre. Has the English musician less 








* As far as the present writer, not having the reference at han an 
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remember, a similar motive occurs in certain well-known pieces of Gipsy 
music. This of course would help the example to carry conviction. 
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when the classical methods, after having reached | assume that a new period of pure music—music 
their climax, were gradually sinking into the rut|founded on the elements derived from the 
of empty, conventional formalism. fertilization by poetry—is opening. 

No musical style, no style in any art can live} However, poetry is not the only element of 
for ever: not only because the temperamental | fertilization to which musicians have resorted 
conditions of artists and public change, but also| during the 19th century and after. Another, as 
because there is a limit to the possibilities of any | momentous and beneficial, and whose employment 
style, and in any case a time would come when all | has given rise to no less discussion, is folk-song. 
that can be said through the medium of a given| ‘To trace the practice of using folk-songs back to 
style would be said, and artists persisting to adhere | its origin would teach us little. Indeed, from the 
to its tenets doomed to ‘go laboriously through| Middle Ages to the present day, a great number 
all the motions of the reaper and binder in an|of composers of all schools have made use, 
empty field.’ (G. B. Shaw, ‘Three plays for| eventually, of folk-tunes. But in the course of the 
Puritans,’ Preface.) Pessimistic though the view| 19th century has appeared the idea of nationality 
may seem, one is almost tempted to believe,|in music; and thenceforward ‘folk-tune’ has 
furthermore, that musical art cannot everlastingly| become, not without ground, the password and 
feed on its own substance ; and that almost as|catchword of all controversialists, a current theory 
soon as it has succeeded in reaching the state of| being that nationality in music consists in ot 
utmost independence, of pure abstract ideality—has, | depends upon the use of national tunes. 
in Dr. Riemann’s words, ‘succeeded in shaking Leaving the student to decide for himself 
off the bonds that united it to poetry and to| according to his own feeling, whether such a thing 
dance ’—it tends to become increasingly academical | as nationality exists in music—a question, in my 
and stereotyped through sheer exhaustion of its| opinion, of no greater practical usefulness, so far 
stock of resources. And then no amount of|as the actual appreciation of music is concerned, 
technical ingenuity can make up for the deficiencies. | than the several pertaining to the relationship 

From what we are able to notice at the present| between musical works and their programmes—I 
moment, we may suppose that after each period of | wish to point out that if it exists, it depends on 
‘fertilization,’ such as that by poetry, music again | many conditions besides the use of folk-tunes. 
tends towards a state of ‘absolute’ independence,| It is an acknowledged fact, of course, that a 
which shall endure until the necessity of a new/tune becomes a folk-tune, spreads through a 
enrichment is felt. In effect, the tendency towards| country, and is preserved by tradition only 
actual programme music, nowadays, is waning fast. |forasmuch as it appeals to the people ; and that 
The ordinary type of tone-poem, as exemplified in| with the course of time it undergoes characteristic 
Liszt’s and Dr. Richard Strauss’s, appears almost | alterations whose result is to increase its fitnes 
as conventional as that of the classical symphony ;| (as in the well-known case of French soldier-song 
and among the musicians whom one cannot help | adopted by the Arabs, and thenceforth enriched with 
acknowledging—whether one likes their music or} Oriental vocalisms). Therefore, if one believes 
not—as the most advanced of to-day, very few write |in nationality, it is quite natural to believe that 
materially descriptive or narrative music except quite | composers will find in the folk-tunes of their county 
occasionally. For example, although in the works |a wealth of eminently suitable material. But they 
of the French ‘impressionist’ composers we notice | afford, after all, only raw material, and all depends 
the undeniable influence of poetic suggestion, their | upon the spirit in which they are used. Beethoven’ 
music, even if one insists upon its not being|‘Rassoumovsky’ Quartets, despite the Russia 
absolutely ‘pure’ music, is far nearer to pure|themes to be found in them, are Beethoven 
music than to positive description or narration—| throughout; nor does the first section of his 
M. Debussy’s ‘ La Mer’ is almost the sole egregious | ‘ Pastoral’ Symphony, whose theme is as similar 4 
exception one can adduce. So that in the output] possible to many Russian folk-tunes, afford any 
of that school, we see how music has once again | particular ground for a comparison with music 0 
begun to ‘shake off the bonds uniting to poetry,’ | the Russian school. 
and is proceeding towards a ‘ pure, abstract’ state.| A categorical case in point offers in the fact tha! 
Except for M. Schénberg’s tone-poem, ‘ Pelléas| we have characteristic music on Spanish themes 
und Mélisande,’ the contemporary Viennese school | written by composers of different countne:® 
has hardly produced any programme music, nor}/among others, Hugo Wolf's * Spanisches 
any instrumental music connected with a poetic| Liederbuch,’ Glinka’s ‘Summer night in Madne 
subject—it inclines, indeed, most unconditionally|and ‘La Jota Aragonese,’ Rimsky-Korsakov 
towards the abstract. As for the younger| ‘Spanish Capriccio.’ Also works by Borodin and bs 
Hungarians, they have not yet evinced, and there | Balakirev, Lalo’s ‘Symphonie Espagnole,’Chabners 
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Putting together these facts, and a few others of |Grenade’ and ‘Iberia,’ M. Ravel’s ‘ Rapsod 
no lesser moment (for instance, in his score ‘Le| Espagnole,’ &c. And all these works differ ® 
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the most modern in spirit of Russian composers, | traits common to M. Debussy’s ‘ Iberia and to 
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characteristic works by the same composers, and 
they do not resemble in the least music on 
Spanish themes written by Spanish composers 


like M. Felipe Pedrell, 
de Falla, or M. Turina. 

The practical advantage resulting from the use 
of folk-tune, then, does not consist—at least 
essentially—in its helping composers to assert 
national idiosyncrasies. What should interest us 
is the fact that the elements borrowed from or 
suggested by folk-tune, exactly like those resulting 
from poetic suggestion, have undoubtedly enriched 
musical art. 

The scholastic practice of strictly formal methods, 
of the tempered scale, and other causes, among 
which the abstract dogmas of zstheticians should 
not be forgotten, had resulted in the gradual 
disappearance of all modalities, except the major 
and minor, with their limited number of constitutive 


Albeniz, M. Manuel 


chords. A principle of symmetry, originally 
founded on the alternate periods of dance or 


march rhythms, was set up as a compulsory rule. 
Once the resources of the classical system carried 
to their utmost by Beethoven’s extension of the 
symphony’s tonal and formal scheme, by Wagner’s 
chromaticism and modulatory methods, the danger 
would have become great, and a set of empty, pre- 
ordained formule: might have come to reign over 
musical art and musical appreciation alike (Dr. 
Riemann’s efforts to reduce all harmonies to major 
or minor triads, and to demonstrate that three-, 
seven-, or eleven-bar phrases are in fact eight-bar 
phrases with elisions or protractions, are indeed 
symptomatic) but for the intervening influences of 
poetic suggestion and folk-tune, which creative 
artists eagerly called to aid. 

Born and cultivated far from academic 
centres, folk-song had preserved the old modalities, 
free melodic patterns, and tonal and rhythmic 
schemes that have proved so useful to composers 
of the modern period. 

Of course a great deal depends upon the artist’s 
ability to shake away convention in treatment. 
Compare, for instance, the use of folk-tunes by 
Dvorak, whose methods remain altogether academic, 
and by Borodin, who is one of the most original 
symphonists of his time. Glinka, in one of the 
recitatives of his opera ‘ Rousslan and Liudmila,’ 
and Félicien David, in ‘ Le Désert,’ both quote, in 
similar manner, a certain Eastern theme; but 
Whereas in the former case the effect is beautiful, it 
remains quite commonplace in the latter, simply 
for lack of suitable harmonization and position. 

_ The difficulties attending the use of folk-tune, 
im fact, are no lesser than those with which is 

Set the practice of programme or poetic music : 
and likewise, they can be solved but by actual 
inspiration. 

This remark may help us to do away with a not 
uncommon objection. It is said that to resort to 
folk-tunes is to lessen the part of invention ; that 
t'may be little better than a petty artifice, an 
attempt to disguise lack of imagination. It may 
call that in certain cases, no doubt : so may the 





ceaseless quest of material in programmes. But 
the student will do well again to remember our 
preliminary caution, to take nothing for granted. 
In the foregoing article (A/usical Times, July, 
Pp. 439), we had come to note that ‘creative faculty is 
displayed alike in inventing a theme and in working 
it out, possibly even more in the working out.’ We 
may go a step further, and say that a theme in 
itself is often little in comparison with the way in 
which a composer of genius avails himself of its 
possibilities. The principal motive of Beethoven’s 
*Eroica’ is to be found in Mozart’s Overture to 
‘Bastien et Bastienne.’ The theme of César 
Franck’s Symphony reproduces one of the most 
famous motives in the ‘ Walkiire.’ If the theme of 
Beethoven’s C minor has been said to be ‘the 
greatest theme in the world,’ its supremacy lies, 
perhaps, less in its four notes than in all that 
3eethoven has drawn from them.* 

We are therefore entitled to aver that by 
selecting in or deriving from folk-tunes motives 
with a clear understanding of their intrinsic fitness 
and of their possibilities, by availing himself well 
of these possibilities, an artist can display his 
creative gifts no less freely and fully than if he had 
invented his motives with or without the help of 
poetic suggestion. Our next step will be to study 
particular cases, and to examine the part played by 
folk-tunes in works by modern composers of 
different schools. 


HOLIDAY. 


To be out of one’s normal life for a whole 
month—how strange it feels! To plunge into the 
most hidden recesses of this, our lovely island, 
and enjoy to the full its incomparable beauties, 
too often ignored by shallow minds! Here, in 
north-east Cornwall, is the luxuriant sub-tropical 
vegetation, a broken, almost mountainous country, 
a perfect climate (this year, at any rate), and 
withal a marvellous and holy tranquillity to be 
vainly sought in Switzerland or Norway. And 
it is in this sweet, dreamy peacefulness—not in 
crowded seaside resorts or on blazing golf links— 
that I prefer to seek recuperation after ten months 
of arduous labour. 

Coming down in the train I was contemptuously 
reflecting over something I had just read: an 
editor had solicited the opinions of all those 
readers whom he could induce to answer him, as 
to the most suitable holiday fora musician. Their 
suggestions were certainly not edifying ; they were 
mostly to the effect that he should go somewhere 
where he could cast aside all thoughts of music. 
Is the daily exercise of his chosen vocation then 
so irksome? They say that when an omnibus driver 
gets a holiday he always spends it in driving a 
friend’s bus; I can vouch for it that when an 
actor gets a night off he invariably spends it at 
the theatre. Has the English musician less 
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* As far as the present writer, not having the reference ai hand, can 











‘ict adherence to classical methods, as well as the 


remember, a similar motive occurs in certain well-known pieces of Gipsy 


music. This of course would help the example to carry conviction. 
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interest in his calling than the actor or 
omnibus driver? or does he produce so much 
music that nature cries out in him for a respite ? 
Surely not. 
all and every day, the teaching of pianoforte or 
violin (Heaven help him !) or the nightly singing 
these labours be 


of inane ballads—how can 
regarded as music? The genuine musician, 
whatever answer he may have given in the| 


editorial symposium, surely looks upon his summer 
holiday as the only time in which he may freely 
practise the art to which his life is supposed to be 
devoted. He does what I am doing—he hides 
away from all distracting noises (except, perhaps, 
the barbaric church bell, from which there is 
no escape) and dreams of real, soul-satisfying 
music—perhaps he even dares to put it down on 
paper. 

I remember how, many years ago, I wrote a 
mordant article, describing the trial of a man for 


the penal offence of having written a string- 
quartet. Suggested by the famous trial for 


consumption detailed in Butler’s ‘ Erewhon,’ this 
satire had just sufficient truth to make it very 
unpleasant reading, and the then editor of the 
Musical Times very properly declined it. It was 
handed round among musical friends and critics, 
laughed at as a good ‘skit,’ and forgotten. It is 
truer now than ever it was, but I am past such 
raillery, and am no longer desirous of influencing 
my fellows, or offering the world what it does not 
want. For eleven months of the year I am 
altruistic, and devote my best efforts to helping 
others; for these four weeks I revel in purely 
selfish enjoyment. 

So, unseen of any man, I ramble all and every 
day through the exquisite Cornish lanes and 
moorlands, revolving in my mind all the master- 
pieces of art I have ever known—dreaming music, 
feeling music, steeping myself in music such as no 
actual human performance can make, until gradually 
my mind returns to the old enthusiastic condition 
of youthful days when music pervaded one’s whole 
being, day and night. And then I seek a secluded 
nook a mile or so from my lodging, and there 
make a nest wherein to hatch the egg that I 
feel I must bring forth. Here I sit, day after day, 
and sketch and write and destroy and recast until, 
as the work gathers shape, the pen moves with 
more and more certainty and the delicious thrill 
attendant on artistic production—so long unfelt— 
warms my soul and I write, write, write, oblivious 
of the hours, of the beauties of nature, in a 
passion of devotion, ‘the world forgetting, by the 
world forgot.’ At last it is really done, and then 
comes the joy of making the fair copy with 
every tiny detail filled scrupulously in. But I 
must hasten, for the four weeks are running out 
at terrible speed, and I could not bear to leave 
the work unfinished. 

What a time it has been! Neither long nor 
short, but a portion of a quite different life 
suddenly let into one’s ordinary existence. It is 
like a honeymoon—like a dream. Is it right? 
Ought a human being to detach himself from the 


the | 


The droning through cathedral services | 


world and revel in a perfectly selfish bliss like 
this? Because—unto what end? In a sternly 
judicial frame of mind I take my score and peruse 
it critically. But this is really good. I feel my 
heart beat as I read, beat as it only does for real 
/music. I have never done anything so good 
as this before. /ihy? I suppose this js 
what they mean when they talk of Inspiration: 
the abnormal increase in one’s powers caused by 
| exceptionally favourable circumstances. But what 
circumstances? I have been in lovely places 
before, though certainly never in such perfect 
weather. Does the production of a masterpiece 
depend, then, upon sunshine? No, for Switzerland } 
neither produces nor inspires great works; 
moreover, the last time I wrote something 
really fine it was under the most terrible climatic 
conditions. Some spur is required to goad the 
spirit into this exalted condition, that is clear, 
and the condition is far removed from the normal 
state of being. Does this point to the reason why 
we dull, puritanical Britons so rarely attain to 
the divine state? But if so, we should also be 
lacking in enthusiasm for art. Is this actually 
the case ? 

Pondering these questions during my long 
journey back to town, I resolve upon putting the 
last one, at any rate, to the test immediately. | 
squeeze into the Queen’s Hall, where a Promenade 
Concert is being held. It is crowded to suffocation 
in the cheap seats, and practically empty in the 
dress-circle, showing that musical enthusiasm, like 
dramatic, stops short at half-a-crown. The usual 
items are being played, the applause is unvarying 
—hearty, but absolutely indiscriminate. A ne® 
composition, simply consisting of a series of 


| 


uncouth chords, is played. It is about # 
interesting as a page from a dictionary, but it 
receives the same welcome as Mendelssohn’ 


Overture to ‘Ruy Blas.’ Then—what! another 
novelty ?—they play a charming little Suite wmitten 
by a member of the band, who obtains the usual 
‘callon,’ and is evidently delighted beyond 
measure at his success. Ah, my boy, ten yeals 
hence you will look back wistfully to that fleeting 
triumph, and wonder why it led to nothing 
But I must not say these things; people don! 
like it. A singer now comes on, and I go out. 
know that singer. It doesn’t matter how or whit 
he or she sings. As I go up Portland Place I hea 
a great roar of applause which shakes the vey 
pavement, and to which the greeting given tof 
Wagner and Tchaikovsky were as_ nothing. I 
wend my way homeward, the question as to the 
Londoner’s love of good music hardly settled to 
my satisfaction, and then * & a 
Then I take up my score, read it straight 
through to get one last thrill of pleasure, carefully 
seal it up in three wrappings of brown pape 
endorse it with the usual instructions to ™ 
executors, and stow it away on the top shelf 
my cupboard, smiling a little ruefully to see how 
large the pile there has grown. To-morrow 
begin teaching again: the musician’s _ holids! 
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where Irish adventurers angle for rich heiresses, and where | comparative penury. He died in the year 1814. Some of 
noblemen, prematurely decrepit, are wheeled about to drink Dibdin’s admirers suggested that a monument to his memory 
the waters, qualify Burgundy with spruce beer, hobble to the should be placed in the Chapel of Greenwich Hospital 


rooms, the theatre, or the club, beat false time, scream|. . . in aid of it a performance was given at Coven 
‘** Bravo!” in the wrong place, and hiccup out ‘* Non nobis Garden Theatre, at which I had the pleasure of assisting. 
Domine!”’ Dibdin’s entertainments, I have said, were}. . The evening’s entertainment concluded with ‘ Th 


agreeably interspersed with anecdotes, many of which related | Padlock,’ and when I was in the Green Room, seated 
to the stage, and his long connection with the managers, | between Mrs. Davenport, dressed for Ursula, and my olf 
actors, and singers of both the great theatres stored his} friend Blanchard, dressed for Mungo, our conversation 
memory with an abundant supply. I will give one of them | naturally turned upon Dibdin, Mrs. Davenport related » 
as aspecimen. The persons to whom it refers were the | instance of the extraordinary facility with which he wrote th 
principal singers at Covent Garden Theatre, and the songs | words of his songs, which I will give, as nearly as possible, 
mentioned were their most popular ones. (Dibdin is| in her own words:—‘I went to Ealing, where Mr. Dibdir 
speaking of the practice of what is called ‘ making a benefit,’ | then lived, to dine with him, for I had always kept up some 
that is, of frequenting clubs and convivial societies for the | intimacy with him ever since we were at Covent Garde: 
purpose of selling tickets.) Theatre together. It was a quiet family party, and when the 

‘It was to these societies that, as a young man, I was | servant came to lay the cloth for dinner, Dibdin went int} 
introduced, but I never could buckle to handing about the | the garden, round which he continued to walk till dinner was 
tickets, though it was by no means considered a disreputable | announced. On entering the room he said: ‘I har 
practice. On one of these occasions several performers | written a song since I left you,” and after dinner he repeated 








were present with their tickets in their pockets, and as often | it. The song was ‘‘ True Courage. ‘es 

as a song was sung the tickets went round. Beard and} I have now to speak of Dibdin in the character ofa 
Lowe being of the party, the inferior performers had but | musician. He was a native of Hampshire and was brought 
little custom. The toast having passed round, the President | up at Winchester. It does not appear that he was ever 


vociferated : ‘Gentlemen, I knock down Mr. Beard for a}a regular member of the choir there, although h 
song.” The song over, ‘‘ Mr. Beard,” said a gentleman, | speaks of having been taught the gamut by Mr. Fussell 
** please to set me down for a box that will hold nine;| then organist of the Cathedral, and of having sung som 
there are two guineas-and-a-half and half-a-crown.” ‘* Thank | anthems, expressly composed for him by Kent, who wa 
you, sir.” ‘*Mr. Beard, I’ll beg the favour of your toast.” | Fussell’s predecessor. From the latter he received as much 
** Success to trade, gentlemen.” ‘*Who do you call upon, | instruction on the harpsichord as enabled him to play ‘Goi 
sir?” ‘Sir, I call upon Mr. Lowe. ‘The early horn,’ if} save the King,’ and ‘ Foote’s Minuet,’ and was accustomed 
you please, sir.” ‘* Bravo! When is your benefit fixed, |to exhibit his vocai powers, as a boy, at the Winchester 
Mr. Lowe?” ‘Here is a bill, sir.” ‘Thank you, sir.” | concerts. When his voice changed he went to London, 
‘* Please to give me six box tickets and change for a| where he was introduced to Dr. Arne and Mr. Beard, and 
guinea-and-a-half.” In short this traffic went regularly on, by them tothe Catch Club. Without any regular instruction 
the articles falling at every bidding, like a Dutch auction. in the art of composition, he attempted to score Ame’ 
At last a man cried from the corner of the room: ‘*I say, | after-piece, ‘Thomas and Sally,’ from memory. He som 
you Tommy Lowe, tip us ‘ Rise, glory, rise,’ and hand us | found himself entangled in difficulties and the perpetratio 
over two gallery tickets.” ’ | of errors, and in order to feel his way more securely he studied 
Such was the style of entertainment which I heard, and | Rameau’s Treatise on Harmony, and at the same tm 
no doubt, of his entertainments in general. In his vocal | applied himself to an exercise from which he derived mor 
powers I was disappointed, which were only fitted to| practical advantage than from Rameau’s exploded theory. 
give effect to his own songs. Although the melodies of | This was to reduce Corelli’s Concertos to score from the 
some of these are very beautiful and demand a much | single parts, and thus thoroughly to study the structures 
better voice than he possessed to display them to advantage, | these admirable compositions. . . . It is evident that 
yet the majority are narratives, sometimes extending to| Dibdin never troubled himself to acquire more than « 
five or six long verses, and were by him recited as much | superficial knowledge of counterpoint. He admits this 
as sung, that is, there was no attempt at what we call|the course of his professional life. He evidently 
wing, Dibdin’s first object being to make every word | Was often at a loss to know how to write a correct bass t 
of his songs distinctly heard by his auditors. His was what | his own melodies. He was a melodist, not a musician. lt 
we call ‘a made-up voice,’ able, after a fashion, to embrace a | the former character he had few equals in the style to 
large compass, but yet a voice of no decided scale, and | he exclusively devoted himself. 
destitute alike of sweetness and power. But it sufficed for Mrs. DICKONS. 
what he wanted, and although I have heard his songs much 
better sung than he was able to sing them (reference being 
had to the music alone) I have never heard the same kind 
of effect produced by them as when he sang them himself. 
In his * Sans Souci’ Theatre Dibdin produced, after 








It was in this opera [Shield’s ‘ Woodman ’] that Miss Poole 
made her first appearance and established her reputation 
| She had given very early indications of musical talent, a 
: was well instructed in her art. She afterwards appeared = 
the ‘Tour to the Land’s End,’ the several entertainments | SY°C°SS aan ot eo atin eae -_ —e my 
of ‘Tom Wilkins,’ ‘The Cake House,’ and ‘ The Frisk,’ After her marriage she retired, for some Se 
intending with the latter to close his professional career, profession, but subsequently, from oe aoe Fo hen 
dispose of his theatre, sell off his large stock of plates and even, retuned poll = — ee Mrs Dicken 
copyrights, and retire into private life. In this intention he | ™2Y Temember her under ia: f sing o with her it 
was disappointed, being unable to realize what he regarded as I had, several times, the Pp my o Bilteton excepted 
their value. No doubt he overrated it, for most of his si ag public, and I never knew a lady (Mrs. Billing ’ ; 
required his own peculiar manner and variety of talent to 
make them effective. . . . Unable, therefore, to| . nol; : ras SO ! , 
accomplish his design, he produced another entertainment, ancient and modern, English and Italian—was so accants 
which he called ‘ Most Votes,’ and which, I believe, was his CHARLES DIGNUM. ah 
last. . . . Ofthe rest of his career nothing remains to As an actor he was nothing: just able to walk throug? 
be told that can give pleasure in the recital. . . . Half| his part, and that was all. He had an agreeable voice, 


a century has passed since Dibdin took his leave of the | not the happiest method of using it. He was ee 


sive, 

whose knowledge of her art was so correct and extens 
; - nes ic 

and whose acquaintance with every style of vocal musi 


public, and the few who can say, with me, ‘I have heard|in dinner-singing, and had what is callud ‘a lore 
him,’ will soon follow him. . . . In the exercise of his | connection.’ Perhaps as a necessary consequence he = 

} : . +s * a7 evince 4 
various talents there was one of the cardinal virtues he | good living, and he was especially reputed to = ‘ 


neglected to practise—prudence. He spent his money as fast | decided attachment to turtle. Be this as it mig’ bis 
as he earned it, and as a necessary consequence when unable | certainly sang asif a portion of his favourite dish — 
to earn he had no money to spend. A pension was given him | mouth. Bating this defect he was an agreeable ry 4 
as a reward for the nauticai songs he had written. . . .! singer, and having but little knowledge of music, ™ 
But this was taken away, and the pitiful parsimony of a}\ wisely refrained from attempting any 0 
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The following song [* Our Country is our ship,’ in Storace’s 
‘Cherokee’], written for Dignum, was, of necessity, an 
English ballad. Diggy, as his comrades called him, was 
master of no other style, and whoever wrote for him was 
compelled to have regard to his vocal capabilities, which 
might be summed up—a voice of pleasing tone, limited 
compass, and very scanty musical knowledge. His character 
inthe ‘Cherokee,’ wasa sailor . . . Dignum, probably, 
had never seen a ship out of the Thames, and the only 
atmosphere in which he breathed with true enjoyment was 
that of a City Hall ata Livery Dinner. Perhaps no man 
before or since has formed so extensive an acquaintance 
with these edifices as Charles Dignum. 


CHARLES INCLEDON. 


Charles Incledon was a native of Cornwall, the son of a 
Boseciabic surgeon at St. Kevan in that county. Being 
gifted with a fine voice as a boy, his father procured his 
admission into the choir of Exeter Cathedral. His first 


succeeded by Jackson, a more favourable opportunity was 
aflorded for the development of his powers, although I suspect 
that Jackson never troubled himself to make his boys szzger's, 
bat rather taught them to sing his own compositions for the 
Church (which are very poor of their kind) according to his 
own taste. Accident threw young Incledon into the company 
of naval men, and at the expiration of his cathedral servitude 
he had become so enamoured of a sailor’s life that he enlisted 
on board the ‘ Formidable,’ a 98-gun ship, where he remained 
until he obtained a berth on board the ‘ Raisonable’ frigate, in 
which he went to the West Indies as a common sailor. That 
Nelson and Incledon were serving on board the same ship 
is certain, that they were there at the same time i 
probable. Nelson began his splendid career on board 
the ‘Raisonable,’ and the difference in their ages was 
oly a few years, Incledon being the younger. 
It seems likely, therefore, that the conjecture I 
have hazarded founded on fact. While in the Navy 
Incledon was in three engagements, and at the expiration of 
the war he was discharged with letters of recommendation 
from Lord Mulgrave, Lord Hervey, and Admiral Pigott. 
Encouraged by his friends and relying on the powers which 


IS 


1S 


Colman (then proprietor and manager of this 
theatre) heard and rejected him. After one or two more 
lisappointments he made his débit at Southampton, as 
Alphonso, in the ‘ Castle of Andalusia.” Thence he went to 
Bath, where he remained several years, during which time 
the Catch Club, under the direction of Dr. Harrington, had 
attained its highest degree of eminence and prosperity. Here 
Incledon was a welcome guest, not as an assistant in part- 
music, for in this he never shone, but as a singer of the 
songs of our best English melodists. Rauzzini was at this 


Haymarket. 





of Incledon’s early career) he received regular musical 
mstruction. This statement I altogether doubt. Incledon 
Wasa regular John Bull. His dislike of foreigners and his 
contempt for Italian singers he never was at any pains to 
conceal. Besides, if he had consented to place himself under 


a 
have appeared. He never could have been under 
® eminent a teacher for several years without, at least, 


€ never possessed. 


ont ° . . . . * 
im the pianoforte in some of the musical entertainments which 
Incledon 
th 


Ne process by which he learned his songs. 
thio to be brought out, he would take the music to 
wot aving himself only a copy of the words. 
aa seat himself at the pianoforte, sing and play the song, 
— Incledon walked about the room. His ear was so 
= and his memory so retentive, that after a few times 
caring the melody, he would say : 
the song w ‘ 


When a new 


* Now, Joe, here goes ! . 
as frequently sung without alteration or | 
ny , ~ ¢ > . | 
taker Shield, who was then the composer to Covent 

“a Theatre, knew both Incledon’s capabilities and his 


sencies, and hence he seldom employed him in concerted 
mud ony intricacy. | 
; 
3 








master took but little pains with the boys, but when he was | 


nature had given him, he applied for an engagement at the | 


Ume uving in Bath, from whom (according to some accounts | 


one of them for instruction, some effect of this training would | 


Acquiring the power of reading from notes with facility, which | 
‘ This was well known to all his brethren | 
m the profession, and my late friend, Mr. Joseph Major, who | 
composed several songs for him and who was his accompanist | 


gave towards the end of his career, described to me | 
Major 
} 


| not be a greater mistake. 


From my own recollections of Incledon, therefore, as 
well as from the testimony of his professional contemporaries, 
I conclude that to education he owed nothing beyond what 
the regular duty of a boy in a country Cathedral, performed 
under an inattentive master, would confer, but to nature all 
the rest. And never did nature pour out her vocal gifts 
more profusely than on Charles Incledon. His voice 
combined every excellence of which the vocal organ is 
capable. Powerful, brilliant, melodious, sweet, liquid, and 
rich, it flowed like a torrent, while its correct intonation 
made its most subdued tones effective. His voice was 
a legitimate tenor of great compass, to which he added 
a falsetto of considerable power and extent, while his bass 
notes had more power and fineness than legitimate tenor 
voices usually possess, so that he never seemed to be 
| distressed by the compass of a song, high or low. He 
sang, on the contrary, as if it seemed a pleasure to pour 
forth the full tones of his fine, manly voice. I have said that 
nature formed Incledon a singer, and his style of singing was 
| altogether his own. He was the creature of impulse, frank, 
open, and outspoken, no matter where or to whom, hence 
the expression he gave to his songs was simply dictated 
by his feelings ; it was sometimes exaggerated (for the 
possession of such a voice would lead to this fault), but 
seldom wrong. Noonecould have taught him the style of his 
singing. Take, for example, ‘The Storm.’ This song was 
written before Incledon was born, and probably was sung, but 
it was unknown till Incledon showed what was in it, 
made it his exclusive property, and completely identified 
himself with it. Here his early sailor’s life came in aid of 
|his vocal powers, and when he sprang on to the stage, 
| dressed fur the song (or rather as he made it the scene), 
which he always sang without any accompaniment, he 
| looked ‘ every inch a sailor.” Who that has heard it will 
| ever forget his thrilling exclamation ‘She rights, she rights, 
| boys!’ and then his look and attitude as, on bended knees, 
jand with upraised hands, he thanked Heaven for his 
| deliverance. It required a singer of his acute feeling to 
| venture on such an experiment, and of his power and 
| compass to give it effect, but nature prompted him and 
| carried him triumphantly through. This performance alone 
lis sufficient to stamp _ Incledon, a ballad-singer, as 
unrivalled. He sang it for thirty years with no decline of 
popularity. It was always the most attractive display of 
his powers, that on which he might reckon with unfailing 
certainty of success. In almost every town in the United 
Kingdom, as well as across the Atlantic, Charles Incledon’s 
name and fame were associated with ‘The Storm.’ But 
with him the song died ; no singer has attempted it, although 
it ensured to Incledon a degree of popularity unrivalled. 
| The fact is decisive of his extraordinary powers. 


as 


The next song [‘The Streamlet,’ from  Shield’s 
| Woodman ’] carries me back more than sixty years. It was 
| the first song [ ever heard Incledon sing, but, though a mere 
boy, the beauty of the melody, aided by the splendour of 
| Incledon’s voice, fixed it at once in my memory, where it has 
remained ever since. Some years elapsed before I was able to 
test the accuracy of my recollection by a reference to the notes, 
but I found that it had not deceived me. Sheld and Incledon 
combined had made too strong an impression to render this 
| possible. I still regard it as one of the most perfect specimens 
lof the English ballad that ever was written. 

INCLEDON, KELLY, AND HARRISON. 

At the time of which I am now speaking [1794] there were 
three tenor singers in their prime—Incledon, Kelly, and 
Harrison—each moving in a different sphere, yet all, 
occasionally, occupying the same ground. If you were 
merely to look at the songs sung by the two former, the im- 
pression would probably be that they possessed voices of the 
same compass and quality, and that each could have sung, 
with credit and success, the songs written for the other. But 
my remembrance of both enables me to say that there could 
Incledon was all za/ure; Kelly, 
altogether a77. Incledon’s voice was at once rich, sweet, 
powerful, and extensive ; Nelly’s wasa thin, made-up voice, 


| which in Italy he had learned to manage with considerable 
| skill, and to use to the best advantage. 


Some of Incledon’s 


most celebrated and popular songs he sung without any 
accompaniment, but this was an effort Kelly never dared to 
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make. His weak points were hidden by a busy and clever | and the treasury of the theatre was replenished. The mus 

accompaniment, and he was never more applauded than | was that of a man who had long been familiar with the stage T 
when ending a song with the hackneyed Italian close, in which | possessing little invention, originality, or science, but whose for t 
his voice was drowned by the /or¢iss?mo of the orchestra. | early training in Italy enabled him to produce, with yey | Twel 
Harrison was wholly unlike either of his eminent contem-| little effort, a pleasing melody. . . . The concerted be c 
poraries. He was a compound of nature and art. The} piecesand choruses . . . are of the most commonplace Was: 
former had gifted him with a voice whose characteristic was | character—a sad decline from the masterly compositions of and 
sweetness, and from the latter he had acquired the skill of | Storace. They were fitly described by a German musician is by: 


extending with faultless purity all that came within its range. | then in the Drury Lane orchestra: ‘I could blay the bag do 1 
The tone of his voice at once charmed and captivated his} mid von vinger ; it is all D, A, D, A, D, A; and, fora Saint 
hearers. When I first heard Harrison, it was in the opening | vonder, C.’ 


of the ‘ Messiah,’ and after an interval of more than fifty state 
years the peculiar sweetness of his tone is quite fresh in my ORCHESTRAS IN 1796-1799. draw, 
remembrance. His ‘Comfort ye, My people’ was like a From 1796 to 1799. . . the two great metropolitan they 
message of mercy to Israel uttered by the voice of an angel. | theatres were well supplied with all the requisites fora the a 


But here centred his sole excellence. He stood and looked | efficient performance of the English opera. At Drury Law so mu 
like a marble statue. He seemed to possess not a particle of | the composers were, up to this time, Storace and Attwoog ¢: ve 
enthusiasm, and his countenance expressed no feeling or} at Covent Garden Shield, and occasionally Dr. Amok 


passion. His style was pure, but nothing more. He never,| Each theatre possessed singers of eminence and eat includ 
willingly, ventured to encounter any song which had to] orchestra was strengthened and enriched by additiond repelli 
express violent or conflicting emotion. He knew the position | instruments, especially wind instruments, the _ latte is the 


nature had assigned him, and he never quitted it but with| having been chiefly brought into use by Storace ani gener 
reluctance. When compelled to do so he was sure to fail. | Attwood, both of whom had studied under Mozart z 
Handel’s quiet tenor songs were exactly suited to his powers, | Vienna. . . . The two Parkes, on the flute and obv, 








but when endeavouring to encounter the vigour and fire of | Mahon on the clarinet, and Parkinson on the bassoon, In § 
Purcell his physical and mental powers were unequal to the! were excellent players. The compass of the flute has of of the 
trial. Such are my reminiscences of the three celebrated | late years been much extended, but the oboe and th Queen 
tenor singers of their day. clarinet are what they were fifty years ago. Parkinson ws} or unf 
the first of a succession of English bassoon players whee | go-ahe 

Mrs. JORDAN. chief aim and excellence was the acquirement of a ful The m 

round, rich tone, in which the vibration of the reed should coming 

Of all the actresses I have ever seen there is not one of | not be heard. This fine characteristic of the instrument wa prophe 
whose powers I should find it so impossible to convey an preserved by Holmes, Denman, and Mackintosh. It is nov is to co 
adequate description as those of Mrs. Jordan. She was the} lost. Tone has been sacrificed to more rapid execution, and Pieces 
very impersonation cf cheerfulness and good humour. Her | a more flexible reed has been substituted to attain it. Gee 


beautiful compact figure, the elasticity of her step, her | Among the principal stringed instrument players may te Octob: 
named Shaw, the leader of the Drury Lane orchestra, and ove 


features radiant with joyousness, her sparkling eyes, her 
jocund smile and her bewitching voice were so many gifts} Mountain, who occupied the same position at Coven the cou 
which nature had showered upon her, and had also added | Garden ; Eley, who was the principal violoncello at Dror given 0 
the power of employing them to the best advantage on the| Lane, was an excellent player, and the talent of all thes besides 
stage. Her presence there seemed to inspire in her auditors performers was frequently employed in obbligato accompas style’ (| 
the good humour that beamed from her eye. Nor did} ments on their respective instruments. chauve, 
her acting exhibit the result of art, but appeared rather : B mine 
the inspiration of nature. It seemed as if she had bestowed SEDGWICK. ‘Symph 
no study upon her favourite and best characters, but rather This song [Storace’s ‘ There the silver’d waters roam,’ it Mahler’ 
as if the habit, gestures, dialect, and manner of the person | ‘The Pirates ’] was originally written for and sung § bourgeo 
she represented were in reality her own. Never within my Sedgwick, to whose powers it was admirably adapted. | anew o 
recollection had the public such a favourite. They admired | remember him well, and have not forgotten the impress Delius’s 
Mrs. Siddons but they loved Mrs. Jordan. his magnificent voice made upon me. It was a fine fil fourth S 

toned, legitimate bass, with a compass extending clearly ant . 

MICHAEL KELLY, easily to G. He was no musician and no actor. He ws 
drilled into everything he had to sing by ear, and he Ww Mr. 


I first heard him in the year 1800, when he was little more | neyer heard except at Drury Lane Theatre and at som 


‘ ve ’ ice, consequently, unimps = “hess Writes 
than forty years old, and his voice, consequently, unimpaired | convivial societies. to 








by age. I was astonished to find the Mr. Kelly, whose name Mr. 
was so familiartome, . . . destitute ofthe first requisite Septem 
of asinger. His voice was wiry, unpleasant, and feeble. His . eines 
£ ys ’ : may 

style was good, and what little power nature had given him he Occasional Wotes. could 
used skilfully, but nature never designed Kelly for a singer. relation 
oe — race (nor oe mast 

Henry Thomas Smart was born in Foley Place ~ underst 

His knowledge of music was very slender and extended | Langham Street), London. W., on October 20, 1%! that the 
little further than the ability (which every resident in Italy| He ‘died at 30, King Henry’s Road, Hampstead, @ husband 















seems 4 a = A nsgge j melody ye a eg uly 7, 1879, and was buried in Hampstead — prPlishe 
removed from insipidity, and it was always supposed that 1n | yp... " -_ , » is srous comp ner 
his most successful efforts he drew upon his te rather | W — the somone — poact of modem tal 
than his invention. He discreetly avoided attempting the “ene ” = Yemen ~ t he ; cae that the August 2 
production of a legitimate opera, and contented himself with music al critic ism, : —e oful . — and ¥ at the tir 
furnishing the music incidental to the showy exhibitions fulfilled and still fulfil a sr 9 purl ly ond nature for no ey 
which were then in especial favour with the public, such as probably continue to do so while meloc Y a F Smat addresse 
‘Blue Beard,’ ‘ The Castle Spectre,’ ‘The Wood Demon,’ | harmony hold their sway. A full sketch or ne IS given 
and ‘ Pizarro.’ career and portrait of the composer were give Innuendc 
issue for May, 1902. tam h 
. Mr, New 
[For ‘ Blue Beard ’] George Colman was engaged to find the - ——. ; this month 1s acquainta 
words (which he did in less than a week) and Kelly to supply Another Connennty that —— ~ 1813, and diet co 
the music. It was brought out with the greatest sp!endour of Verdi, who was -_ aa ae hav more raf say nev Mr. New 
and magnificence, and by the aid of scene-painters and | 0" January 27, 1901. We sha : poesia in connect one he w: 
decorators and with the help of its mysteries, horrors, month as to this world-famed composer ! this tt through 
processions, marches, combats, and appalling situations, it with the centenary celebrations that oor foe he Tightly 
answered its intended purpose. The public flocked to see it, | taking place on the Continent and elsewhere. Mr. New; 
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The programme of the London Symphony Orchestra 
for the season 1913-14 is a blow for British music. 
Twelve Symphony concerts are announced, which will 
be conducted by Fritz Steinbach, Emil Mlynarski, 
Wassili Safonoff, W. Mengelberg, and Arthur Nikisch, 
and of the fifty or so pieces to be performed, not one 
isbya British composer. But living foreign composers 
do not come off much better, for Strauss and 
Saint-Saéns alone represent them. The directors 
state boldly that it is found that new music does not 
draw, and that they design to give audiences what 
they want. We are not disposed to be censorious on 
the attitude of a body that on the whole has done 
so much for the art in this country and abroad. But 

ve venture to suggest that the policy announced is too 
Cai Surely it would have been possible to have 
included a few specimens of British music without 
repelling audiences? What has most to be deplored 
is the effect of such a boycott on the musical world 
generally. 


In striking contrast to the season’s programme 
of the London Symphony Orchestra is that of the 
Queen’s Hall Orchestra. Novelties and other modern 
or unfamiliar works are promised in plenty by the 
go-ahead organization conducted by Sir Henry Wood. 
The most ‘newsy’ of the events foreshadowed is the 
coming, on January 17, of the arch-enemy—or 
prophet-—of musical sound, Arnold Schénberg. He 
is toconduct a performance of the ‘ Five Characteristic 
Pieces’ that, when played at last season’s Promenade 
Concerts, created so great an uproar. The novelty on 
October 18 will be Scriabine’s third Symphony. In 
the course of the eight concerts (the dates of which are 
given on p. 662), the works to attract attention will be, 
besides the above, Max Reger’s ‘Concerto in the olden 
style’ (Op. 123), Moussorgsky’s ‘ Une nuit sur le mont 
chauve,” Sir Hubert Parry’s fifth Symphony in 
B minor, Ravel’s ‘ Rapsodie Espagnole,’ Berlioz’s 
‘Symphonie Fantastique,’ Glinka’s ‘ Kamarinskaya,’ 
Mahler's ninth Symphony, Strauss’s Overtures to ‘Le 
bourgeois gentilhomme’; and ‘Ariadne auf Naxos,’ 
anew orchestral fantasia, ‘ Fireworks,’ by Stravinsky, 
Delius’s ‘Dance Rhapsodie,’ and Brahms’s first and 
fourth Symphonies will also be heard. 


Mr. G. Ainslie Hight (of Samer, Pas de Calais) 
writes to us as follows : 


_ Mr. Newman, in his note on my letter in your issue of 
September 1, does not reply to my question. Whatever 
he may have intended to suggest by his remark that few 
could refrain from a smile at Wagner’s describing his 
relations with Mathilde Wesendonck as ‘ purely friendly,’ 
he must know very well what every reader will have 
understood by it. ‘It is a sufficient answer to point out 
that their friendship was known to and permitted by her 
husband. Those who wish to judge of it may read their 
pu'lished letters, especially the last long letter which 
Wagner addressed to her before they parted (No. 55) in 
the summer of 1858, and the letter to his sister Clara of 
August 20, 1858, bearing in mind that these were written 
at the time of greatest stress, and were certainly intended 
for no eyes but those of the persons to whom they were 
addressed. Each will then, according to the light that 
sgiven to him, know what to think of Mr. Newman’s 
innuendo, 
*. happy to find myself heartily in agreement with 
‘it, Newman on one point. No person who had any 
me with Wagner's character would think of 
i a, him asa ‘saint.’ I do not know to whom 
eon particularly refers, but if there is such a 
deowh — I should think, be out of consideration 
he ugh s pend ignorance. Wagner’s character was, as 
nghtly says, endlessly complex and interesting. If 















be—an endeavour to reveal the Aumanity of his nature, 
I wish him every success. Such a work by a competent 
hand would be valuable. But Mr. Newman will have 
to work on very different lines from those which he 
has followed hitherto. Neither Friederike Meyer nor 
Mathilde Maier, nor the maidservant Marie, nor the 
grievances of Baron von Hornstein, have the smallest 
interest for any serious student of Wagner. Nor is the 
Autobiography either so important or so unveracious a 
work as he thinks it is; nor was it an attempt to 
impose a tradition upon the public, since it was not 
written for publication at all. 


Mr. Newman replies as follows : 

Apparently it is no use trying to reassure Mr. Hight ; 
the bee in his bonnet buzzes too persistently for him to 
be able to hear the still small voice of reason. He 
chose to read into a remark in my article an innuendo 
as to the relations between Wagner and Frau 
Wesendonck. I assured him that I intended no such 
innuendo, as I had no information on the matter. In 
spite of this assurance he reiterates his suspicion. As 
he is determined to have a grievance whatever I may 
say, I must just leave him with it. To your readers in 
general perhaps I may be permitted to say that the 
subject of Wagner’s love affairs is too ample a one for 
discussion in your correspondence column, but that it 
will be found treated in detail in my forthcoming book. 
As to Frau Wesendonck, I can only repeat that no one 
who knows the facts can help smiling at Wagner’s 
statement in ‘ Mein Leben’ that his relations with 
that lady were ‘merely friendly.” Let me put a 
supposititious parallel case. Suppose I were to write 
passionate letters to one Polly Walker, letters full of 
ardent protestations of love and terms of endearment ; 
suppose I were to remind Polly in one of these letters 
how, on a certain day, she placed her arms about me 
and said she loved me; suppose I had expressed the 
fervent hope that I might die in her arms, and so on, and 
so on; and then suppose that in my memvirs—written 
at a time when I had no idea these letters would ever 
be published—I described my relations with the said 
Polly as ‘merely friendly.’ Would not a smile steal 
over the face of most people ? 

The second paragraph of Mr. Hight’s letter is typical 
of the school to which he belongs. Their plan of 
reconstructing a man from his life and letters is to leave 
out all that does not square with their preconceived 
notion of him. Some of us prefer to make an attempt 
to see him as he really was. 

Two final remarks. When Mr. Hight tells us that 
‘Mein Leben’ was not written for publication, he must 
excuse my smiling once more. Apart from the inherent 
improbability of that theory, it is negated by Wagner’s 
own preface to the book. And when Mr. Hight says 
that the autobiography is not so unveracious as I think 
it is, I would point out that he cannot possibly yet know 
to what extent I think it unveracious, or what evidence 
I shall adduce in support of my belief. 











A. K. writes : 
‘ The other day, when on a steamer in German waters, I 
was astonished to hear : 


SSS 
Sy. =--|- ip dasactnenaed 
2 

Lass mich schla - fen 


in a childish treble from a little boy whose parents were 
trying to rouse him from slumber. I was sufficiently 
interested to enter into conversation with the parents, and 
found they came from Leipsic, and satisfied myself that the 
odds against the child ever having heard or seen Fafner were 
incalculably large. | Whether Saxon children usually inflect 
their voices in this way, and whether it was in Wagner’s 
case a conscious or an unconscious reminiscence, the incident 





Mr. N ; : ; , 
tt. Newman’s book is—as I gather that he intends it to 


seems to me of sufficient interest to be put on record.’ 
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We have received the following, from which we 
omit the writer’s name and address : 
Sir,—In the August issue of the Afuszcal Times, 


under the heading, * Next season’s novelties,’ appears a 
quotation, a few bars in length, of the theme from 


‘Symphonic variations on an original theme,’ by 
Johann Thompson, as follows : 
V hilment ee a 
$a SSeS 
2 2 eee ar) ae —=1— 
« —” 





In the course of his notes on the above, the reviewer 
says: ‘It is Mr. Thompson’s ability to evolve such 
typically British strains as these,—great tunes, racy of 
the soil—that has made his name honoured in America, 
Europe, everywhere, in fact, but in his own country,’ 
&c. It was impossible for me not immediately to call 
to mind, on reading the theme, its almost exact 
resemblance to the music hall song so much sung 
and whistled by the man and boy in the street—‘ Let’s 
all go down the Strand ’—the first bars of which I quote : 


— . 
A O23 SSS a 
ea es a ee 
2 I ae : a 4 — 
ets a ° go down the Str a. 4 ompanimuint 


This is only one of many indications that the article 
in question was taken quite seriously. The fact would 
seem to imply that our contributor’s jest was so muc h 
like earnest as to deceive. Or can it be that an 
unexpectedly large number of our musicians are 
deficient in a sense of humour? If so, some help 
must be provided,—such as an intimation that the 
matter supposed to be humorous, or a few 
explanatory paragraphs. 


is 


The city of Frankfort is indebted to M. Nicolas 
Manskopf for a musical museum of exceptional interest. 
M. Manskopf has brought together a great number of 
rare and extraordinary documents connected with 
celebrated musicians and with musical history in 
general The collection of portraits, autographs, 
medals, scores, theatre bills of important Aremiéres, 
and so forth is probably unrivalled. ‘The Berlioz 
centenary was celebrated by M. Manskopf with a 
special exhibition of documents relating to the 
composer. The 150th anniversary of Mozart’s birth 
was similarly commemorated. Last month a special 
exhibition was opened to celebrate the tooth anniver- 


sary of the death of Grétry, a number of whose 


unpublished works and letters exist in the museum. | 


In manuscripts connected with this composer, even 
the Grétry museum at Liége is surpassed by 
Manskopf’s collection. 


1eOo 
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With reference to a general complaint as to the 
inconvenience of the seating arrangements at Queen’s 
Hall, voiced in our Occasional Notes last month 
(page 585), we are glad to receive the following letter 
from Messrs. Chappell & Co., lessees of the Hall : 


DEAR Sik,—In reply to your ‘Occasional Note’ 
upon the seating accommodation at Queen’s Hall, your 
readers may be interested to know that we have already 
arranged for an entirely new form of seating upon the 
Stall floor of the Queen’s Hall for this next autumn 
season, and hope, during the next summer vacation, to 
entirely remodel the seating of the Grand Circle, so as 
to get rid of the lack of space at present existing 
between the rows of seats on the Grand Circle tier. 

We are, yours faithfully, 
CHAPPELL & Co., LTD. 


September 2, 1913. 50, New Bond Street. 


-| modern music, and sigh for the good old days wat 





SOME REFLECTIONS ON MODERN 


MUSICAL CRITICISM. 


By P. A. HESELTINE. 

‘The good critic,’ wrote Anatole France, ‘is he who 
narrates the adventures of his mind among master. 
pieces’—a significant phrase, which, if supplemented 
by a motto from Nietzsche, ‘No good, no bad, buy 
my taste, for which I have neither shame no 
concealment,’ forms the foundation of a complet 
philosophy of musical criticism. 

Such a system, be it said at once, would probably 
be discredited by the majority of present-da 
musicians, though many work upon it already 
unadmittedly, it is true, for the most part, and perhaps 
unwittingly. However, the sooner this principle js 
openly admitted and practised, the better for musical 
criticism and the public that is supposed to profit by 
it; for, frankly, the ever-recurring spectacle of critics 
who, being totally unable to keep pace with the 
musical thought of their day, seek to conceal their 
obtuseness by a lofty cynicism and feeble attempts 
humour, is becoming monotonous, to say the least of 
it. The only humour of the situation lies in thei 
own attitude; for what, after all, is the mu 
esthetic if it is not that intuitive /ee/ing for mus 
implanted in the individual, the /ee/ing of the merits 
or defects of a work, even if heart and reason be a 
variance on the subject? This instinctive feeling for 
a work is, in reality, the mirror of its creation, and 
almost amounts to a Creation in itself, for it is the 
reflex action of a creative will that has achieved its 
expression, upon a sympathetic temperament whos 
desire to translate its dreams into the realities of ar 
lacks a voice of its own, finding the vague thoughts: 
would utter reflected, or rather, transfigured an 
transcended by the voices of others of a kindred 
nature that have become articulate. 

In the same way, a work that is antipathetic i 
feeling to the mood or temperament of a particula 
hearer, evokes the thought that even its express 
reality is inferior to the shadowy, unborn dreams thi 
haunt his mind. As was hinted above, this powe 
of feeling a work has its roots entirely in @ 
|idiosyncrasies of temperament and their resultat 
| moods and tastes. 

The time has long passed when freedom of thougit 
in music was suppressed by a kind of superstitiot 
adherence to certain arbitrary rules and regulation 
in spite of the belated bleatings—now becomilj 
pathetically weak-voiced and unsupported—of 
musically dead who deplore the ‘licentiousness @ 





Haydn reigned supreme, or even make bold to deny txt 
name of music to the works of those 2oth centtl 
| composers whose musical genealogies they happé 
}to be unable to trace back to Jubal. They shoul 
| perhaps, be reminded that there are, no dou 
| persons who would see no _ necessary connect 
| between the grown plant and its bulb—there certall 
| is not much resemblance between the two whe 
viewed side by side—but such people would scarce! 
|be mistaken for horticulturists, though they m? 
\take the greatest delight in the esthetic beau" 
lof flowers. Even those who condescend to perm 
| their contemporaries to express themselves throug 
a musical medium at all, are prone to forget that # 
| the precious rules and regulations which are S° des 
| to them, were only compiled by musical grammana 
from the study of musical works already in existent 
Moreover, considering the date of the matter, if 
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or counterpoint is about as useful to the aspiring 
composer of the present day as an English grammar 
based on Chaucer and his predecessors would be to 
the modern author. Besides, a knowledge of 


grammar, even of the right kind, does not make an| terms of music. 


author, and as regards this so-called musical grammar, 
t appears to be an open question whether the | 
acquisition of it is not actually a hindrance to natural 
musical expression, if we may accept the opinions of | 
those who have attained the end to which it 
professedly a (or does it call itself “Ae ?) means.* 
We do not imply contempt for Chaucer by 
admiring Shelley, and there seems to be no 
obvious reason why the followers of Mr. John} 
Masefield should deny the name of poetry to the| 
6.3. of Milton. The space of time by which these | 
writers are separated precludes comparison. Yet | 
Mr. Corder, in his letter to the Musical Times of | 
March, 1913, would have us believe that ‘if Scriabine’s | 
“Prometheus” is music, then it is idle to pretend that | 
the other works (Beethoven’s Violin concerto and a| 
Symphony by Haydn) are also music.’ | 
| 

| 

| 

| 

| 

| 


1S 


In other words, if ‘The vision of Piers Plowman’ 
is poetry, then it is idle to pretend that works by 
Browning or Swinburne are also poetry ; or, if Robert 
Burns wrote poetry, then William Barnes did not ; or, 
to extend the analogy a step further, if the ‘Odyssey’ 
isan epic poem, then it is idle to classify ‘ Paradise 
Lost’ under the same heading. 

Mr. Corder would fain proceed to show that the | 
introduction of psychology or _ expression’ of 
personality into music was a recent innovation, and 
tended to the decadence of the art. If he 1s really 
prepared to maintain that the music of Haydn or} 
Beethoven contains no expression of its composer’s | 
personality, well—there is simply no more to be} 
said. He that hath ears to hear—simply will hear ;| 
that is all. | 

As for the taste that accepts Haydn and Beethoven 
and rejects Scriabine, or vce versd, we cannot blame 
it, any more than we can blame any other taste under | 
the sun, Jer se, for we must realise that the necessary 
antecedent to the possibility of such a condemnation 
would be a fixed standard of objective beauty, which, | 











asa_matter of plain fact, simply does not exist. ‘No 
one yet knoweth what is good and bad,’ said 
farathustra. Observe the word fmoweth. The 


ruth of Nietzsche’s observation lies just in the very 
fact that everyone knows in his inmost heart what is 
good and bad, or rather, to use a Socratean distinction, 
inks he knows, knowing in reality nothing 
whatever. : 
The theory of a finite and absolute standard of | 
beauty is the supreme obstacle to the progress of | 
musical evolution. 
necessarily lie in the taste of the individual, or, as | 
Thomas Hardy has it, ‘ Beauty, to all who have felt, 
€s not in the thing, but in what the thing symbolises.’ 
Ft would be as absurd to call anyone “unmusical | 
vecause the music of Schénberg or Scriabine meant | 
more to him than that of Haydn or Beethoven, as it | 
would be to call Mr. Corder unmusical for the taste he | 
“as professed in his letter to the JZusical Times. So| 
‘ar from there being any necessary antagonism | 
between the two predilections, one can picture the | 
sed of Schonberg or Scriabine cheerfully con- | 
wating Mr. Corder with the optimistic assurance | 


( 


that ‘ 6 : . page 
re ht lam nght, and you are right, and all is right as | ¢ 
sitcan be.’ Flippant as it may appear, this remark | t 


Voices — . ° ° - 
Pa avery profound truth in esthetics. Substitute 
Ny other four composers for the names mentioned | ! 
_ | 
} i 


te , 
¢ remarks by Mr. Balfour 


Gardiner, in the .1/ ul 





August, 1912, 


|music of all ages to a very large extent, may be 


|eccentricity with any manifestation or attempt at 


Every standard of beauty must | ¢, pierce the veil of transcendental things, and express 
at least a 


| the 
infinity as each more clear-sighted and lovely dream 


| Each man’s only true standard of art is his glimmering 
perception of this vision. 


|new values to the judgment of the old which they 


“| rapid transit. 





| above for the sake of examples, and you still have four 
| men, possibly of widely differing temperaments, yet 
| human beings for all that, expressing themselves as 
| best they can with the means at their disposal, in 
Let Schénberg be their spokesman, 
| for his words apply equally well to all. ‘The artist 
does, not what o¢fers consider beautiful, but what for 
himself is a necessity.’ The facts that music is by far 
the youngest of the arts, and that the gradual, and 
| perhaps still incomplete development of technical 
resources of all kinds has undoubtedly influenced the 


laid aside in a purely «esthetic consideration and 
comparison of musical works of different epochs. 
Human nature remains the samethroughout the ages— 
fundamentally, that is, for the progress of civilization 
and the surface changes it effects will never cease— 
and it is, after all, the human note in every kind of 
music that makes the strongest appeal to human 
hearts. To quote Schénberg once again : ‘ Instruction, 
if it is to be of real value to the artist, must be of such 
a kind as helps him ¢o hear himself. Mere technical 
knowledge will avail him nothing.’ 

This is the key-note of all originality in music—that 
is, the true, natural originality that distinguishes the 
individual from the mass, and which alone makes 
progress in musical expression possible. There are 
some, of course, who immediately associate deliberate 


originality in music ; the distinction between mere 
eccentricity and true originality lies solely in the 
sincerity of purpose with which the music is written. 
Strictly speaking, there is more to be said for this 
imputation of eccentricity to really original music than 
would appear at first sight, though in this sense the 
term would carry no stigma. For what, after all, is 
eccentricity but an attitude of nonconformity with 
certain established traditions and customs, the courage 
to stand out above the herd and its conventionalities ? 
‘The strongest man,’ wrote Ibsen, ‘is he who stands 
alone.’ But he is always an eccentric to the crowd, if 
not a madman. If it were not for this attitude, there 
would be no art whatever, or if there were, we should 
be deluged with innumerable works—for everyone in 
the world would turn creator of them—all as totally 
indistinguishable from each other as the nails or screws 
turned out by any two men in the ordinary mechanical 
workshop. , 
Music, as a live and creative art, cannot stand still 
and stagnate; whether one considers it to be 
progressing in an ascending or descending line is, of 
course, a matter of opinion, but as soon as the course 
of its progress is arrested, it will assuredly perish 
as a living art. So long as human nature remains 
what it is, it will be ever striving, however ineffectually, 


‘ Dim vision of the rainbow-aureoled face 
Of her whom men name Beauty, 


elusive ideal which soars but the higher into 


of it is wrought into substance by the mind of man. 


The game of ‘Artists and Critics’ seems to have 
-onsisted for a very long time solely in the diverting 
hough somewhat ineffectual pastime of submitting 


1ave supplanted. The motor-car is the logical 
yutcome of the coach-and-four in the sense that 
t is equally the expression of man’s desire for 
There are, doubtless, centenarians, 
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and even others, whose taste does not permit of their clear and simple as most of Berlioz’s own work, it js | €X¢! 
riding in motor-cars; there is absolutely no reason | scarcely probable that the ordinary music-lover of the This 
why they should do so against their inclination, but it} present day will be able fully to comprehend and from 
is quite absurd for them to inveigh against the modern | appreciate all the countless styles of music that he wi F vest 
motorist for not sharing their taste in conveyances. | encounter. Let him feast at the banquet of the Muses the 
But here is the old, old threadbare story once again | as he will, and let no one attempt to coerce his taste~ like 
repeating itself, the old, old fear of, or contempt for, | for is not the fact of his having taste the sole qualif. Ano! 
progress. The majority of music-lovers are taught to | cation for his admission to the said banquet? Butle | /#@ 
swallow in their infancy certain tenets of faith which | him remember that enough is as good as a feast, and of th 
have given birth to the grisly chimera of the fixed | beware of musical dyspepsy. 
standard, that most terrible of all the obstacles that|__ , eee 
beset the path of the creative artist who has the — yt 
courage of his tastes, and dares to cast aside all| . 5 alwa) 

g a oe oom 8 Church and Organ Music. The 


the shackles of tradition. Thus, too, comes about the | 


appalling dearth of originality in criticism. If some | sae ; They 
music-lovers sincerely prefer Schénberg or Scriabine, | THE COMPLEAT ORGANIST. } ya 
or any other composers of their own age, to Haydn | By HARVEY GRACE. from 
and Beethoven—(an ugly thought, this, for the] (Continued from September number, page 506.) those 
academics, but nevertheless a very real fact that they | l. OF VOLUNTARIES—continued. F mi 
must face sooner or later)—why should they not While comparatively few organists play set piece } a 


openly say so, especially if they are critics by|/, 0. | 29 alg ; ie 
profession? The natural development of musical | oe eee = oS : the pu 
taste is, without a doubt, vastly impeded by traditional | oun? 5 Peshons ps ” phrase polly a ‘e all “ both 1 
: : , 2 ’ ; : aps as as ginally used 
opinions of critics of the past which survive to-day in| -7)° ) oy I Boge I : > thee eal Prete! B., Fr 
apesille el satirically. Those who know the delightful letters of} bigger 
those of weakling dilettantes who have no opinions of | St iehennl 7 eect this enti f h 88 
their own, and are hidebound by the conventional | a tr Bess page ph pn peed ner bal Fugue 
° . ° . s « 4 « « — L 
attitude towards certain composers, standing in awe | een leat. © This.’ he eave *is what -_ Paton = U 
before the purely arbitrary pedestals upon which the | wee sl oe ’ lite , “= : 
said composers have been placed. Before a tribunal ——s two cl 


composed of such people as these—and their number i 
Volles Werk. work 













is fearsomely great—every new work is, so to say, | ~~ 
guilty until it is proved innocent—of originality, ||4 a 
that is! Thus comes it about that 20th | o ' 
century works of tremendous significance, like the | occat. 
large choral works of Frederick Delius, to cite but one | i r] 
name among many, are treated with complacent | pas 
neglect, in spite of the immense enthusiasm evoked | py A 
by them whenever any of the rare performances of ~ ws 
them take place, whereas the discovery of a work like | > WOrkS § 

the ‘Jena Symphony,’ which, judged purely on its own pace. 
merits, would never have been disturbed from its organs, 
slumber into oblivion, creates a feverish excitement in | ee = _ a 
the musical world because somebody conjectures that et ——— } —— which t 
it may be a student-work of Beethoven’s. eee aioe bo . 
There are thousands of earnest music-lovers who . ; : e 
Where | It is certainly pretty bad, but most of us have heari | done so 


are constantly perplexed by the question, ; eae . eh is 
; things very little better in England, even of late yeas J |S surely 





experts disagree, who shall decide ? What need is there | *" - effectual f Were ali 
of a decision? The man who cannot think for himself | Ww e have organists not a few who can = “> Y would r 
cannot appreciate for himself; and nobody can| ‘Speed the parting guest’ as did cinta on 4 aie 
. “ ° . ¢ ° Te aacw e . aw — . = y Dest . 
appreciate for him. As M. Calvocoressi wisely points | Good easy man, he may have been in his a sol leave hic 
out in the Musical Times of March, 1913, it is| form that day. He may even have been congratulattt “ is 
d 7a i Whe 9 » | 4 “1 = ° cal & - 
impossible to become familiar with, let alone to| afterwards by admiring friends. One can see . pa 
appreciate, all the music that is extant in the world, | TeC€!Ving their praises with a deprecatory pe see i 
and it is a regrettable fact that attention to the kind of | glad you liked it ; yes, a little thing of my -_— roo 
antediluvian criticism referred to above has created a | guessing that he was to receive a ee ap 
tendency among ordinary music-lovers* to be| immortality, not as an artist, but - an aw : — e 
ashamed of their true tastes, and thus to attempt too}. After all, he was merely subscribing to the ager Volunt: 
. o . . pe r ‘ > ver . f ule 
much in trying to appreciate styles of music which | idea that a_postlude must needs be loud, quic , Pome 
. i cheerful. This, with certain other conventions 4! ¢ servi 


make no natural appeal to them, while at the same | . - Vhile a very qt 

time their real feeling will not allow them to neglect | Profession, needs reconsidering. | While a \ caid fot 

the study of the particular kind of music that is akin | ¥Ork 1s not often desirable, there is muc wig it 
in spirit to their peculiar temperaments on occasion, a mf diapason movement, or 4 fh" not 

The chief danger of modern critics, both amateur beginning rather loudly and ending when most de — 

‘ The out-voluntay y go | 








and professional, seems to lie in this futile attempt | 20'S¢ of footsteps is over) quietly. = can hardlyith ‘Lift u 
at over-comprehensiveness. Mr. Ernest Newman |'5 8° closely joined to the service that it ary” Reo : 
recently made some shrewd remarks respecting a|considered entirely on its own ee a become (; 
compulsory ‘time-limit’ for critics.}_ If a man of genius | commonly the practice to play pieces ™ Gn," 
excellent as music and first-rate for recital purpe ' 


ice, unles Umber of 


like Berlioz, himself a revolutionary, had perforce to| 
be playttf Wake!’—s, 


2 < . a le > : ares . >» a serv 
confess in his latter years that he could make nothing | @™€ quite out of place at the close of a se 


















of the Prelude to ‘Tristan,’ which seems to us now as | Something of a more restrained character De Pu eo 
| first, to act as a kind of buffer. Pieces of very bg" n or 
‘It is scarcely necessary to add, parenthetically, that by ‘music-| Or dance-like rhythm (as most marches, Guilmas* oels,’ anc 
~ poles mg. a = se to whom music is something more than | ‘Grand cheeur alla Handel,’ and all other ao published 
"+See Birmingham Daily Post. criticism of Paderewski’s recital in | ™2Uet form) should not be thrown at the congts" of Ad - 
Birmingham, October, 1912. sisi wit "| tion until they have had time to forget their religi® este 
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exercises and to resume some of their social duties. | The tune ‘ Von himmel hoch’ (A. & M. 57, E. H. 17) 
This is not a long or difficult business. One minute | is now so well known in England in connection with 
Eres ts calidon ten he ot sualy Eclanpe ance eotes tek & ty aes eae 
ves . ) | Se 5 € Ss x ¢ 
the cgenist to deliver himself of fanfares and the | composers might quite well be added to our list. Also 
like while the faithful are still on their knees.| the two short preludes by Bach on ‘In dulci jubilo’ 
Another convention is that Bach’s fugues are, z/so| are useful items, the canonic one being particularly 
facte, good postludes. This is true of only some| charming, while an elaborate work on this same tune 
‘of them. The giving out, with Great to Principal, | by Karg-Elert, recently published by Novello, is worth 
of such bright, rhythmical subjects as those of| the attention of good players with ample organs. For 
the two G minor Fugues, the great A minor, the| Epiphanytide, there is of course the well-known 
D major, or the C major (following the Toccata),|‘ Marche des Rois mages,’ of Dubois—the playing 
always seems an impertinence, and even a flippancy. which is usually followed by anxious inquiries as to 
The very tunefulness of the subjects is the trouble. | the cipher on the organ! For Passiontide, in addition 
They ong — — —_ pene a ane - = Se as Bach’s, > = 
ya prelude. Fugues that are ideal as voluntaries,| Karg-Elert’s  preludes on ‘O  sacre ead’ an 
from ‘he manner of their beginning, are both of| similarly conden tunes, a fine Fantasia by 
those in B minor, the little E minor, A major} Dr. Pearce on ‘The royal banners’ and ‘All glory, 
F minor, the two in C major, the E?, and, | laud and honour’ (Vincent), will be a good choice for 
most phn 3 ee ee — a a eye Also, oe — day, Bach’s Fantasia in 
the so-calle orian Toccata.’ ther works good for | B? on the latter tune will be a popular voluntary. Of 
the purpose when something austere is in keeping are | the two works with this saaiedie = a basis, that in B? 
we + seeped —— the par gor. the —— . . be ——— because ye — is easily agora 
inF minor, and the Alla breve, and when something | by the average listener. At Easter we can a 
bigger is required, the E minor Prelude tothe ‘Wedge’ | Dubois’s ‘ Alieluia, introducing ‘O filii et filice? = 
Fugue, the Toccata in F, and the bee in B minor} John E. West’s Variations on the same theme. Here 
and C minor. The organ works of Bach (apart from | again, Dr. Pearce comes in with a postlude founded 
the choral preludes) surely divide themselves into | on ‘Ad coenam_ agni providi,’ while for dedication 
two classes. In one the value is purely musical, | festivals at which the plainsong tune ‘ Urbs Beata’ 
while in the other (usually not less valuable as art- | has been sung, I know nothing better than the same 
work) the composer has obviously laid himself out to | composer's piece founded on it,—scholarly, interesting 
give players an opportunity of showing their skill. | to the player, and easily followed by the hearer. For 
Such works as the D major Fugue, the D minor | ordinary Festival use there are, of course, plenty of 
—— re . _— Fugue, wy G nae Sea well-known works treating ‘Ein’ feste Burg’ and 
and the E? Prelude are surely recital pieces. | Nun Danket.’ 
played as brilliantly as their contents seem to demand, For the Feast of Corpus Christi there is an excellent 
they are out of place as voluntaries. It is not easy | piece by Dubois called ‘La Féte Dieu’ on the plain- 
to follow the reasoning of those who tell us that such} song tune, ‘ Lauda Sion’ (the punning dedication is 
works should not be played at more than a moderate | surely unique—it is inscribed to the Abbe Panis, and 
pace. Certainly in some buildings, and on some| the opening phrase is‘ Ecce panis’). For this feast also 
organs, a high rate of speed ruins the effect by|}a voluntary that will always strike a responsive chord 
muddling the polyphony, and organists should consider | is an arrangement of ‘ He shall feed His flock.’ While 
more than they do the acoustical conditions under| the day of Handel’s choruses as voluntaries is over, 
which they play. But to say that these works should | there are a few airs such as this that nobody but the 
not be played fast because Bach could hardly have| ultra-purist need be ashamed of playing. They are 
done so (owing to the heavy organ touch of his day) | better sung, of course, but they are better played than 
is surely absurd. Who can doubt that if the old man | left alone if they help out the spirit of the day. 
were alive now and giving recitals amongst us, he For any occasion of national significance, Reger’s 
would revel in our best organs, and would give such | splendid Fantasia on ‘ God save the King’ is excellent. 
a performance of his more showy pieces as would | It is not very difficult—for Reger, that is—and deserves 
leave his hearers hot and breathless? Let us reserve! to be much better known than it seems to be. 
them for recital purposes, and make them as brilliant} While mention of organ music founded on hymn- 
and exciting as possible. On the other hand, let us|tunes naturally calls to mind certain German 
see to it that we give our congregations ample| composers, ancient and modern, it is matter for 
opportunities of knowing the other—and deeper—| congratulation that some fine English works with a 
side of Bach, by fitting and frequent performance of| similar basis have lately seen the light, thus adding 
his more serious fugues and choral preludes. materially to our store of voluntary music suitable for 
Voluntaries may often be chosen with reference to| use on special occasions. The sets by Sir Hubert 
the service which they precede or follow. But in Parry (Novello) and Dr. Charles Wood (Stainer & 
oo this moped sage is often overlooked. It Bell) stand out as being specially notable collections ; 
ine fo eect wiped that it is an excellent way while within the last few months other worthy 
pe a arising good organ music. rhere are surely additions to the list have come from Dr. Ethel Smyth 
Dep nn? Oreanists w ho let the Sunday after Ascension | (Novello), Dr. Charlton Palmer (Vincent), and Dr. 
1*y 80 by without playing Guilmant’s march on|C. H. Kitson (Stainer & Bell). Thus, with the use 
Lift up your heads,’—one of the best of voluntaries. | of such works and a little forethought, it is possible to 
ere are many other pieces that might easily | make a very large proportion of our organ voluntaries 
oo han = not a whit as hardy appropriate pendants to the service. The last hymn, 
number of a seen? pay ters ~ nag ts especially, will often give the cue. A piece based on 
vake!"—strely one? he ace + re cre em ee a tune still fresh in people’s minds will make an 
Chistes = — G > mess | + Oden W ort S. = impression impossible at any other time. . f 
nati? ona ~s ~_ a — ( —— sur deux lhe essence of success in such voluntaries is the 
wand ~ . y anergy. oy reg: / so i familiarity of the subject-matter, and the ease with 
(published ; rage to _. ages grees eee which it is identified. This applies to works other 
€d in the set of Ten Pieces), with a treatment | than those based on hymn-tunes. For example, if on 














of . ‘ : ee a 
f' Adeste Fideles’ far superior to that of Guilmant. | the Feast of the Annunciation I play an arrangement 
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of Arcadelt’s ‘Ave Maria,’ | make a successful choice, The Bach for such seasons is found in: 
because the music is not only beautiful (even when | 























played instead of sung) but also familiar to most of reat 
those who hear it. They will enjoy it as abstract mal 
music, with the added pleasure that one derives from cret 
an apt quotation. But if I play either of Max Reger’s the 
two organ pieces entitled ‘Ave Maria’ | edify nobody. mus 
It is not merely a question of musical value, though Ital 
in this instance there will be few of us who will not may 
prefer the old Fleming to the young German. Itisa 
matter of association of ideas. We may affect superior | p - pa v u 
scorn of such things, but surely if by taking a little} |, - — = 2 m 
thought we can interest our congregations in good | Se = f2—F = SSS subj 
organ music, we should do so. Even on the most} a a . iis says 
sordid of grounds it is good policy. The greater the a that 
public interest in organ playing the better for the } must 
organist. some 
Congregations are quicker than most of us imagine cxal 
in detecting allusiveness. Sometimes they can even a cal 
evolve it themselves with ludicrous results, as in a| of ou 
case that recently came under my notice. The rathe 
organist played a piece in which extensive use was well 
made of a phrase strongly reminiscent of the once- of gr 
popular chorus ‘ Get your haircut’! Any chance of the porns 
similarity escaping notice was knocked on the head by great 
the fact of the services that day being conducted by a} ‘esi 


visitor with flowing locks. The organist has ever | and : hs 
5 5 Pra Charl 











since been credited with the possession of a pretty wit, | 
albeit of not too seemly a kind: Another choice that one 
raised a smile was that of an organist who, at the end | ; - 
of a service of thanksgiving for the cessation of a| \ per 
devastating cattle plague, turned on an arrangement of | }|* M os 
‘Blest are the departed.’ However, these be trifles. 5 Mood 
They are mentioned to show that congregations | lls tions 
contain a fair percentage of acute listeners, and this | '|* - b 
being so, it may be well worth our while to take] me 
advantage of the faci. i 
Reverting for a moment to Bach, it is surely time | poco 
that we organists gave up the idea that we should | a es 
; ‘msemma fitness 
make a special point of playing his fugues in Advent | how fo 
and Lent. Much the same idea prevails, by the by,| and in dozens of similar movements. We may i, anythi 
as to the occasional use of plainsong. In churches | paraphrasing a well-known question—* What do they howeve 
where plainsong is used at intervals it will be found | know of Bach, who only his fugues do know?’ of the 
served up only at these seasons. The association of Finally, when we have satisfied all requirements ast0 man i 
plainsong and penitence is responsible for much of|the appropriateness of a voluntary for the occasiot without 
the unpopularity of the Church’s old music. People| there remains the question, ‘Is it good music?’ There Been 
do not like penitence, and they are not likely to be over-| is such a wealth of fine organ works available tone . 
fond of any of its accompaniments. As to the use|that the playing of pieces of low musical value Debuss 


of Bach’s organ music at such times, organists have]is inexcusable. We have so often been tot before t 
presumably reasoned on this wise: ‘Bach is aj|that there is little high-class organ music becaut# 4). ing 
composer of severe music, Lent and Advent are times} Mozart, Beethoven, Wagner, and other giants wrt ‘Vatil c 
when severity is in keeping, therefore Bach’s music is | none, that many of us have almost come to believe there 
suitable for Lent and Advent’—a statement of the case | In this, as in too many other matters, organists have compos 





that appears to be logically sound, and would be so if| been content to take the line of least resistance. "" Bh that we 
the first of the premises read ‘ Bach composed zo¢iing | a much easier and more popular proceeding to plat atmospI 
éut severe music.’ That was the old idea of Bach. | light pieces andtranscriptions of well-known pianoforte Wagner 
We know him now, not only as a composer who] operatic, and orchestral works, than resolutely Wary of 
plumbs the very depths of emotion, but also} insist on the fact that the organ has now a splendt appeare 


as a writer of most delightful dance music. | library of its own. From the nature of things, its bes appear i 


So when an organist says ‘Lent is on us, therefore I | music is of a type that appeals rather less quickly t unto the 
will play nothing but Bach,’ and at the end of services | that of some other media. The more necessary ®" & on the } 
in which the dominant note has been solemnity, | for those who are jealous of its honour to persevert ceepers 





breaks forth gaily into : despite the grumblings of our less-educated hearers because 
We have in the past considered the majority too mu We give 

















tps: The enthusiastic audiences at the Promenade &F credit ¢, 
—— similar orchestral concerts are not very dis whether 
criminating, but they do undoubtedly appreciat Provision 
: ; ; music of the highest class. Similarly, ar necessity 
=e sa tee et Ms {the courage of competition F estival committe more ‘re 
* ~~ on - © |we find choral societies of to-day singing 9 inferior 
er |enjoying works of a kind that until recently te followed 
o° & 4s | oe, tt be. | would have left severely alone. These are the Pe B should be 
- int |to whom we organists play week by week. Have ® 

we may well ask, ‘If this is severity, what, in heaven's | any right to suppose that they cannot appreciate om aunty 
| at ( 


name, is gaiety ¢ music of as good a standard as the orchestral as 
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CaUust 
wrott 
ve It 

have 


choral works which they clearly enjoy? They are 
ready, though perhaps not clamouring, forbread Too 
many of us are giving them the veriest slush. For our 
credit’s sake—for a man is not more surely known by 
the company he keeps, than is an organist by the 
music he plays—we must improve. 
Italian friend whose handiwork is quoted above, we 
may some day entertain a Mendelssohn unawares. 





Mr. C. H. Moody has been holding forth on the 
subject of the Anthem. We agree with him when he 
says that there are many unworthy specimens, and 
that more care is needed in selection. Mr. Moody 
must not complain, however, if we fail to follow him in 
Boone of his historical and other conclusions. For 
example, when he says that ‘the Commonwealth caused 
a calamitous interruption in the magnificent advance 
of our church music,’ he is expressing a popular opinion 
rather than a historical fact. The decline was already 
well on its way, for the very good reason that the supply 
of great composers had for the time ceased. As Parry 
points out in his ‘Summary of musical history,’ the last 
great representative of the choral epoch in Europe died 
in the very week Charles married Henrietta Maria. 
Again, so far from ‘the degrading influences of 
Charles II.’s innovations’ being ‘ fortunately counter- 
acted by the efforts of Pelham Humfrey to bring the 
anthem of that period into line with the old 
traditions,’ that talented youth was sent to France 
in order to learn a style more to the taste of the 


Merry Monarch than ‘the old traditions.’ Mr. 
Moody objects to the ‘extreme modern _ produc- 
tions of composers who are departing from 


the best English traditions, and following in the 
wake of Wagner and Debussy.’ The lecturer, 
however, is so enthusiastic in his praise of the ‘religious 
atmosphere’ of ‘ Parsifal,’ and so convinced as to its 
fitness for cathedral performance, that one fails to see 
how following in the wake of its composer can lead to 
anything but good results. As a matter of fact, 
however, we do not agree that English anthem writers 
of the present day are doing anything of the sort. A 
man may make use of modern harmonic resources 
without necessarily being an imitator of Wagner. 
Even so, one may venture to toy with the whole- 
tone scale without thereby declaring himself a 
Debussyite. If not, there were Debussyites long 
before that composer was born. The anthem showing 
his influence, however, has yet to come our way. 
‘Until composers are imbued with the spirit of worship, 
there will always be something lacking in their 
compositions,’ says Mr. Moody, and we agree, feeling 
that we are now able to account for the ‘religious 
atmosphere’ in the ‘ Parsifal’ of the pious, devotd 
Wagner. ‘Clergy and amateur organists should be 
wary of accepting an anthem merely because it 
appeared in a respectable musical journal.’ Anthems 
appear in musical journals merely as specimens, like 
unto the sample of tea or soap left by the grocer 
on the householder. As well may one say, ‘ house- 
keepers should be wary of purchasing goods merely 
because of the sample left by a respectable grocer.’ 
We give householders, clergy, and organists alike 
credit for being able to judge from the sample 
whether the goods are the kind they need. The free 
Provision of such samples does away with the 
necessity for ‘buying a pig in a poke,’ and the 
more ‘respectable’ the source, the less the risk of 
inferior goods. Considerable discussion, we learn, 
followed “the reading of the paper. This is as it 
should be. 

















Recently Mr. Alfred Heath gave his two-hundredth organ 


Besides, like our | 


HOLY TRINITY CHURCH, COVENTRY. 


Holy Trinity Church is well known to all true lovers of 
architecture; of lovely proportions and chaste detail, 
the building is indeed one of rare beauty. Its musical 
| history, too, one of more than ordinary interest, 
jand a few lines concerning it may be acceptable. 

Mention should first be made, however, of a few points 
worthy to be noticed by the traveller amongst these 
ancient piles. The stone pulpit and the eagle lectern, 
the two chief glories of the church, should on no account 
be overlooked. The one unique, and the other the earliest 
of its kind, deserve the closest attention. The reredos 
and the magnificent brass-work of the famous craftsman 
Skidmore should also be given more than passing notice. 

Turning to the strictly musical side of our subject, we 
shall in the clergy vestry find an oil painting of the famous 
Dean Hook, who was vicar here 1828-37. He will be 
remembered as doing much for the cause of church music at 
Leeds, and was the incumbent there when the great 
Dr. Wesley was organist. 

The organ—a fine four-manual instrument, stands in a 
chamber specially constructed for it in the south aisle of the 
choir. The console is behind and a little to the eastward 
of the Decani choir stalls. 

The present organ is by Foster & Andrews (of Hull), and 
superseded one built by the famous Swarbrick. Its cost was 
about £800. This instrument was rebuilt by J. Porritt (ot 
Leicester) in 1871. At the re-opening services the anthems 
‘Hallelujah * (Beethoven) and ‘O praise God’ (Clarke- 
Whitfeld) were sung. The morning service also included a 
Sanctus by Mendelssohn. The last restoration took place in 
1900, and was carried out by Messrs. Hill & Son. The solo 
organ was then added, and the console moved to its present 
position. For the opening service C. H. Moody, the then 
organist, wrote a special evening service, and Dr. Tertius 
Noble (late of York Minster) also contributed a Festival 
Te Deum. 

In treating of the chief musicians of the church, Chater 
should be mentioned as holding office at the first renovation 
of the organ. His musical legacy, further than a few chants, 
does not seem to be of importance. Mr. Hanson, Chater’s 
successor, is the father of a well-known musical family still 
resident at Coventry. 

Mr. C. H. Moody, the present organist of Ripon Cathedral, 
is next on the roll. Coming from Wells Cathedral, where 
he had been acting-organist and master of the choristers, 
Moody was, although quite a young man, a fine musician, 
and during his reign the choir reached a high pitch of 
excellence. He was organist during the second restoration 
of the organ (in 1900), and wrote an evening service 
in A for that occasion. He introduced to Coventry much 
high-class music, including Bach’s ‘Sleepers, wake,’ 
Brahms’s ‘ Requiem,’ and other works of similar calibre. 
His Ripon appointment came in 1902. 

The next holder of the post was Mr. Percy E. Hughes, 
Mus. Bac. He came to Trinity with good recommendations, 
which were speedily justified. He was a sound musician, 
both executive and theoretical. His contributions to church 
music include a Communion Service in E and an Evening 
Service in D ; both of these are published by Messrs. Novello. 
During the latter part of his Coventry period Mr. Hughes 
took Holy Orders, and early in 1912 he left for Rochester 
on his appointment to a minor canonry at the Cathedral 
there. His recent appointment to the Precentorship of that 
Cathedral has given great pleasure to his numerous Coventry 
friends. 

The present holder of the office is Dr. Christie Green, 
F.R.C.O. Coming of good musical stock, Dr. Green has 
held organ appointments since the early age of eleven. He 
was for some time assistant to Dr. Creser at Leeds Parish 


1s 


Church. From thence he was appointed to Blackburn 
Parish Church, which post he had held since 1900. 
A Yorkshireman by birth, he is naturaly an_ ideal 


choirmaster, and in his short period of office he has sustained 
the standard fixed by his predecessors. He has written 
much church music, as well as songs, &c. Among his 
published works should be mentioned his anthem for 
Harvest, ‘O sing to the Lord’—containing a fine tenor 
solo and a vigorous fugue. As an executant Dr. Green 





rectal at Cromer Parish Church. 





is of the quiet ‘Cathedral’ order. His expressed belief is 
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that the organ is only to accompany the voices during divine | Mr. Frank E. Bastick, Ludlow Parish Church—-Toccata and The 
service, and not to fill the part of a solo instrument as so Fugue in D minor, Back. H 
often is the case. During the year Dr. Green gives monthly| Mr. G. T. Pattman, St. Mary’s Cathedral, Glasgow— > 
organ recitals which are much appreciated. Three Pieces, Op. 59, A/ax Reger. = 
The present choir consists of some twenty-two to|Mr. G. W. Munsum, St. George’s Cathedral, Demerara— ¢ 
twenty-four boys and eighteen lay clerks. The boys have Fantasia, 7ouz's. ™ 
daily practice (except Saturday), and the full choir meet for} Mr. C. E. Blyton Dobson, Central Mission, Halifax Place, Ben 
rehearsal on Friday evenings. Nottingham—Harmonies du Soir, Xarg-Flert. pi 
The répertoire consists of the best products of the} Mr. C. H. Moody, Winchester Cathedral—Three Choral 
‘ Cathedral’ school mingled with a judicious blending of the Preludes, Aarg-£iert. 
better class of modern church music. * ADAGIO.” Mr. J. Alfred Freeman, Dornoch Cathedral—Finlandia, 0 
Stbelius. 
<a Mr. R. W. Pringle, Hawarden Parish Church—Prelude and Pee 
A choral Festival was held in the Parish Church, Fugue in G major (No. 2), Back. . 
Tamworth, on July 23, when about 170 voices took part.| Mr. Albert Orton, Walton Parish Church, Liverpool— ont 
The music included Stanford in B flat and Beethoven’s Prelude and Fugue in B minor, Bach. ome 
‘Hallelujah to the Father.’ A hymn-tune to the words| Mr. Allan Brown, Crystal Palace—Third Sonata in E fat, } Elert 
‘Blessed city’ was written for the occasion by Mr. J. B. Faulkes. are p 
Lott, organist of Lichfield Cathedral, who conducted at the| Mr. F. W. Hughes, Horncastle Parish Church—Sixth those 
Festival. Mr. H. Rose was the organist. Sonata, A/endelssohn. prefe 
_ - unspc 
: . . _— ORGANIST AND CHOIRMASTER APPOINTMENTS, this 1 
A musical service was held at the Forest Road Primitive ale A P . and ¢ 
Methodist Church, Nottingham, on September 7, when Miss Norah Byrne, organist, Birr Church, Ireland. Alt 
solos were given by Madame Ethel Parkin, Mr. H. Smith, Mr. J. Alfred Freeman, organist and choirmaster of Dornoch . th 
and Mr. W. Downing. Mr. C. E. Blyton Dobson was the Cathedral, and organist to Andrew Carnegie, Esq., of ne 
accompanist, and contributed solos, including Hollins’s Skibo Castle. ; ‘ . . 
Concert Overture in C. Mr. Herbert Weatherly, organist and choirmaster of St make: 
John’s Church, Wilton Road, London, S.W., has been found 
a appointed to the posts of organist of the Metropolitan introd 
A special feature of the organ that is being erected in the Church, Toronto, Canada, and Professor of Organ and a 
large hall of the Bishopsgate Institute is the Carillon stop, Pianoforte at the Toronto Conservatory of Music. P- f 
supplied by the Church and Carillon Bell Company. The . — olin 
bells are worked from the console by an electric action pra 
invented by Dr. T. “ea Southgate. The organ is being 
built by Messrs. Brindley & Foster, Sheffield, at a pe Reviews, fer bo, 
of £2,300. . en 7 tune, 1 
a Epilogue. By W. Wolstenholme. Original Compositions for po 
" lew serie J 
The Annual United Festival of the Queen Victoria oot. ease ae a and fir 
Clergy Fund and Clergy Pensions Institution (Southwark [Novello & Co., Ltd.] a pian 
Diocesan Branches) will take place in Southwark Cathedral English organ music is usually of such a suave —even quartet 
on Wednesday evening, October 15, at 7.30 p.m. The| apologetic—character, that this work gives one almost a being 1 
‘Grail’ music from ‘ Parsifal’ will be performed by the| shock. To those of us who demand in our organ music There 
Cathedral choir, under the direction of Mr. Edgar T. Cook, | rather stronger meat than is usually served up by our native pieces 
the organist of the Cathedral, and the preacher will be the| composers, the shock will be not unpleasant. A bold choirs. 
Bishop of Stepney. The greater portion of the Cathedral | Adagio is followed by an Allegro, at the tenth bar of which and pit 
will be open to the public without tickets. The nave will|a capital subject is fugally treated,—all too briefly, we carol s¢ 
be reserved for subscribers and ticket-holders. Applications| venture to think. The composer gives us the exposition, would | 
for these tickets, which are limited in number, should be | and hard on its heels a very close Stretto, repeated a tone 
made to the Diocesan Secretary of the Funds, Mr.|higher. This page is all the fugal-writing we get, and it i 
Richard Lemaire, ‘ Kilgraston,’ Purley, and not to the| so good that one feels regret that there is so little of it We 
Cathedral authorities. could have spared for it some of the later matter which, . 
excellent as it is, is somewhat disjunct. Altogether, good I will 
strong music, and from its startling opening bar: : Edwa 
ORGAN RECITALS. 0 Lord 
: : Z : : : A dagio. 2 New ev 
Dr. Caradog Roberts, Christ Church, Llandrindod Wells— —— Te Deu 
Harmonies du Soir, Aarg-E/ext. 4 SO OL 
Mr. Arthur B. Robinson, St. Oswald’s Church, Flamborough Lord 
Introduction, Variations, and Fugue on ‘ St. Alphege,’ All Thy 
Maxfield. Ye shall 
Mr. W. E. Belcher, St. Asaph Cathedral—Gavotte Lord, w) 
moderne, Lemare. " 
Mr. E. V. Creak, Christ Church, Simla—Toccata in E flat, i Te, om 
Filippo Capocct. 
Mr. Jesse A. Longfield, St. Andrew’s Presbyterian Church 
—Prelude on ‘ Ein’ feste Burg,’ Fau/hes. Althor 
Mr. George Tootell, Congregational Church, Lytham— Harvest 
Romance and Finale from Sonata in E minor, Worledge. occasions 
Dr. Roland Rogers, St. Asaph Cathedral—Original Theme, the garde 
Variations, and Fugue, Ho//ins. forth, so 
Mr. F. Victor Steade, Bearsden North U. F. Church {0 spring 
Canzonetta in G minor, Op. 80, Max Reger. more gey 
Mr. John Arthur, Parish Church of St. Andrew—Toccata Church 
and Fugue in D minor, Bach. admirable 
Dr. A. W. Pollitt, Christ Church Cathedral, Canterbury — | Dr. Bi: 
Sonata in C minor, 4. W. Pollitt. Sif the recen 
Mr. Charles Stott, Wyke Temperance Hall—Concert $s with the ; 
Overture in C minor, o//ins. 2} this must 
Mr. W. Deane, Dutch Reformed Church, Krugersdorp, = . k inter 
Transvaal, S.A.—Grand cheeur in A, Salome. containing many points of harmonic and rhythmic interest Section fos 















s for 








THE MUSICAL TIMES.—Ocropser 1, 1913. 





659 





The Harmonious Blacksmith. Variations in E. By G. F. 
Handel. Paraphrased for organ by Sigfrid Karg-Elert. 


Vom Himmel hoch (‘ Behold! I come from heaven above’). 
Kanzone for solo, chorus, solo-violin, and organ. By 
Sigfrid Karg-Elert. 

For four solo voices, chorus, violin, harp (or 


Benedictus. [ 
By Sigfrid Karg-Elert. 


pianoforte, ad ib.) and organ. 


[Carl Simon : Berlin. ] 


One is somewhat surprised to find our conscientious German 
friends retaining the popular title for Handel’s work. Many 
English musicians are content to use its correct description, 
yiz., ‘Air with doubles (variations) from a Suite,’ and to 
mention in a note the usual name and its apocryphal 
horny-handed origin. This by the way. Herr Karg- 
Elert’s organ version of the Variations is decidedly free. There 
are purists not a few who will complain that he has done 
those things which he ought not to have done. For such as 
prefer old Handel’s charming strains unimproved (or 
unspoiled—the point of view will decide the choice of term), 
this work will be an offence. To others, not so fastidious, 
and desiring a brilliant recital piece, it will be welcome. 

Although opinions may vary as to the transcriber’s work 
in the Handel Variations, there can be only one verdict as 
to his efforts as composer in the other numbers. The first 
makes use of the little prelude on ‘Vom Himme! hoch,’ 
found in the ‘Choral improvisations’ (vol. i.), by way of 
introduction, followed by the arrangement for violin solo, 
voice, and organ from the ‘ Twenty Preludes and Postludes,’ 
Op. 78. The six pages which make up the rest of the work 
consist of very efiective use of the choir with organ and 
violin. We have first a four-part version of the hymn 
(unaccompanied), with short organ interludes, and a discant 
for boys’ voices, and then a clever canonic treatment of the 
tune, the altos and basses (representing the angels) leading 
of each line in D, followed four notes later by the sopranos 
and tenors (the people) in G, with a free organ part in four- 
and five-part harmony. A massive choral climax leads to 
a pianissimo ending. The ‘ Benedictus’ gives both solo 
quartet and choir plenty of opportunities, the part-writing 
being very interesting and free, though not unduly difficult. 
There is an imposing climax at ‘in Excelsis.’ Both these 
pieces are well within the power of good average church 
choirs. It should not be difficult to provide the solo violin 
and pianoforte (for harp). Performed at an organ recital, 
carol service, or some similar musical occasion, these works 
would be most interesting novelties. 


I will greatly rejoice. Full anthem for Harvest. By 
Edward C. Bairstow. 

O Lord, I will praise Thee. 

New every morning is the love. 

Te Deum. In G minor. 


0 Lord God of ffosts. 


By Hugh Blair. 
By Bertram Luard-Selby. 
By Bertram Luard-Selby. 

By Dr. Maurice Green. 

All Thy works praise Thee. By Thomas Adams. 

Ye shall 20 out with joy. By Oliver King. 

Lord, what is man? By Dr. William Boyce. 

kesu, our Lord. By Ch. Gounod. 


[Novello & Co., Ltd.] 


Although Dr. Bairstow’s anthem is designed for use at 
arvest Festivals, the text that makes it suitable for such 
oecasions (‘ For as the earth bringeth forth her bud, and as 
the garden causeth the things that are sown in it to spring 
forth, so the Lord God will cause righteousness and praise 
'o spring forth before all nations’) does not unfit it for 
more general use. It is an excellent specimen of modern 
Church music, not the least interesting feature being its 
admirable organ part. 
P ns Blair's anthem (composed for the closing service of 
ao Gloucester Festival) is also a virile piece of work, 
thi € accompaniment again an important feature—though 
s must not be read as an implication that the voice parts 
k interest, Very effective, for example, is the middle 
section for bass solo, and three-part treble and alto chorus. 


brilliant style. 
decided effect. 








B. Luard-Selby has written pleasing music to John Keble’s 
well-known morning-hymn, and an eflective setting of the 
Te Deum, both of a very moderate degree of difficulty. 
Also well within the powers of ordinary church choirs are 


the other anthems in the above list. The Gounod work, 
it may be well to point out, is that often sung to words 
commencing ‘ Send out Thy light.’ 


Funerale. By Sigfrid Karg-Elert. 
Choral-Improvisation on *In dulei Jubilo.’ 
Karg-Elert. Op. 75. 


[Novello & Co., Ltd.]} 


By Sigfrid 


The first of these two works bears the dedication 
‘Dem Andenken Alex. Guilmants.’ It is full of the 
striking harmonic and other effects that we now expect from 
the brilliant young German who has so quickly leapt into 
the front rank of composers for the organ. There is perhaps 
some ground for the fear that certain of his characteristic 
progressions threaten to become mannerisms. For example, 
his sudden upward-rushing scale-passages belong to the class 
of effect whose exciting power is in inverse ratio to the 
frequency of their occurrence. There are seven such passages 
in the ‘ Funerale,’ which most of us will opine to be five too 
many. Also, one feels that his strings of consecutive fifths 
are not always justified by any special effect of sonority. 
We have a tolerant eye for consecutives in these enlightened 
days, but after all they are not good part-writing, and being 
thus Gepartures from the normal, they should be able to 
justify their existence by adding something of value to the 
tout ensemble. Too often they look merely eccentric or 
defiant, as who should say, ‘our composer is a devil of a 
fellow, who doesn’t care /Aat for rules.’ The ‘ Funerale’ 
contains a couple of quotations from Guilmant’s works, and 
isa highly-coloured composition needing a good player and an 
ample organ to make its full effect. The work on ‘ In dulci 


Jubilo,’ besides being of more general interest in its subject, 


is also more attractive in style. Full of charm is the opening 
statement of the tune, with its swinging bell-like accompani- 
ment, while the composer has surely written nothing more 
graceful than the canonic treatment of a decorated version of 
the theme which follows. Here are the opening bars : 









_ 
@=02. 
Ch. 8 & 





























—— — 
8 ft. only. 














A couple of pages of matter more or less dealing with 


fragments of the subject lead to the final section (a//a 


Toccata), which is in the composer's most strenuously 
As a recital piece this work should make a 
It is rather difficult, but will well repay 


study. 
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Original Compositions 


Impromptu; Legend. 
24, and 25.) By 


(New Series, Nos. 23, 


Voluntary ; 
for the Organ. 
W. G. Alcock. 

[Novello & Co., Ltd. ] 


The old title exactly suits the first of these pieces, an 
unpretentious little work, and just the kind of thing to play 
The Impromptu is almost as simple, and 
should be similarly useful. The Legend is rather more 
elaborate, and would make an acceptable recital piece. 
There is some charming writing in the opening and closing 


before a service. 





pages, with a melody played on a 4-ft. Choir stop coupled to | 
Pedal (no pedal stops), while a short middle section of more | 


vigorous character provides contrast. All three pieces have 
the pedal part carefully ‘footed,’ and would serve well for 
teaching purposes. The third is the most difficult, though 


only moderately so. 


Pieces. By Cyril Scott. 
[Elkin & Co.] 


{lbum of Pianoforte 


that proceeds from Mr. 


The copious river of music 
is worth watching, for its 


Cyril Scott’s brain and technique 
flow is seldom dull or uneventful, and matter of vital interest 
is often carried with the stream. It is not his practice, it 
appears, to let composition wait upon inspiration, but to 
compose and hope for inspiration to come in the process. 
The hope is realised for several moments in the course of the 
pieces under review, but not with regularity, and there are 
passages in them whose sole function is to bear the signature 
of Cyril Scott. Such music forms the bulk of this Album. 
However, there are ideas that engage the attention, and 
among them are the theme of the ‘ Berceuse,’ the 
‘atmospheric’ effects in ‘Over the prairie,’ and some 
rhythms and harmonies in ‘ Pierette.” The Album contains 
six pieces of medium difficulty. 

Arranged by John E. West. 


Cavatina. Joachim Raff. 


[Novello & Co., Ltd.] 


Raff’s ever-green and widely-known work (does it not share 
pride of place with a certain Prelude in cz minor in all the 
picture theatres?) makes its bow here as 
organ solo. 





BROOKS RECEIVED. 

Modern Violin Technique How to acquire it. How t 
teach t/. By Frank Thistleton. Pp. 139. Price 4s. 6d. 
net. (London : Longmans, Green, & Co.) 

Day with the Great Composers (I 3): Mozart, 
Schumann, Tschaikovsky. YVrice 3s. 6d. net. (London: 
Hodder & Stoughton. ) 

é Music Lovers’ Cyclopedia. By Rupert Hughes. Pp. 948. 
Price 6s. net. (London: Hodder & Stoughton.) 

The Master Works of Richard Wagner. By George Dunning 
Gribble. Pp. 316. Trice 10s. 6a. net. (London: Everett 
&« Co.) 

in important Lesson to Performers on the Violin. By the 
celebrated master, Tartini (with portrait), Pp. 25. Price 


Is. net. (London: Wm. Reeves.) 


A Critical Study of Beethoven’ } By Hector 
Berlioz. Translated from the French by Edwin Evans, sen. 
Pp. xu. + 165. Price 4s. net. (London: Wm. Reeves.) 

‘ Words by Lettice 

Music by Alban Dobson. Pp. 40. Price ts. 6d. 

Horace Marshall & Son.) 


nine Symphonies. 


Children’s Singing Gam Thomson. 


(London : 


From ‘Crescendo’ in the Star we learn some interesting 
particulars regarding Strauss’s new orchestral work, which is 
to be performed under Herr Mengelberg at a concert of the 
Royal Philharmonic Society. It has been written for the 
opening of the new concert hall of the Gesellschaft der 
Musikfreunde at Vienna, on October 19, and is entitled 
*Festliches Praludium.” The composer requires ninety-six 
stringed instruments, the usual wind and percussion, and 
twelve trumpets ‘off.’ The time of 


minutes. 





a very acceptable | 


periormance is ten | 


Correspondence. 


GERMAN ORGANS. 





TO THE EDITOR OF ‘THE MUSICAL TIMEs,’ 


| Sir,—Mr. C. Stanley Parsonson’s interesting letter raises 
}one or two questions which I am called upon to answer 
I am not, however, in a position to give much more 
information concerning these German instruments, but hope 
| (as a result of inquiries) that particulars may be f rthcoming 
jsoon. My letter really aimed at creating further interes 
in an interesting subject (and no doubt, together with 
Mr. Parsonson’s letter, it has done or will do so) in order 
that authoritative and detailed particulars may be had frow 
those best able to supply it (viz., leading German organ 
builders and organists). 

| The organ to which I referred (in the American Church, 
| Berlin) was built, I believe, at least seven or eight years 
| ago—so it would seem that German organ-builders were at 
| least first in the field with the coupling accessory to which | 
| particularly referred, which has doubtless been ‘mproved 
| upon in German instruments built more recently. Also, it 
| would appear from what Mr. Parsonson says, that in his 
| organ a change of couplers with change of manual at kas 
| requires a piston to be touched, and while fully recognising 
| that this is about as simple an operation as could be desired, | 
beg to point out (perhaps I did not make this point quite 
clear) that in the German instrument it is not (during 
performance) even necessary to touch a piston in ordert 
A small ‘push’ is pressed in—the 
‘on’; it is pulled out— 
In the case referred t 


| 
} 
| change the couplers. 
self-acting coupler arrangement is 
one dispenses with its services. 


| (coupling Great to Pedal whilst still playing upon Swell 


} 


|one would obviously dispense with the self-acting coup 


device, and touch the tablet ‘Great to Pedal.’ It seems 
|hardly necessary to say that the device does not a 
absolutely instantaneously ; probably it takes from half a 
| second to a second to come on or go off. I also believe that 
| it is necessary to sound at least two notes together on a manua 
| for the device to operate—so that the danger Mr. Parsonsor 





|fears in the case of so/o playing does not really exis 
In such an instance therefore as Wolstenholme’s familia 


Canzone in B flat, at the commencement, provided that 


| the first chord of the accompaniment (on * Choir’) were | 

played too staccato,’ ‘Choir would couple to ‘ Pedal,’ a 
our friend ‘ Koppel’ would continue to perform its funct 

satisfactorily throughout the piece—rests in the accompan 
ment (by staccato playing, or its cessation altogether fot 
a while) notwithstanding. To ensure the first pedal note 
| played being duplicated simultaneously and instantaneous! 
in 8-ft. tone on the Choir, one would take the precautionaly 
measure to see that the ordinary coupler ‘ Choir to Pedal 


be set ‘ on. 


| No; the device referred to affects the couplers merely 
| not the Pedal stops also. No doubt the system adopted " 
| Mr. Parsonson’s organ is about as perfect as could 
desired. At the same time I believe that many Germ 
instruments are far in advance of the small one to whic 
I referred, and in fact unite the advantages of the ‘Pedi | 
bass’ piston with the perfectly spontaneous action of le 
German coupling device. 
As to the matter of the downward extension of Ué 
|manuals to form a Pedal organ, I will not presume © 
| restate the case for or against (so soon after the rece® 


| controversy in your columns); we _ will admit — wilt 
Sir Roger—that ‘much might be said on both sides. 


| Probably the best solution would be a fusion of the tw 
principles—viz., the provision of an adequate number 
Pedal stops as basses for the various tones of the mania 
registers, yet not depriving the more conservative Eng! 
organist (venturing to believe that in this respect Eng . 
instruments are the best in the world) at least of a 1+ 
| wood Open Diapason of liberal scale and full Pedal compas 
Of what manual stop or stops could this be considered 
| extension ? Without hearing these large Continent 
instruments one can form little idea of the wasatya 


list 











—_— 


cathed 
of tim 
depart 
schedu 


t 
Sir, 
article 
Pollie 
genealc 
* was Ol 
ina Pa 
1762.’ 
The | 
in 1749 
Ame, a 
in Arne 
and 1s d 
known 
estimate 
fully se 
1758, 3 
old,” ane 
before 1 
1762, ar 
initial pe 
given a | 
Februar 
the same 
at Cover 
of eight 
faithfully 


Whilst 
performin 
think it is 
the fact t 
page of n 
the perfor 
continued 

If such 
givers she 
Which a pe 
the Copyri 
on the tith 
performing 
prehensive 
De Quite ij 
tree, —We 


TO T 
Sik,—A, 
to be play. 
Onganists ji 
a list of w} 
teceipt of a 


40, Ash m™ 
St 








| nature of the Pedal organ (as compared with the Eng! 








THE 





















































MUSICAL TIMES.—Ocroser 1, 1913. 661 





cathedral instruments)—on account, apparently, of economy 
of timber, and of course also of wind consumption, in that 
department, a huge number of registers appearing on the 
schedule nevertheless. 

W. Goprrey ScEATs. 


‘CHARLES YOUNG AND FAMILY.’ 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—May I point out a slip in Dr. Cummings’s admirable 
article on the above. The statement is made that Miss 
Pollie Young was born in 1751, and this is repeated in the 
genealogical chart. Dr. Cummings says that Pollie Young 
“was only four years old when her tather died,’ and ‘ she sang 
ina Pastoral Sketch at Drury Lane Theatre on October 22, 
1762.’ : ; 

The fact is that Pollie Young was born in 1748, or early 
in 1749, and she was brought to Ireland by her aunt, Mrs. 
Ame, at the end of September, 1755. She made her débit 
in Arne’s opera of ‘Eliza’ on Saturday, November 29, 1755, 
and is described as ‘a Child of six years of Age.’ It is well- 
known that in these cases the real age is seldom under- 
estimated, and therefore it is likely that Miss Young was 
fully seven years old at this date. Again, on August 8, 
1758, Mrs. Delaney describes her as ‘a girl of nine years 
old,’ and this evidently assumes that Miss Young was born 
before 1749. She sang continuously at Dublin from 1755 to 
1762, and she was specially selected by Kane O’ Hara for the 
initial performance of ‘ Midas’ on January 22, 1762. She was 
given a benefit concert at Fishamble Street Music Hall on 
February 11, 1762, and she returned to London in April of 
the same year. Her London débit was on October 15, 1762, 
at Covent Garden, in ‘Comus.’ Four years later, at the age 
of eighteen, she married Barthélémon at Dublin.—Yours 
faithfully, 

W. H. GRATTAN FLOoop. 

Sept. 8, 1913. 

Dr. Cummings replies: ‘I am much obliged to Dr. 
Grattan Flood for calling attention to the birthplace of Pollie 
Young. I had not noticed the discrepancies he mentions. 
I gave the dates as supplied to me by a descendant of 
Charles Young.’ 


PERFORMING FEES ON SONGS, ETC. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


$1k,—There is a proposal on foot to form a Society 
having for its object the collection of performing fees on 
vocal and instrumental music. 

Whilst admitting that in many cases there are legitimate 
performing rights on certain dramatic and musical works, we 
hink itis only fair to draw the attention of the public to 
the fact that unless it was specifically stated on the title- 
page of musical works published up to July 1, 1912, that 
he performing rights were reserved, such works may be 
continued to be performed in public free of fee or license. 

If such a Society is formed it is essential that concert- 
givers should demand a complete list of all works on 
which a performing fee is claimed, for this reason: Under 
the Copyright Act, 1912, it is no longer necessary to print 
on the title-page of a song, or any musical work, that the 
performing rights are reserved, therefore unless a com- 
Prehensive list of protected works is issued the public will 
be quite in the dark as to what is protected and what is 
itee.—We are, Yours faithfully, 

BoosEY & Co. 


R.C.O. EXAMINATIONS. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


_ SIR,—After a careful perusal of the various test-pieces 
rte played at the Examinations of the Royal College of 
. _— in January, 1914, I have found over eighty errors, 
ist of which I shall be pleased to forward to anyone on 
feceipt of a stamped directed envelope. 
HERBERT HODGE. 
49, Ashmead Road, 


Obituary. 


Widespread regret has been caused by the death of 
Mr. ALFRED R. GautLt, Mus. Bac., the well-known 
composer, until recently the organist of St. Augustine’s 
Church, Edgbaston. He died early in the morning of 
September 13, at the age of seventy-six. He came of 
a Norwich family that brought him early under the 
influence of music. When nine years old he became 
a chorister at Norwich Cathedral; at seventeen he was 
organist of Fakenham Parish Church. In 1859, at the 
age of twenty-two, he took up residence at Birmingham, 
where he became organist of St. John’s, Ladywood. His 
appointment to St. Augustine’s Church occurred in 1868. 
It was of course as a composer that he earned success and 
fame. His sacred work ‘ The Holy City,’ produced at the 
Birmingham Triennial Festival of 1882, has had phenomenal 
popularity, and has probably been performed more frequently 
than any other British choral work. His chief works are 
* Hezekiah’ (written at the age of twenty-three), the well- 
known part-song ‘The silent land,’ ‘ Ruth’ (1881), ‘ The 
Holy City,’ ‘Passion music,’ the cantata ‘Joan of Arc,’ 
‘The Ten Virgins,’ ‘Israel in the wilderness,’ the cantata 
‘Una’ (Norwich Festival, 1893), Psalm 150, the cantatas 
‘ The Prince of Peace’ and ‘ Toilers of the deep,’ and the 
choral ode ‘ A song of life.’ 


We regret to record also the following deaths : 


Miss MARIE-TERESE (LILY) HoLcRorr JEAFFRESON, 
at her residence, Clarendon Avenue, Leamington Spa, 
on September 2, after an illness of some months’ duration. 
She was the second daughter of the late Samuel John 
Jeaffreson, M.D., and was born at Leamington in 1848. 
Early in girlhood she developed a high soprano voice of 
exceptionally sweet and sympathetic quality. She was 
educated at Paris, and studied singing privately with Romain 
| Bussine, the founder of the Societé Nationale de Musique. 
| Later on she entered the Royal Academy of Music with a 
view to adopting a professional career ; but her voice was not 
| powerful erouzh to tell in the larger concert halls, therefore 
| in 1880 she setiled in her native town, where she established 
a wide connection as a teacher of singing, visiting Warwick, 
Banbury, Birmingham, Leicester, Coventry, and other 
Midland centres. She was a remarkably good linguist, and 
maintained a high standard of musical culture at a time 
when provincial musical life was not so full of vitality as it 
is now. With advancing years she was forced to restrict the 
circle of her activities, but was ever ready to take part in 
every local enterprise for the advancement of her art. She 
was on the executive committee of the Leamington and 
County Musical Festival, and was warmly interested in the 
Competition Festival movement. Miss Holcroft Jeaffreson 
was an elder sister of Mrs. Rosa Newmarch. 





Mr. THomMaAs Berry, Mus. Bac., Cantab., one of the 
best-known and most highly-respected organists at Glasgow, 
which took place with tragic suddenness on September 15. 
While still a youth, Mr. Berry crossed the Border from his 
native Yorkshire to fill the position of organist and choir- 
master of Inveresk Parish Church, and on the retirement 
of Dr. A. L. Peace from Trinity Church, Glasgow, in 1873, 
Mr. Berry was chosen as his successor. Twenty-six years 
ago he was appointed to Belhaven Church, one of the most 
influential congregations in the West-end of the city, and 
there he officiated up to almost twenty-four hours before his 
death. Shortly after coming to Glasgow he was appointed 
organist and accompanist to te Choral Union, a position he 
held until a few years ago. Mr. Berry was not only a very 
able organist, but also a keen student of English and 
German literature, and a man of great general culture. 
He was one of the most modest of men, kindly, genial, and 
warm-hearted, and his death at the age of sixty-three is 
sincerely mourned by a large circle of friends. 


MICHAEL MAysrICk, known to the public as Stephen 
Adams. He was one of the most successful song writers of 
his day, and ‘Thora,’ ‘The Holy City,’ ‘ Nirvana,’ ‘ The 
Midshipmite,’ and ‘ Nancy Lee,’ are still known far and wide. 
His popularity was earned by a gift for facile and intelligible 





St. John’s, S.E. 





melody. He was born at Liverpool in 1844, became 
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a pupil of W. T. Best, and when fourteen years of age was | Zaling Choral and Orchestral Society(Mr. Albert Thompson) Quee 
appointed organist of St. Peter’s Church. In 1866 he entered —Requiem (Verdi) ; The Dream of Gerontius. : | 
the Leipsic Conservatorit m, where his studies included | Zaling Phitharmonic Society (Mr. E. Victor Williams),— 
singing, and from 1869 for about fifteen years he was before The Gate of Life (Leoni); miscellaneous Sullivan 
the public as a baritone. His first successful song was programme ; Tom Jones (German). (Fort 
* Nancy Lee’ (published in 1896), of which seventy thousand | 74.4 z7ay» Choral Society (Mr. F. W. Long).—A tale of Queer 
ee were sold in eighteen — Old Japan ; Mass in D (Beethoven) ; The Messiah. I 
Captain ALEXANDER SPINK Beaumont, at Beckenham, | eyq Afysical Society (Mr. W. T. Oke).—Bon-bon Suit ‘ 
on September 4. He was a son of General Beaumont, of (Coleridge-Taylor). . — 
the 92nd Highlanders, and was born at Manchester in 1843. Finchley Vusical Society (Mr. Herbe — ‘ . , 
He entered the Army and became Captain of the 23rd Rel . sien (G ste 4 ( on ea Bages).—The t 
Regiment (Royal Welsh Fusiliers) He was a clever Makers ah . ke Wy + Cad faa ing The Music t 
amateur musician—who will be remembered with gratitude by Ma ers (Elgar), A tale of Old Japan, and The Deacon’ ‘ 
. : Se a ee Masterpiece (Fletcher). 
many young students for his generous and timely help. F : - — - 
Amongst the most notable of those he assisted was the late ulham and District C horal So zely (Mr. George NW ilby).— Queen 
Mr. W. Y. Hurlstone. Captain Beaumont’s services to Les cloches de Corneville ; The Revenge ; King Olaf; g 
music were recognised when he was presented with the/} _ bee ~~ agg Hamelin (Parry). , : 
Freedom of the City of London in September, 1910. Greenwich Choral Soctety (Mr. Charles Nixon).—The song A 
aaah rel ah i of Miriam (Schubert); 13th Psalm (Mendelssohn). tu 
Hampstead Choral Society (Mr. Conrad King ).—St. John’s 
THE COMING SEASON IN LONDON. eve (Cowen) ; The feast of Adonis (Jensen). 
CHORAL CONCERTS. Harrow and Greenhill Choral Society (Mr. F. W. 
The Royal Choral Society (Sir Frederick Bridge).—Elijah ; Belchamber).—Samson ; Stabat Mater (Stanford); 
The Promised Land; A tale of Old Japan ; ‘The A tale of Old Japan. 
Messiah ; The dream of Gerontius ; The Redemption ; | H#ther Green Choral and Orchestral Society (Mr. E. Stanley ‘ 
The Kingdom. A concert of Christmas carols and Roper).—The wreck of the Hesperus (Hamish This 
other Yule-tide music will be given in December. MacCunn); Cavalleria KRusticana; Tom Jone Prhity 
The London Choral Society (Mr. Arthur Fagge).—La Vita (German) ; St. Matthew Passion. rer , 
Nuova (Wolf-Ferrari); A tale of Old Japan; King | Lavender Hill Choral Society (Mr. George Lane).—A tale own 2 
Arthur (Charlton Speer); The Eve of St. Agnes of Old Japan; The Revenge (Stanford) ; St. Paul; that ie 
(Barnett) ; April, a new work by H. Balfour-Gardiner ; Hiawatha (complete). uate ‘ 
Dream Tryst (Jervis-Read) ; works by Percy Grainger ; | North Hackney Choral Society (Mr. Otley Marshall). - oratifyi 
Mount of Olives and Missa Solennis (Beethoven) ; Bon-bon Suite (Coleridge- Taylor). improvi 
Parsifal. Orpheus Choral Society (Mr. Claud Powell).—Ode on Time results 
The Edward Mason Choir (Mr. Edward Mason).—That Land (Nicholas Gatty); Fantasia on Christmas carols interest: 
(Jervis-Read) ; Dream Tryst (Jervis-Read) ; Toward the (Vaughan Williams) ; Jesu, priceless Treasure (Bach); The } 
Unknown Region (Vaughan Williams) ; The Vindictive Everyman (Walford Davies); Ode to a nightingale by the 
Staircase (Edgar Bainton) ; Hymns from the Rig Veda, (Ernest Walker) ; Stabat Mater (Ernest Walker)—irst recognit 
4th group (Von Holst); The Blessed Damozel performance. that wa: 
(Debussy) ; The small holder (Holbrooke). People’s Palace Choral and Orchestral Society (Mt. Frank function 
The Bach Choir (Dr. H. P. Allen). —Ode to the Nativity Idle). —Blest Pair of Sirens ; The Golden Legend ; The firms ha 
(Parry) ; Stabat Mater (Stanford) ; Magnificat in D and dream of Gerontius; The Messiah ; Merrie England. instrume 
Mass in B minor (Bach). Pinner Choral Soctety (Mr. Claud Powell).—Jesu, priceles obtained 
The Alexandra Palace Choral and Orchestral Soctety Treasure (Bach) ; John Gilpin (Cowen) ; Acis ani foreign it 
(Mr. Allen Gill).—Elijah ; Requiem (Verdi); Omar Galatea. fetish wa 
Khayyam ; A tale of Old Japan ; The Power of Sound | St. A/argaret’s Musical Society, Westminster (Rev. Jocelp that fore 
(Max Bruch); Llewellyn, first performance (Cyril | Perkins). —Hiawatha. —— 
Jenkins) ; excerpts from Lohengrin and Tannhauser ;| Sy, Mary's Choral Society, Islington (Mr. Harold Jenner).- tanofort 
Mass in B minor (Bach); Hiawatha. The last Judgment (Spohr) ; The Music Makers (Elgar due 
—— Spring (Haydn). of pe 
Acton Choral and Orchestral Society (Mr. Charles Gardiner). Sidcup Choral and Orchestral So tety (Mr. C. W. W ilson).— extent of 
—Merrie England (German) ; Elijah. The Black Knight (Elgar); Phaudrig Crohoor ocd 
Bermondsey Settlement Choral and Orchestral Union| .. (Stanford). - ‘ — ic Sixty-tl 
(Mr. E. Stanley Roper). Hiawatha’s Wedding-feast ; South London Choral Association (Mr. Ree ey known fi 
A tale of Old Japan; St. Matthew Passion; Elijah. Venables). -The Martyr of Antioch (Sullivan) aoe John Brir 
. . : - the Passions (Cowen) ; War and Peace (Parry) ; Kubla L.&J. H 
Buckhurst Hill Choral Society (Mr. Otley Marshall).— Khan (Coleridge-Taylor) M Che 
Lochinvar (Haydn Wood); Part-songs. > age tion. ; 7 . Tilak me O 
: cigs hagikeg de ; 6 = South-West Choral Society (Mr. A. R. Saunders).—Elijah Players we 
Camberwell Choral Society (Mr. W. J. Hooper).—Elijah. Faust (Gounod) ; A tale of Old Japan ; The Messiah. great inge 
Central Croydon Choral Society (Mr. Roland A. Richards).—| S/yeatham Hill Choral Society (Mr. E. J. Quance).—Elijah Service of 
Cavalleria Rusticana ; The pilgrimage to Kevlaar selections from Parsifal and Die Meistersinger. and yield | 
(Humperdinck). Twickenham Philharmonic Soi tely (Mr. Arthur Cowen)—§ one of tl 
Central London Choral and Oni hestral Soctety (Mr. David J. | Caractacus ; Elijah. Exhibition 
Thomas). — I iust (Gounod) ; The Death of | pyiesden Green and Cricklewood Choral Society (Mt. F. W the varior 
Minnehaha (Coleridge-Taylor). Belchamber).—St. Paul ; Tom Jones (German). Player. 
Chingford Choral Soe ively (Mr. Otley Marshall).—Bon-bon | pygodside Choral Society, Croydon (Mr. Norman Appleton) re rep 
Suite (Coleridge-Taylor). —Lay of the Bell (Romberg) ; Acis and Galatea ; Stu thewed pli 
Chiswick and Gunnersbury Philharmonic Society (Mr. David Mater (Rossini). Were at 
M. Davis).—Hiawatha ; Elijah ; The Golden Legend ; crate mer 
The Messiah ; Mors et Vita (Gounod). ORCHESTRAL CONCERTS. , ree] 
Crystal "alace * Orchestral Soctety (Mr. Walter W.| Zondon Symphony Orchestra. — Twelve concerts # don, a} 
Hedgcock). ‘Tom Jones (German) ; King Olaf ; announced to take place on Monday evenings. The dates the names ; 
Hiawatha’s Wedding-feast. and conductors are as f..llows :—October 27, Novel y Zumpe 
Dulwich Philharmonic Society (Mr. Martin Klickmann).— 10 and 24, December 8 (Ilerr Fritz Steinbach) ; Janast} Broadwood 
Elijah ; Requiem (Brahms); Blest Pair of Sirens; 26 (M. Emil Mlynarski); February 9 (Herr { to the 
Lorelei; A tale of Old Japan; The Rosy Dawn Steinbach) ; March 30 (M. Wassili Safonoff) ; May other excel} 
(C. H. Lloyd); Phaudrig Crohoore (Stanford) ; Israel and 25 (Herr Mengelberg) ; June 8, 15 and 22 (Het beautify] 
in Egypt. Arthur Nikisch). pell & 
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Queen's Hall Symphony Concerts.—These concerts will be 
iven by the Queen’s Hall Orchestra, under Sir Henry 
Wood, on the afternoons of October 18, November I, 15, 
and 29; January 17 and 31 ; February 14 and 28. 

(Further reference to these series will be found on p. 651.) 

Queen's Hall Promenade Concerts continue, with the above- 
mentioned orchestra and conductor, on week-day 
evenings until October 25. 

New Symphony Orchestra (Mr. Landon Ronald).—Particulars 
of the season’s work are not yet announced, except 
that on November 3 (evening) the orchestra will give 
the first London performance of Elgar’s new work 
‘Falstaff,’ and will plav his second Symphony. 

Queen's Hall Sunday Afternoon Concerts.—These will be 
given by the Queen’s Hall Orchestra under Sir Henry 
Wood, on Sundays, from October 5 to December 28. 
Arrangements for the latter half of the season have yet 
to be announced. 


THE BRITISH MUSIC EXHIBITION. 


OLYMPIA, SEPTEMBER 6-20, 


This was a most commendable enterprise, and it was 
managed with great spirit. The chief motive of the 
Exhibition was apparently to prove that British manufac- 
turers of pianofortes and piano-players can hold their 
own against the foreigner, and as to this it may be said 
that in the medium-priced instruments at least the home- 
made article made a brave and convincing show. It was 
gratifying to hear that the pianoforte trade generally was 
improving, and no doubt it will be one of the natural 
results of this Exhibition to still further advance its 
interests. 

The Exhibition was opened by the Lord Mayor, attended 
by the Sheriffs, on Saturday, September 6. This civic 
recognition was a good augury. At the sumptuous luncheon 
that was one of the most agreeable features of the opening 
function, his lordship spoke eloquently of the part English 
firms had played in the past in the construction of musical 
instruments, and he denounced the unpatriotic fashion that 
obtained amongst certain classes of the community of buying 
foreign instruments. He declared that he believed that this 
fetish was about to receive its death-blow, and that the idea 
that foreign pianofortes were better than English would soon 
be dissipated. Mr. John Wood, the energetic president of the 
Pianoforte Manufacturers’ Association, spoke in the same 
strain. The preface of the catalogue stated that the promoters 
of the Exhibition were satisfied that it would be the means 
of considerably enlightening the public regarding the vast 
extent of British pianoforte and music industry, and would 
undoubtedly lead to an extended appreciation of British goods. 

Sixty-three firms exhibited. They included all the best- 
known firms, such as Broadwood & Sons, Chappell & Co., 
John Brinsmead & Sons, Challen & Son, J. B. Cramer & Co., 
].&J. Hopkinson, Sir Herbert Marshall & Sons, Moore & 
Moore, Murdoch & Co., George Rogers & Sons. Piano- 
players were strikingly in evidence, and bore witness to the 
great ingenuity of contrivance that is now brought to the 
service of this increasingly popular device to save trouble 
and yield pleasure. Messrs. John Malcolm & Co. presented 
one of the most absorbingly interesting shows in the 
Exhibition. This consisted of a practical demonstration of 
the various operations that go to make a pneumatic 
player. Machinery was shown in operation, and there 
Were representatives of practically every department 
oa ‘player’ factory. Messrs. Brinsmead __ similarly 
showed the building of a_ pianoforte. Many visitors 
Were attracted to the fine exhibition of old instruments 
contributed by Messrs. Broadwood & Sons. Here were a 
clavichord in gold lacquered case, a spinet by Hitchcock, of 
th ndon, a harpsichord by Burkat Schudi, and another bearing 

€names of Schudi and Johannes Broadwood, a pianoforte 

y Zumpe, made in 1766, a square pianoforte by Johannes 
joa, made in 1774, and others of later date, leading 
a the Broadwood grand. Challen & Son, amongst 

er excellent instruments, exhibited a 7}-octave baby grand 

utiful design, clear touch, and charming tone-quality. 


some of their specialities being small grands of 7} octaves. 
The Pathé Freres Pathéphone Company had a splendid 
display of their latest instruments and records, and the 
Columbia Gramophone Company also exhibited many fine 
instruments. Messrs. Hawkes & Son showed orchestral 
and military band instruments, including some foreign- 
made violins. 

One of the insuperable difficulties of a show of this 
description was that there could be no proper testing of the 
instruments, owing to the fact that gramophones, piano- 
players, and ordinary pianofortes were all going simul- 
taneously. Daily concerts were an attractive feature of the 
scheme, but these were given in another apartment. A 
series of musical competitions was also organized, and drew 
a great number of solo entries. This department we report 
in the Competition Festival Record. 

The executive committee—of which, as already stated, 
Mr. John Wood (of J. B. Cramer & Co.) was the 
chairman—was a strong one. The vice-chairman was 
Mr. Henry Billinghurst (of Brinsmead’s), and the hon. 
secretary was Mr. James Hillier. The Exhibition was 
under the patronage of H.R.H. The Duke of Connaught, 
and there was a host of vice-presidents. The Worshipful 
Company of Musicians, the Royal Academy, the Royal 
College, Guildhall School, Trinity College, and the Society 
of British Composers, swelled the imposing list of patrons. 


HOME MUSIC STUDY UNION. 


The iiny village of Portballintrae was this year, for the 
third time, the centre for the Annual Musicians’ Holiday of 
the Home Music Study Union. The attendance was not so 
large as last year, but having regard to the lateness of the 
season and the distance of the place from many great centres 
it was very satisfactory. The same excellent spirit as in 
former years prevailed, and a party of some sixty musicians 
of many grades and positions lived a happy family 
life together from August 30 to September 13. No fixed 
course of lectures had been laid down, but folk-song and 
folk-dancing formed the chief subjects. Miss Mary Neal 
lectured on ‘The history and revival of English folk- 
dance,’ and Miss Blanche Payling demonstrated the 
practical side of the subject by teaching a number of dances 
to the members of the party. Unfortunately, Mrs. C. 
Milligan Fox, who was to have lectured on ‘ The songs of 
Waterford,’ was unable to attend owing to a nervous break- 
down. The proposed Irish plays had also to be abandoned 
owing to her absence, and that of Miss Dorothy Clarendon, 
who was unable to attend owing to a recent family 
bereavement. 

Monsieur M.-D. Calvocoressi added a new element to 
this study by his lecture on ‘ Folk-songs of Greece,’ and a 
cognate subject was that of the songs and stories of the 
negroes in the Southern States of America. Examples of many 
of these were given by Miss Grace Cleveland Porter, who hails 
from that country. Dr. E. C. Bairstow, whose popularity 
with members of the Union is very great, lectured on 
‘Common-sense in voice-production.” He also conducted 
a number of choral rehearsals, several of which were held 
on the seashore and other outdoor places, and directed the 
performance of a number of part-songs at a concert given 
at Bushmills. 

The ‘art’ side of music was dealt with very fully by 
Monsieur Calvocoressi in a series of lectures on ‘The 
musical geography of Europe,’ and in many discussions 
on that and other related subjects. Other matters were 
a discussion on ‘Childhood and Music,’ opened by David 
Penrith, and lectures by Mr. Percy A. Scholes on ‘A 
glimpse at Purcell’s London,’ by Dr. E. J. Bellerby on 
*The music of the Finns,’ and by Mr. Thomas Henderson 
on ‘Irish Fairy-tales.’ Mr. William A. Traill, one 
of the leading residents in the neighbourhood, gave a most 
luminous description of ‘The Geology of County Antrim,’ 
which afforded happy relief from ‘shop’ and was highly 
appreciated. 

The services of Mr. and Mrs. Scholes as host and hostess, 
and of Mr. J. W. Garbutt and Miss Ainsworth, who acted 
as guides and catered for the physical needs of the party 





pell & Co. showed first-rate instruments of all varieties, 





inside and outside the house, also received high meed of praise. 
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*DANCING SCENERY’ AT BOURNEMOUTH: THE GLOUCESTER MUSICAL FESTIVAL. 
MR. RUTLAND BOUGHTON’S EXPERIMENT. 

It cannot be gainsaid that this is an age of novelty and 
flux, and nowhere is this more plainly discernible than in the 
realms ofart. New art-forms are being evolved with tolerable 
frequency. Some, like the theories of the Impressionists 
and Post-Impressionists, flash into view after the manner of 
a new comet, and as speedily sink below the horizon again. 
The Post-Impressionist painters give way to the Cubists ; in 
literature, the purely sentimental writers who once set the 
standard are displaced by the modern interpreter of psycho- 
logical problems. 

In music, too, this movement and constant displacement 
are absorbing the thought and attention of active minds, 
although to the casual observer the changes may be almost 
imperceptible and of nu immediate consequence. Sometimes, 
however, current theories experience such a bolt from the 
blue that, apart from the chance of any vo/te-face being 
effected, to delude ourselves with the belief that nothing 
whatever is occasioning us disturbance would be a proof of 
absurd self-confidence. At the Bournemouth Winter Gardens 
(on August 27 and 28), for instance, the experiment conducted 
by Mr. Rutland Boughton was of more than ordinary signifi- 
cance. For some time past rumour has been busy with 
Mr. Reginald Buckley’s and Mr. Boughton’s choral drama, 
*The birth of Arthur,’ but the work has suffered many 
vicissitudes, and it was not until Bournemouth furnished the 
opportunity that any progress could be made with its 
presentation. Even as it was the production was limited to 
the whole of the Prelude and First Scene, but nevertheless 
sufficient was heard and seen to allow of a fair estimate of 
its characteristics. 

Mr. Boughton’s innovation is an extreme one, and consists 


The Three Choirs Festival, held at Gloucester, September 
7-12, has again justified its existence and confounded the 
vaticinations of pessimists. The number of subscribers ang 
stewards was the largest on record, and the total number of 
tickets sold was 14,205 as against 13,270 three years ago, 
when the Festival was last held at Gloucester. The sale of 
serial tickets was 382, as against 350in 1910. It is announced 
that in round figures £1,750 would be handed over to the 
treasurer of the Charity Fund. This is the largest sum 
realised since 1877. 

The programme was an eclectic one, representing all 
schools. Necessarily it was constructed with a view to the 
tastes and desires of the supporters of the Three Choir 
Festival. Some want only what they already know, and 
others are curious as to the developments of modern music, 
It may be said that Gloucester gave everybody somethi 
they wanted. 

The orchestra was splendidly equipped in even 
department, and consisted mainly of members of th 
London Symphony Orchestra, led by Mr. W. H. Reed. 

The Festival choir was made up as follows: Sopranos, 
79, in addition to 14 boy choristers ; contraltos, §2, ir 
addition to If male altos; tenors, 58; and basses, 65 
total, 279. ; 

The popular personal features of the Festival were the 
appearance of Madame Aino Ackté, the celebrated Finnish 
singer, and Dr. Camille Saint-Saéns. 

The Festival began with a great opening service in the 
Cathedral on Sunday afternoon, September 7. The following 
music was performed by full orchestra and festival choir : 









in the substitution of persons for stage accessories and scenery | A Festival Overture o + . . C. H. Lioyé 
-or, in the words of the producer, human staging: that is| Allegro Moderato (* Unfinished’ Symphony) Schubert 
. - > ] “har oy 2 - | Ad : | 
to say, the provision of the necessary atmosphere and | Psalm cxlv. (Chant in B flat) .. : . 5. ae 
» . nt t entrusted to stage ‘ | - is.’ but everything | Magnificat and Nunc dimittis in ( A. Herbert Brewer 
environment is not entrusted to stage ‘ hands,’ but everything Soloist, Miss Dorothy Silk. 
is suggested by means of the gestures and rhythmic movements | Anthem ‘O Lord, Thou art my God’ C. Lee Williams 
of a body of dancers and singers. Mr. Boughton has definitely Soloist, Miss Dorothy Silk. 
stated that his aims are other than realistic; and indeed} Second Anthem .. ‘ Hallelujah’ (‘ Engedi’) 
the principles of realism could not with success be applied to | Hymn =~ O God our Help in ages past - WL 
uch a scheme. No; the methods are those of Symbolism, | (Arranged by C. H. Lloyd 
SU as e. 4 > é ‘ - " . . 
¢ >! Coronation March (1911) Edward Elgar 


and our whole critical attitude must be consonant with that “ ~ ; ; : 
, . . - ith t | Concluding Voluntary—Phantasie for the Organ on 


standpoint. Symbolism, accordingly, being purely an appeal the Choral ‘Hallelujah! Gott zu loben, bleibe 
to the imagination, the success of the venture hinged upon | meine Seelenfreud ‘ Max Rego 
the question whether the imagination was assisted, or the | Organist Mr. A. P. Porter. 


reverse, by the process. And here we run up against a very | : 
formidable obstacle to the forming of an exact assessment, The sermon was preached by the Very Rev. The Dean a 
namely, the personal factor : for it may easily be seen that Gloucester, who took as his text Revelation Xiv., verse} 
to the eminently practical and platitudinous person the idiom | He referred to the arguments brought forward to support ue 
| holding of the performances in the Cathedral, and stated tht 
On the other hand, those whose senses are independent of | he regarded the Festival as a crowning act of worship @ 
such subtle aids may have found the harmony of their illusions | all the services held in that sacred building. It was a fitug 
set awry and almost distorted by ideas that conflicted with | place for the presentment of the great oratorios. 
their immediate imaginings. We will therefore leave it at | ‘Elijah’ was given on the 9th, and as usual drew a large 
that, the case being such that no general criticism could | audience. The principal soloists were Miss Ruth Vinceni, 
afford to neglect the personal equation. Madame Ada Crossley, Mr. Gervase Elwes, and Mr. Dalte 
Turning to the performance and dismissing the principles Baker. In the double-quartets Miss Dorothy Silk, Miss Als 
involved, one can unreservedly praise the charming and | Gear, Mr. John Booth, and Mr. H. Finch assisted. Th 
illuminative manner in which the excerpt was presented—so performance was a very good one. The beautiful quality 
far, at any rate, as the evening performance was concerned. Miss Vincent’s voice and her somewhat plaintive sit 


may have revealed new worlds and opened up fresh vistas. 
} 











This s 
morning 


Mr. Ivor 
and Dr. 
In many 
heights, 





The performers, though few in number, seemed imbued | were interesting features. Mr. Baker, who, we regret to hes 
with a full consciousness of their responsibilities, and carried | 


| is soon to leave this country for the States, in the Prophets 
out their duties enthusiastically and well. The soloists, | part displayed his fine voice to the best advantage. The 
Mrs. Tobias Matthay and Mr. Arthur Jordan, were very | choir sang with great fluency, and exhibited a peculiarly go 
successful ; particularly praiseworthy was Mrs. Matthay’s blending tone. It was stated by more than one journals 


performance, seeing that it was somewhat out of her accus- that Dr. Brewer was so quick with his tempi that in the firs 


tomed line. Mr. Boughton’s dramatic and very feeling | half of the oratorio twenty minutes were gained —— 
music was effectively interpreted by the Municipal Orchestra, | allotted time. But the comparison was made .< 


under the direction of Mr. Edgar L. Bainton. The latter’s| previous performance which included Sullivans 
position was no sinecure, and he is deserving of special} Memoriam’ overture. 1: Cumnhaet 
commendation for his ever ready tact and judgment. The On the same evening, in the Cathedral, Brahms s Symp J 
proceedings were diversified by some dances by Miss Margaret | No. 2, in D major, was given with imposing effect, and it , 
Morris, wherein the dancer proved that a high level < f| followed by a very impressive performance of ‘The — 
excellence in this art is not the sole prerogative of the | Gerontius,’ under the direction of the composer. Mr. += 
| Coates reassumed the part of Gerontius for the first time 
believe, since his return to England, and invested it with# 





Russian school. 
Finally, we would express the hope that ‘The birth of Gy 4 “a " 
Arthur’ will now obtain a production in its complete form | that peculiar expressiveness that distinguished his interpret 











bad a sma! 





and on a festival scale, for even though it fail to be the | tion when the work was first performed. Mr. er 
herald of a new art-form, it is a work containing many | was the Priest, and Miss Phyllis Lett the Angel, a part'™ 
unique features and a goodly amount of poetic charm. which she is now identified. 
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Photograph by H. E. Jones, Gloucester.) 


BACH’S ‘ST. MATTHEW’ PASSION MUSIC. Ove rture , ; ‘ Max beth . Sullivan 
. . , . . Monologue of Hans Sachs (* Meistersingers ° agner 
This sublime work was given in the Cathedral on the Mr. Harry Dearth. 

morning and afternoon of September 10. The Elgar-| . Danse Sacré; 4. Danse Profine Debussy 
Atkins edition was used, and Dr. Brewer conducted. , ‘ Harp, Mr. C. Collier. salataial 
Mr. Iv ° 4 Pipe ~ New Scena for Soprano and Orchestra. ° .. Sibelius 
Mr. Ivor Atkins accompanied recitatives on the pianoforte, * Luonnotar,’ from ‘ Kalevala.". Runo I, Madame Ackté. 
and Dr. Sinclair was at the organ. The performance was (First time of performance.) 
in many respects a fine one, if it did not rise to exceptional | Ballad ‘ Sir Patrick Spens A, Herbert Brewer 


(For Baritone Solo, Chorus and Orchestra.) 


heights. The soloists, eminent as they were, did not Soloist, Mr. Harry Dearth 


always realise the message of the exacting solos, but Concerto for Pianoforte and Orchestra in B flat (Op. 67) Mozart 
nevertheless there were many fine moments in their Dr. Camille Saint-Saéns. | i 
performances. Mr. Elwes sang the part of the Evangelist Arias. Mon Miss Phyllis 1 — » 6 
* “ ‘ g ~ " Miss 1 S Lett. 

with his customary penetrating expressiveness and touching Scherzo Caprice. . ‘Will o’ the Wisp’ ” W. H. Reed 
appeal. The other principal singers were Madame Gleeson- | Closing Scene ‘Salome’ .. .. Richard Strauss 


White, Madame Ada Crossley, Mr. Dalton Baker (Christus), a 
and Mr. Robert Radford ; Miss Dorothy Silk (soprano), also | Carnival Overture : 
hada small share of the music, in which her excellent voice | This programme drew an audience that filled every corner 
and style were very effective. Another new-comer of great | of the Shire Hall. In the Debussy pieces the playing of 
ise was Miss Alys Gear (contralto). Her voice has|Mr. C. Collier was astonishingly fine, and was duly 
tractive quality, and she sang the recitative, ‘O gracious | rewarded by enthusiastic applause. The new Sibelius 
God’ (No. 60), with deep feeling and breadth of style. | tone-poem was sung in Finnish by Madame Ackté, but not 
Mr, John Booth (tenor) also showed capacity in all| even the English translation supplied made the subject very 
with which he was entrusted. The beautiful violin solo to | intelligible. It deals with a Finnish myth which relates the 
te alto aria, ‘ Have mercy, Lord, on me’ (No. 47), was| birth of the universe—a favourite legendary topic. The 
idequately played by Mr. W. H. Reed. As to the choruses, | orchestral undercurrent seemed more interesting than the 
the Festival Choir now know them as thoroughly as those | vocal part, but, as with most of this composer’s works, one 
of any other work they sing. From where we were seated | has to exert faith that there is more in the music than is 
tte attack and tone seemed first-rate, and some of the | apparent on one hearing. Dr. Brewer’s ‘ Ballad’ was a great 
ay features of the choral writing were thrillingly | contrast, for here the idiom and meaning were clear. It 
ii The chorales, however, were rather formal, and | belongs to the category of breezy music, and as such is a 
> vee have all the solemn beauty one looked for in| very good example. The work was sung con amore by the 
_- €xquisitely-harmonized melodies. The wood-wind | choir and Mr. Dearth. 
— to the solos made their usual pathetic} Dr. Saint-Saéns played the Mozart Concerto with 
At the ev attractive neatness of style, and seemed to enjoy his perform- 


Madame Ackté. 
‘ Doordk 















on ening concert, given in the Shire Hall on the | ance as much as did the audience. Here at least was clarity. 
day, the following was the programme : |* Will o° the Wisp’ was brilliantly performed, under the 
Cc 
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Part of the music justifies the 
title, but there are passages of a more strident nature—good 
in themselves, but with not much suggestion of the elusive 


guidance of the composer. 


phenomenon. The ‘Salome’ scene was looked forward to 
with mixed feelings. It is a thing to shudder at, and not to 
see! Madame Ackté was at her terrible, delirious best in 
her intrepretation. Her facial expression was extraordinary, 
and it was marvellous that without action she could lay bare 
her hectic temperament so completely through only her voice 
and style. The audience was amazed and fascinated. 

On the morning of the 11th the new oratorio, ‘ The 
Promised Land,’ was brought forward under the baton of the 
composer, Dr. Saint-Saéns. It has been stated that this 
work was commissioned by the Festival Committee, but 
this is not correct. It was evolved quite independently, 
and was chosen by the Committee on the strength of the 
reputation of the distinguished composer, and as a means of 
doing him honour. It is a comparatively short work, 
occupying only about an hour in performance. As we gave 
a full account of the libretto, which is by Mr. Hermann Klein, 
and the plan of the construction of the oratorio in our 
August number, we need not again describe them here. 

The music has been criticised on the ground that for a new 
work composed in these times it is not sufficiently modern in 
its idiom. But even if this be admitted—and we are not 
disposed seriously to question the criticism—we think there 
will be a considerable number of concert-goers who will not 
grieve on this account. The choruses especially are likely 
to please performers. They are numerous, well-developed, 
broad, and comparatively simple, and occasionally contra- 
puntal in the style beloved by most choralists. The 
instrumental prelude is a fit preparation for the simply- 
constructed double-chorus with which the work begins. 
Then the music becomes dramatic, and a baritone solo 
(Moses) has some beautiful passages. There is no attempt 
at a suggestion of realism in the striking of the rock, but the 
instrumental figure that follows this episode is brilliant, and 
the succeeding chorus makes a good climax. Now ensue 
reflective passages which again employ double-chorus with 
majestic effect. The simplicity of the vocal part here is 
remarkable, and the result is a great choral richness, 
because every singer can give attention to sonority. A duet 
with Moses and Aaron follows, and leads to a quartet for the 
solo choruses that we imagine would sound better as a full 
chorus. Another double-chorus with much-varied expression 
succeeds, and in the middle is worked up to a fine climax. 
A bold and somewhat original movement, ‘The song of 
Moses,’ for bass solo (Moses) and choir, introduces a flowing 
melody with a pronounced shythmic lilt which is responsively 
treated in almost operatic style. Narrative solos follow, 
in which there is some beautiful instrumental colouring, 
and these passages lead into the final chorus movement, 
which is of considerable dimensions, and like so many other 
of the choruses, distinguished by breadth and opportunity 
for big effects. The soloists were Miss Ruth Vincent, 
Miss Dorothy Silk, Miss Phyllis Lett, Miss Alys Gear, 
Mr. John Coates, and Mr. Robert Radford. 

Sir Hubert Parry’s Te Deum Laudamus, which since its 
performance at Hereford in 1900 has been much revised and 
adapted to English words, was the next item. It is a work of 
much nobility, and we think contains some of the composer’s 
finest choral writing. Miss Ruth Vincent, Miss Dorothy Silk, 
Miss Alys Gear, and Mr. Robert Radford were the soloists. 

After the interval, a new, unaccompanied Motet, ‘ Ye 
Holy Angels bright ’ (founded upon ‘ Darwall’s 148th’) by Sir 
Charles Stanford, was performed. It was fairly effective, 
and the last section brilliantly exhibited the contrapuntal 
facility of the composer. 

A fine performance of Elgar’s Symphony in E fiat (No. 2), 
made a profound impression. It may be that the work appeals 
most to the educated musician, but undoubtedly appreciation 
is deepened by closer acquaintance. The Larghetto 
especially was beautifully played. The composer conducted. 

On the evening of the 11th, in the Cathedral, Verdi's 
* Requiem’ was on the whole splendidly performed under 
Dr. Brewer. Madame Ackté was the soprano, and again 
found scope for her remarkable power of vivid interpretation. 
But the intensity of her feeling occasionally betrayed 
her into disregard of the musical factors, which, under 
a less capable conductor, might have been disastrous. Miss 
Mildred Jones, Mr. John Coates, and Mr. Dalton Baker were 








i 


the other soloists. The prelude from ‘ Parsifal’ (Wagne) 


followed, and was listened to with rapt attention. A selection 


from ‘ Israel in Egypt’ concluded the proceedings, 


The ‘ Messiah’ as usual wound up the Festival. Itwa 
given in the Cathedral in the morning and afternoon of th 


12th. The soloists were Miss Vincent, 
Mr. Coates, and Mr. Radford. 

There were the usual pleasant social functions, in which thy 
Mayor and others entertained many guests sumptuously, 4 
tribute of respect and warm thanks is due to Mr. P. Barre: 
Cooke, the secretary to the Stewards. He was alway 
helpful and patient—even with the Press representatives, 


Madame Crossley 


FROM THE PARIS ‘ FIGARO,’ 

It is certain that in assigning the work to an Engli 
musical Festival, the French musician took means to ensyp 
its production under the best conditions, and the m 
auspicious for an understanding of its true merits. Nowhet 
else, least of all in France, could he have discovered the 
magnificently sonorous choirs for which his finest and mg 
significant pages are designed. Moreover, nowhere dy 
would a presentment of the work so thoroughly in accor 
with its spirit have been realised. This spacious cathedn, 
now for the moment a hall of music, this auditoriuy 
withheld as if by a conscience from the participation in: 
wholly secular concert, and yet reflecting the feeling th 
there was in truth no question of a religious service—this 
sufficed to evoke the true atmosphere of oratorio; 
oratorio, that is, as it was conceived by Handel rather the 
by Bach, and just that type of music of which we haven 
idea in France. Of course, never for an instant was it th 
intention of a master like Saint-Saéns to write a Handel 
pastiche. In spite of some external and unimportw 
similarities, ‘The Promised Land’ is quite original a 
written in the true manner of Saint-Saéns and of Saint-Sais 
alone. It is no less true that the work proceeds from a typ 
of thought no longer familiar to us, which survives in thee 
great gatherings where the musical traditions of the wide 
English public find their vent. 

While the French composer still, at all times, retains bs 
familiar melodic invention and technical methods, he he 
none the less strictly accepted the convention of the orator 
type. The work does not set out to be dramatic ( 
pictorial. It is simply lyrical and decorative, in a mame 
much akin to that of the great French motets of the 17! 
and 18th centuries. 

At a time when nearly all composers reject, M. Sait 
Saéns accepts the fixed musical forms with which classa 
musicians were satisfied. It is scarcely necessary to asst. 
I imagine, that such a musician—and truly he is a musicz 
—has been able to show that not one of these forms: 
lacking in beauty when treated with musicianship. It m 
be that the composer was attracted into these paths by: 
reaction, undeniably legitimate, against certain excess = 
contemporary art. Some such feeling must have suggest 
that conscious simplicity and sobriety which are noticeile 
throughout the work, and beyond question do nothing 
detract from its best pages. . 

The fact is that this sobriety and simplicity are those a 
master. What matter if the fine orchestral prelude disiats 
the complication and complexities of sound in which modes 
ingenuity and artifice revel, since it remains magnifices!) 
sonorous and broad in outline? The orchestra by & 
silence often helps to reveal the imposing architecturt ¢ 
the double choir ; does that interrupt the constant ¢ 
and purity of the music? The idea of giving doable 
responding support—vocal and instrumental—to the sit 
of Moses, ‘ My speech shall distil as the dew,’ in no 
spoils—rather the contrary—the delicious originality of t 
melody, with its delicate popular appeal. One must dn 
the conclusion, nowadays not without its instructive 
that the effect of a work has no_ necessary conit 
tion with the complexity of the means employed. 

Possibly this special character of M. Saint-Saénss 
work came as a surprise to some listeners, or, at leash” 
some critics, for it must be said that the present tendency * 
English sacred music is by no means in the direction” 
simplicity. The best composers in this sphere wt 
import into their compositions that are destined for Fest 
use all the expressive, harmonic, and orchestral resource 






















the most advanced and complicated art. 
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THE PROMENADE CONCERTS. 

The first of the novelties that call for mention in this 
month’s report is a Fantasia on two popular Angevin airs by 
the prematurely-deceased French composer, Guillaume 
Lekeu. It not ordinary music, and as played on 
August 21 made pleasant hearing. Two orchestral pieces, 
‘The twilight of the year’ and * Paradise birds,’ by Cyril 
Scott, heard on August 26, illustrate poems by the composer 


1S 


with some truth and effectiveness. 
his cleverness are felt in every bar, and his power to suggest 
an atmosphere or an idea rises higher than it is wont. On 
August 28, Mr. Alfred Quaife played a new Pianoforte 
concerto by Glazounow, that was good music-making rather 
than inspiration, On the same evening, Mr. Julius Harrison’s 
set of Variations on ‘Down among the dead men,’ which 
was one of the successes of last year’s season, was given 
under the composer’s direction. 

Dr. Vaughan Williams’s Suite from his incidental music to 
‘The Wasps’ was played on September 2, and was better 
understood than when it came last of an exacting series of 
novelties at a Patron’s Fund concert. Its vigour and 
original telling humour made an instantaneous appeal to the 
uudience, and the work earned a great popular success. 

A suite of pieces drawn from Stravinsky’s famous ballet 

Loiseau de feu’ was given on September 4. For those 
who had witnessed the ballet on the stage the music had a 
definite meaning and connection that were lost to the less 
fortunate listeners. But all could appreciate the daring and 
sure-handed originality of the music. 

On September 6 a member of the Queen’s Hall first 
violins, Mr. Eugene Goossens, junr., was honoured witha 
performance of his ‘ Variations on an old Chinese theme.’ 
The tune was pentatonic, and not outwardly suggestive as a 
subject for development, but the composer has made varied 
and interesting play with it, and, for a musician of twenty 
years, showed resourceful powers. 

Mr. Thomas F. Dunhill’s Prelude to Yeats’s ‘ The King’s 
threshold,’ heard on September 9, was of characteristic 
value in its finished writing, scholarly manner, and level- 
At the same concert, Sir Henry Wood 
conducted a stirring performance of Strauss’s ‘ Ein 
Heldenleben.’ On September 11, a Suite by Reynaldo 
Hahn for wood-wind, harps, and pianoforte was listened to 
without great interest. Sir Henry Wood was the pianist 
and Mr. F. B. Kiddle conducted. Mr. Blair Fairchild’s 
suite, ‘‘Tamineh,’ heard on September 16, expresses 
Orientalism in somewhat serious and unenterprising terms. 

The announcement of Debussy’s set of ‘ Images,’ entitled 
‘Iberia,’ for September 19, aroused high expectations 
which were not entirely disappointed. The scenes it sets 
out to depict, ‘By streets and roads,’ ‘ Perfumes of the 
night,’ and ‘ Morning of a feast-day,’ are seen through 
decidedly Debussian spectacles: that is to say, they are 
wittily described. Wit and cleverness are the outstanding 
features of the Suite, and its musical quality occupies second 
place, although there are passages—notably, the fading away 
of the second movement into the entrance of the third— 
which appeal to all as moments of musical beauty. We 
hope to hear the work again. 


headedness. 


THE SEASON AT LA SCALA, MILAN. 
By CLAUDE TREVOR. 

The famous Milan Opera House will open its doors on the 
1st of this month with a season dedicated entirely to the 
works of Verdi, to celebrate the rooth anniversary of his birth, 
and will last till the middle of November, when the regular 
season will continue its course till April 15 of next year. The 
Verdi operas will include * Nabucco,’ ‘ Aida,’ * Otello,’ and 
* Falstaff,’ also his ‘ Messa da Requiem.’ While speaking of 
the great Italian composer one cannot refrain from expressing 
regret (to speak mildly) that England, supposed to be 
making such marvellous progress in musical matters, should 
be the one country with any pretensions to true love of the 
art in Europe to remain absolutely passive as to celebrating 
this event, considering the millions who have been delighted 
for close upon a century by the genius of the Grand Old Man 
of Italian Opera! Further comment is useless. The list of 


operas following the season just referred to is particularly 
interesting, and 


includes ‘ Parsifal,’ which is fixed for 
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January 1, and is receiving the greatest care in its production, 
3esides a strong cast for the principal parts, twenty-foy 
special artists have been engaged for the Scene of the Flowers, 
while the chorus will number 150. Fuchs has been engaged 
as stage director, he at present holding that position at the 
Court Theatre, Munich. He was the first to place ‘ Parsifa]’ 
on the stage at Bayreuth under the personal supervision of 
Wagner himself. Prior to the premiere of this work, on the 
evening of November 18 will be produced Mascagni and 
d’Annunzio’s new opera ‘ Parisina,” founded on Loy 
3yron’s not very savoury poem of the same name. It j 
worth mentioning that Donizetti tackled the subject at , 
time when his music was so much in vogue, and it was given 
for the first time at the Pergola Theatre, Florence, and sub 
sequently at Paris and London, but although the cast included 
some of the greatest singers of the epoch it failed to draw, 
and very soon fell out of the regular répertoire. ‘ Tristan 
will be heard during the season, also ‘ L’ Amore dei tre Re, 
brought out last year, while two more absolute novelties wi 
be heard: * Abisso,’ by Antonio Smareglia, and ‘ L’Ombs 
di Don Giovanni’ (The Shade of Don Giovanni), by Frane 
Alfano. In the lengthy list of singers one sees several Coven 
Garden favourites, among whom are Sammarco, Zenatello, 
and Scotti. Two new ballets will be witnessed, one entitle 
‘Il Salice d’Oro’ (The Golden Willow), but the other is not 
yet named. It is to be given in January, and is by Hassreiter, 
well known in Italy as the composer of * La Fata dell 
Zambole’ (The Doll Fairy), which some years ago had 
an immense success on the Continent. The former ball 
has been composed by Riccardo Pink-Mangiagalli, who, 
besides writing the music, has arranged the story and scenic § 
part as well. Having spoken of the Verdi celebrations a 
the Scala it may not be uninteresting to some readers 
learn something of other celebrations at the Royal Theatre 
of Parma, which commenced on September 6, under th 
direction of Signor Campanini, when Verdi's very first open 
was exhumed for the occasion—his ‘ Oberto Conte d 
Sonifacio.” It was written for the Scala, and given there 
November 17, 1839, and was brought forward for the benef 
of a charity. It was while Verdi was conducting : 
Haydn oratorio at Milan that the impresario Macini recom 
mended the young composer (he was then twenty-six) | 
Merelli, at that time manager of the Scala, who undertook 
introduce ‘ Oberto,’ and the editor Ricordi bought it fors 
not very munificent sum. It ran for fourteen evening, 
while two other operas by well-known composers of that tim 
—Panizza and Ricci—one a comic work and the other serio 
were withdrawn after two or three representations. Althougi 
it bears undeniable traces of its seventy-four years, and wil 
probably never be heard again, yet here and there it be 
certain moments which seem to foreshadow the Verdi of late 
years. One of the critics of 1839 wrote of it: ‘It seems thi! 
the youthful composer possesses a happy gift of melody 
In conjunction with the opera at Parma was given the ball 
of the ‘Four Seasons’ from the same composer’s ‘Vest 
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Siciliani.’ 


VOICE-TRAINING: PAST AND PRESENT. 
By F. C. FIELD HYDE. 


This lecture was given in the Queen’s (Small) Hall « 
September 8. The syllabus was as follows: 

Rise of Italian Opera—Its demands upon Singers— 
Birth of the Voice-Training Art—Its rapid development 
—Some famous Teachers—How they taught—A Decline 

Rise of the Scientific School—Its Challenge and it 
Promise—Capitulation of the Old Masters—A Consider 
tion of Methods as regards (a) Breathing ; (4) Develop 
ment of tone—The Old Masters vindicated—Cor 
siderations for present-day teachers. 

The lecturer managed to cover a good deal of ground # 
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sound was his treatment of the question of breathing, 
the fallacies of the ultra-physiological school of teachilg 
received some hard knocks. Much laughter greeted 
reading of extracts from an American teacher of singing 
correspondence, who at great length instructed 4 dlistas! 
pupil how to discover his tonsils—organs that as a ™@ 
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discover themselves only too easily. 





~ were sung by two of Mr. Hyde’s pupils, who, if they had 
ers, |p suffered from only one-half of the physical drawbacks which 
ged the lecturer told us had handicapped them, would still be 
the jp striking examples of what can be done by hard work. One 
fal’ J may suggest, by the way, to the young lady who sang ‘Annie 
n of @ Laurie’ that such a song requires simpler interpretative 
the methods than she employed -methods which were quite in 
anj fe keeping with the operatic extract which preceded it. The 
ord fe difference between the two should be as that between a wild- | 
It is | flower and acultivated bloom. There was a good attendance, | 
at) and the lecture altogether was a thoroughly practical, 
‘iven | common-sense treatment of a branch of musical pedagogy 
‘sub. | that more than any other lends itself to windy pretence. 

uded 

av, 

x Music in the Provinces. 

4- (BY OUR OWN CORRESPONDENTS.) 

mbra 

a BIRMINGHAM. 

tell Our musical season was inaugurated by a fortnight’s 
titled [> representation of grand opera on a scale of considerable 
sD magnitude, by Herr Ernst Denhof’s opera company, the first 
eiter, |) work represented being a grand revival of Gluck’s classical 


delle J opera, ‘Orpheus and Eurydice,’ which took place at the 


had B Prince of Wales Theatre on September 16. The whole 
ballet fF house on that occasion had been secured by the local 
who, [| committee of the British Association for the Advancement of 
scenic |) Science, and presented a brilliant ‘coup d’ceuil.’ Of the 


utmost interest proved the first performance here of Strauss’s 
‘Elektra’ and ‘ Rosenkavalier,’ and Debussy’s ‘ Pelleas and 


Flute,’ Wagner’s ‘ Flying Dutchman,’ ‘ Tristan und Isolde,’ 
and the ‘Mastersingers.’ Further reference to these 
productions has to be kept over till next month. The local 
concert season has scarcely yet begun, and much work will 
be carried on during October, November, and December. 


BOURNEMOUTH. 


Never in the history of Bournemouth has there been such 
a fund of good concerts, or such a galaxy of fine artists 
a in the current summer musical season. As regards the 
actual music performed, bolder measures are taken and severer 
fare is presented in the winter, but there is not now that 
great discrepancy between the two seasons that at one time 





















Half-a-dozen songs | 


Melisande.” The repertory also included Mozart’s ‘ Magic | 


Symphony, the Symphony Pathétique (Tchaikovsky), 
the * Carneval Romain’ overture (Berlioz), Balfour Gardiner’s 
| ‘ Shepherd Fennel’s Dance,’ Saint-Saéns’s ‘ Danse Macabre,’ 
and the ‘ Hebrides’ overture (Mendelssohn) have formed 
the staple items of the concerts, and in the majority of 
instances Mr. Godfrey and the orchestra could hardly have 
improved upon their performance ; the beautiful Schubert 
Symphony—always delightful to hear under Mr. Godfrey’s 
baton—was particularly well played. Two members of the 
orchestra, Mr. Walter Leah (clarinet) and Mr. Jean Gennin 
(flute), have again proved their worth as soloists. 

Following his appearance at one of the orchestral 
concerts, Mr. Mark Hambourg gave an interesting Chopin 
recital on September 6, and ballad concerts have been 
supplied by Miss Jenny Taggart, Miss Gertrude Lonsdale, 
Mr. Geofirey Seabrooke, Mr. Haydn Wood, and Miss 
Marjorie Wigley, and by Mr. Charles Tree, M. Zacharewitsch 
and party. It was both curious and instructive to notice the 
success attending that now ubiquitous style of concert, the 
| recital, and the plainly evident waning in the public favour 
of the older type of ‘ ballad concert’: which, in parenthesis, 
is all for the good of the art. Another noteworthy charac- 
teristic of the concerts that have lately taken place here is 
the increasing number of entertainments depending upon 
‘one composer’ programmes. 

A few days after these notes appear we shall be entering 
upon the winter season of concerts. Reference to that 
subject must, however, be postponed until next month ; it is 
sufficient to remark here—disregarding all other arrange- 
ments—that the nineteenth series of Symphony Concerts 
promises to be fully as important and ambitious as any that 
have preceded it. 











BRISTOL. 

Some of the musical Societies have resumed their practices. 
| The Bristol Choral Society (conductor, Mr. George Riseley) 
| will take in hand during the season ‘ The Lay of the Bell’ 
|(Max Bruch), ‘ Kubla Khan’ (Coleridge-Taylor), ‘ Elijah,’ 
* Messiah,’ and ‘ Parsifal’ (Wagner). Bristol New Philhar- 
| monic S ciety (conductor, Mr. Arnold Barter) have chosen 
‘A Sea Symphony’ (Vaughan Williams), ‘ Landerkennung’ 
(Grieg), ‘Two Eastern Pictures’ (Gustav von Holst), and 
‘The Mystic Trumpeter’ (Hamilton Harty). Bristol 
Musical Society (Mr. C. W. Stear, conductor) will practise 
‘Ulysses and the Sirens’ (Puget), and ‘The Redemption’ 
(Gounod). The Clifton Choral Society (under the direction 
of Mr. A. Ernest Hill) are preparing for their annual concert 
‘ Les cloches de Corneville’ (Planquette) and ‘ The Revenge’ 
(Stanford). For the Lenten performances they will practise 
Part 1 of ‘ The Redemption’ and ‘ The Crucifixion ’ (Stainer). 
Monthly organ recitals at St. Mary Redcliff Church have 
attracted large numbers of listeners. Mr. R. T. Morgan 
(organist of the church) and Mr. Hubert Hunt (Bristol 
Cathedral) have given recitals, and Mr. Douglas G. A. Fox 

| (Keble College, Oxford) will be the organist for October. 


CAMBRIDGE. 
Two concerts were given last term by the Musical Society. 





| 








The first of these was a chamber concert by Madame 
Bathori and the London String Quartet. Debussy’s Quartet 
and three smaller English works, including Balfour 


| Gardiner’s Quartet in one movement, were beautifully played. 

Madame Bathori sang many songs by modern French 
| composers, accompanied by Mr. Denis Browne. One 
| seldom has an opportunity in this town of hearing a concert 


Mr. horpe Bates, and Mr. Alfred Heather, our gifted | of modern French and English chamber music by such 


At the second concert, during May week, the Society’s 
choir and orchestra performed Dvordk’s ‘Te Deum.’ The 
choir also showed much pluck and very considerable 
improvement in Bach’s motet, ‘Sing to the Lord,’ and the 
orchestra gave a really fine performance of Tchaikovsky’s 
fifth Symphony. We believe that Dr. Rootham, with his 
untiring energy, proposes to produce the B minor Mass and 
Berlioz’s ‘ Faust’ during next year. 

Mr. Sedley Taylor has offered the University a lectureship 
on ‘ Musical form and analysis.’ Cambridge music already 
owes Mr. Taylor a great debt. One hopes that this will 
mark a great step towards providing, for those who are 
studying for musical degrees, a system of education such as 


houg i prevailed. Take, for instance, the principal features of the 
d wil p orchestral concerts during the last few weeks. Without 
it bs p ‘ouching upon Mr. Rutland Boughton’s ‘ Dancing Scenery’ 
bf Tate P experiment, which is dealt with elsewhere in this issue, 
aS a there remain Mr. Mark Hambourg’s virile, though on some 
ody points debatable performance of Tchaikovsky’s B flat minor 
bale Pianoforte concerto; Mr. Vernon Warner’s version of the 
Vespt Be first movement of the same work, which, even while 
suppressing any comparison with Mr. Hambourg’s stupendous 
Dlerpretation, impressed us as being rather tame and 
; petlunctory ; Miss Daisy Kennedy’s performance at the same 
‘T. concert, of the opening movement of Tchaikovsky’s Violin 
concerto, wherein this talented young performer displayed 
ter mettle and an unusual promise that will assuredly mature 
fall oo fm to an abundance of achievement beyond the attainment of 
ihe majority of performers; and the fine Wagner concert 
»~ September 11, at which the soloists, Miss Carrie Tubb, 
ment ; ; : 
cline FEOMAUCtor, Mr. Dan Godfrey, and the instrumentalists | first-rate artists. 
4 its tiorded the enormous audience two hours of solid enjoyment. 
Jera- The big duet from the ‘ Flying Dutchman,’ and the closing 
elop- om from ‘ Die Gotterdimmerung,’ were the chief excerpts 
Con fe etormed, Miss Tubb especially distinguishing herself by 
“charm and fervour of her singing. 
yand ont il, thus be seen that there is no lowering of the 
cs wit! eo in the holiday season, nor does any disposition to 
colatt St depraved tastes evince itself. There is, of course, 
, whi em qey upon the most popular works of favourite 
sachitg — mut there is nothing to complain about in that, 
ed tht ae ——. one or two compositions have been drawn 
ring by Coacer ittle tuo frequently. The weekly Symphony 
dist have similarly conformed to the season’s require- 





tyr’ Brahms’s second Symphony, Schubert’s ‘ Unfinished’ 








is afforded in other subjects. 
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DEVON AND CORNWALL. 
THE THREE TOWNS. 

The preparations for the coming season in the Three 
Towns are dishearteningly meagre. Therefore the more praise 
is due to the few who are showing the spirit of enterprise, 
for music is at so low an ebb, particularly in instrumental 
flow, that no small amount of courage is demanded for the 
launching of any scheme. The Misses Smith are still brave, 
in spite of an adverse balance each year, and have announced 
another series of musical matinées for which they have 
secured the English String Quartet, Miss May Mukle, 
Mr. Percy Grainger, Dr. Georg Henschel, Miss Elsie 
Swinton, and Madame Amy Dewhurst. The Madrigal 
Society, the formation of which was hinted at last month, has 
been formally organized, with Dr. Harold Lake as conductor. 


Rehearsals will begin with the month of October, and | 


unaccompanied part-singing of all types will receive 
attention. 

Several works new to Plymouth will be played by Dr. 
Weekes’s Orchestral Society at two concerts. On the first 
occasion Haydn’s Symphony in D will be heard, after which 
the Wagner centenary will be recognised by four excerpts 
from ‘ Gotterdimmerung’ and ‘ Die Meistersinger.’ A local 
musician, Mr. Gerald B. Phillips, will be honoured at the 
second concert by the performance of his Poem for orchestra, 
‘Autumn,’ specially composed for the occasion. Mr. 
Phillips’s work has not hitherto received the encouragement 
and recognition which it deserves. In the same programme 
the Symphony will be Tchaikovsky’s fourth, and the Overture 
to Borodin’s ‘ Prince Igor’ will be one of several smalier 
novelties. Rheinberger’s Organ concerto (Op. 177) will be 
played, with Mr. Lewis Sydenham as soloist. 


OTHER DEVONSHIRE TOWNS. 

The only possible adjustment of the position of choral 
music at Exeter as represented by the Oratorio Society and 
Western Counties Musical Association and the Choral Society 
has been arrived at by amalgamation. The three bodies will 
henceforth be one, with the somewhat clumsy arrangement of 
a trio of conductors, Dr. H. J. Edwards, Dr. D. J. Wood, 
and Mr. Allan Allen. From such a combination of brains, 
something more exciting in the way of a programme might 
have been expected than ‘The Messiah’ and ‘ Elijah,’ 
but such is the scheme adopted, with the probable addition 
of a third and newer work. 

A new organ was opened at Yelverton (St. Paul’s) church 
on August 27, by Mr. Whinfield, and on the 28th a similar 
ceremony was performed in Hatherleigh Parish church, when 
Mr. P. Laing-Oldham (lord of the manor of Hatherleigh) 
officiated at an instrument which had cost £450. At his 
annual organ recital at Ottery St. Mary, on September 3, Mr. 
Stanley Chipperfield played Guilmant’s Sonata in D minor. 
Miss Dorothy Scholes (vocalist) and Miss Katherine Martin 
(violinist) contributed to the programme. Lady Churston 
(Miss Denise Orme) sang at a charity concert at Brixham, 
on September 3, the other performers being Miss Hilda 
Fogwill, Madame Margaret C. Nixon, Mr. Walter Dennis, 
Mr. Jack Harris, and Mr. Arthur Castle and Miss Worth. 
On September 14, the Rev. P. Mallett, of London, at an organ 
recital in St. Allen’s Parish Church, played some of the 
smaller works of Karg-Elert, and others by D’Evry, Dvorak, 
and Wagner. The music in the Torquay Pavilion continues 
to flourish exceedingly, the Municipal Band under Mr. Basil 
Hindenberg creating an ever-growing interest by the fresh 
ideas put forth. Grand opera nights, symphony concerts, 
one-composer programmes, and ‘ request’ programmes are 
only some of the ingenuous means by which large audiences 
are continually attracted. A visit from Madame Kirkby 
Lunn, on September 10, was an occasion of speciai success ; 
and Mr. Harold Samuel, pianist, played the Schumann 
Concerto on September 17. 

CORNWALL. 

At the annual meeting of Falmouth Philharmonic Society 
a balance in hand was announced of £2 3s. 2d. as the result 
of special efforts to wipe off a deficit. Canon Corfe will 
continue as conductor of the choir, and Miss Treweeke of the 
orchestra. 

Under the organization of Mr. Charles Saunders, a party 
of visitors gave concerts at Bude, August 28, and Stratton, 
August 25. In addition to the well-known tenor artist, the 








performers were Miss Jessie Attwell (pianist),' Miss Clan 


Robins, and Miss Rose Lloyd-King 
The Mousehole Male Choir, conducted by Mr. 


contributed part-songs and glees to a concert at Lamorm 


(St. Buryan) on September 6, when the solo 


Messrs. R. Pentreath, Edward Glasson, W 
John Matthews. Ensemble music was played at Beer, on 
September 10, by Miss Violet Shapcott (violin), Miss W. 


Howes (violoncello), and Mr. W. C. Walton ( 
The choir of Princes Street Congregati 


Devonport, sang Dr. Ferris Tozer’s cantata ‘The ty 


Harvests’ at Torpoint on September 10. M 


was the organist and conductor, and obtained also good 


performances of choruses from ‘ The Creation 
At Falmouth, on September 14, a concert of u 
was given by the combined male choirs from 


Falmouth Adult Schools. A total of eighty voices was they 
secured, and the singing of ‘O Father, Whose almight® 


power’ (Handel), ‘Perfect in Christ,’ ‘ 


captives,’ and ‘ The sea fight’ (Palliard), was inspiring. The 


Marazion men were prize-winners at the 


Competitions Festival, and their conductor, Mr. J. 
Trudgen shared the baton on this occasion with Mr. E. £. 


Howard, of the Falmouth choir. 


The first event of what is hoped will become a permanent 
establishment of band contests in South Cornwall took place 


at Lelant on August 30. Mr. Jesse Manley ac 


expressed his surprise at the excellent standard of playing 


Camborne band carried off the chief honou 


winning first prize in the premier section (test piece, ‘Emilia 
and three of the solo medals. Nine bands engaged in tk 


contests. 


DUBLIN. 


The chief musical event of the summer se 


been the visit of the London Symphony Orchestra (fifty-tw 
members) under Mr. Hamilton Harty’s conductorship 


The concerts were given in the Woodbrook 
lent by Mr. Stanley Cochrane) during 

August 11-16. The orchestral works perfo 
Beethoven’s Fifth, Tchaikovsky’s ‘ Patl 
Harty’s ‘Irish’ Symphonies, Strauss’s ‘ Dc 


most important novelty produced), Tchaikovsky's ani 


Mendelssohn’s Violin concertos (soloist, Is« 
Saint-Saéns’s Violin concerto in B m 
Mr. W. H. _ Reed), and Rachmaninoff 


concerto (soloist, Mr. Victor Love). Vocalists who sag 
during the week were Miss Agnes Nicholls, Madam 


Nora Borel, Miss Carmen Hill, Mr. Joseph 


Mr. Cormac O’Shane. One concert was devoted to th 
works of Tchaikovsky, one to those of Wagner (this 
repeated on the Saturday afternoon by request), and th 


remaining four were miscellaneous. A fine « 


installed in the Hall by the AZolian Company, was heart 


during the week. 


EDINBURGH. 


Paterson & Sons’ Concert prospectus and calendar i 


1913 and 1914 foreshadows a musical season 
usual interest. The prospectus is a model of 
its contents surprise one who, in the rush of a 
realises the importance of the happening: 


Paterson’s Orchestral Concerts programmes show os 
evenings devoted to a Brahms Festival under the conduc 
ship of Fritz Steinbach, one evening to a concert of Frena 
music under Rhené Baton, one to a symphony com 

under Dr. Henschel, and eight, including a first performs 
mil Mlynarsk 


The names of Mischa Elman and Duci Kerekjatts 


at Edinburgh of Wagner’s ‘ Parsifal,’ under E 


Arthur de Greef and Leonard Borwick, Joh 
Charles Knowles, Madame Gleeson- White and 
with many others, complete an outline 


of concerts. The Royal Choral Union, in addition® 


assisting in ‘ Parsifal,’ will give a perforn 
* Messiah’ in conjunction with the 
Mr. Balling. Mr. Kirkhope’s Choir will assist 
Festival, and give a recital of the same compose 

The Classical Concerts, which included t 


Festival last season, will this season include four oF 
concerts by the Hallé Orchestra under Mr. Balling. 
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The remaining concerts of the series are chamber concerts, 
at which will appear amongst others Rosenthal, Thibaud, 
Jolia Culp, Madame Bathori, the Willaume String Quartet, 
and the Geloso String Quartet. 

Mr. Gottlieb Feuerberg has been elected conductor to the 
Edinburgh Royal Choral Union in succession to Mr. T. H. 
Collinson. He was born at Hamburg about forty years ago, 
became a free scholar at Hamburg and also at the Leipsic 
Conservatorium of Music, and joined the Biilow Orchestra 
asa violinist. He was taken by Herr Reiter to Aberdeen as 
violin master at his school of music there, and as pianoforte 
and singing master at another school. He returned to 
Germany, and undertook various duties as the leader of a string 
quartet, choir instructor, and accompanist. Returning to 
Scotland, he chose Perth as a centre, travelling as a teacher to 
Aberdeen, Dundee, and Edinburgh. He is conductor of an 
mateur orchestra at Edinburgh, in succession to Mr. Gade; 
St. Johnstone’s Orchestral Society, Perth ; and the Philhar- 
monic (Choral) Society, Forfar. 


GLASGOW. 


For his sixteenth series of organ recitals at the Cathedral, 
which began on August 26, Mr. Herbert Walton secured the 
co-operation of Mr. H. E. Ellingford, Mr. Bernard Johnson, 
and Mr. E. H. Lemare, whose performances attracted large 
audiences. Mr. G. T. Pattman has resumed his monthly 
recitals on the fine organ at St. Mary’s Cathedral. 

The prospectus of the Choral and Orchestral Union for 
the coming season has just been issued. The season will 
cover a period of thirteen weeks, during which there will be 
fourteen classical concerts and fourteen Saturday Popular 
Orchestral Concerts. The choral works to be performed are 
Dr. Walford Davies’s ‘ Song of Saint Francis,’ Bach’s ‘ Sing 
ye to the Lord,’ Coleridge-Taylor’s ‘ Hiawatha’s Wedding- 
feast,’ Verdi’s * Requiem,’ Bantock’s ‘Omar Khayyam’ 
(Part 1), and ‘The Messiah.’ With the exception of the 
‘Requiem,’ all the choral concerts will be conducted by 
Mr. Henri Verbrugghen, and Mr. Emil Mlynarski will 
again be orchestral commander-in-chief. 
programme for the session will include two very interesting 
chamber concerts, the Christmas oratorio, ‘Watch and 
pray,’ and selections from ‘Sing to the Lord,’ ‘Be not 
afraid,’ ‘O Light Everlasting,’ and ‘God’s time is the best.’ 
- The Western Choral Union, under Mr. Wilfrid E. Senior, 
wil give Parry’s ‘Blest Pair of Sirens’ and miscellaneous 
pieces by Brahms, Elgar, &c. Under the same conductor, 
the Grand Opera Society will prepare ‘ Cavalleria Rusticana ’ 
and ‘ Pagliacci’ ; the Ayr Choral Union, Coleridge-Taylor’s 
*A tale of Old Japan’ ; and Stirling Choral Society, Vaughan 
Williams’s ‘Sea Symphony.’ The Glasgow Orpheus Choir 
(Mr. H. S. Roberton) will give a classical Scottish concert 
and a miscellaneous concert at Glasgow, besides fulfilling 


engagements in London, Birmingham, Leeds, &c. For his 
next series of chamber concerts Mr. A. M. Henderson has 
engaged Mr. Georg Henschel and the St. Petersburg 


\uartet. Mr. Philip E. Halstead has arranged an attractive 
snes of chamber concerts to be given in the new galleries 
of the Royal Institute of Fine Arts. The Young Men’s 
Christian Association Choir (Mr. R. L. Reid) will make 
‘The Messiah’ their chief subject of study. 


LIVERPOOL AND DISTRICT. 


The passing of the summer days and the approach of 
winter chills are somewhat mitigated by the announcement 
that the first concert of the Philharmonic Society is fixed for 
October 14. This concert, as well as the second on 
October 28, will be conducted by M. Safonoff, the orchestral 
items including Schubert’s Symphony in C, No. 9, 
mesen's overture ‘The Normans,’ and Tchaikovsky’s 
Suite No, 4, ‘Mozartiana,’ and Pathetic Symphony. 
Mr. Busoni is announced as solo pianist and conductor 
of the third concert. Sir Frederic Cowen will be welcomed 
— fourth concert, an outstanding feature of which will 
s, Beethoven sC minor Symphony, of which Sir Frederic’s 
“pretation is especially impressive. The programme 
contains Coleridge-Taylor’s Dance Rhapsodie ‘La 

: ula,” and Tchaikovsky’s Violin concerto, to be 
Played by M. Paul Kochanski. M. Gabriel Pierné conducts 








Great 


and Lalo’s ‘ Rhapsodie Norvegienne’ will be heard. 
things are chorally expected from the Christmas performance 
of the ‘ Messiah’ on December 23, which Mr. Harry Evans 
will prepare, and the first concert in the New Year will be 


directed by Mr. Max Fiedler. An interesting programme is 
drawn up for the eighth concert, for which Mr. Hamilton 
Harty is engaged. It will include his clever Symphonic- 
poem, ‘With the wild geese,’ which has already been 
favourably heard at these concerts, and also Rachmaninoft’s 
second Pianoforte concerto, to be played by the composer. 


Sir Frederic Cowen will conduct the ninth and tenth 
concerts. At the former of these, Elgar’s ‘Caractacus’ 
and Mr. Harty’s ‘The Mystic Trumpeter’ will be 


performed, and for the tenth concert M. Alfred Cortot is 
engaged as solo pianist. Mr. Landon Ronald will 
conduct the eleventh and twelfth concerts. It will be seen 
from this brief outline that the committee have succeeded in 
drawing up an attractive scheme in keeping with their 
present forward policy and determination to maintain the 
high prestige and brilliant record of these famous concerts. 

The vocalists announced include Miss Tilly Koenen, 
Miss Florence Macbeth, Miss Agnes Nicholls, Madame 
Kirkby Lunn, Madame Doris Woodall, Miss Ruth Vincent, 
Madame Lulu Mysz-Gmeiner, with Messrs. Sammarco, 
Gervase Elwes, F. Ranalow, Walter Hyde, Thorpe Bates, 
and Robert Radford ; and among the instrumentalists the 
names of two eminent violoncello players, M. Belooussoft 
and Pablo Casals, with that of Miss Isolde Menges (violin), 
also appear. 

The Philharmonic Society’s weekly choral rehearsals 
began on Monday, September 8, under the direction of the 
new resident choral conductor, Mr. Harry Evans, and there 
is every indication that the choral singing this season will 
reach an unusually high standard. 

The annual Festival of the Liverpool Church Choir 
Association will be held in St. George’s Hall on 
December 4. On this occasion—the thirteenth of these 





| 


} 
| 








concert, at which his overture ‘Ramuntcho,’ 





choice. 


interesting and useful functions—Sir Hubert Parry will be 
the committee’s distinguished guest, and will conduct his 


The Bach Choir’s | anthem, ‘ Hear My words, ye people,’ and the final chorus 


from his oratorio ‘ Judith,’ ‘ Put off, O Jerusalem.’ The 
experiment of including a short complete choral work as 
a change from the usual choice of disconnected anthems 
or services is to be tried at this Festival, when 
Mendelssohn’s unfinished oratorio ‘ Christus’ to be 
essayed. On Sir Hubert’s recommendation, local composers 
will be represented by a setting of the Magnificat and Nunc 
dimittis written by Mr. Samuel Lees, organist of Bebington 
Parish Church ; and another locally interesting piece will be 
Mr. Townshend Driffield’s anthem for male voices, ‘ The 
Lord is gracious.’ The choral items are only five in number, 
but it will be seen they are of a type which will very 
fully test the powers of the choirs and choirmasters engaged. 
It is satisfactory to find that the applications from choirs for 
inclusion in the Festival show no sign of diminution ; on 
the contrary, many choirs are again unavoidably shut out 
owing to lack of space in the main orchestra and in the 
adjacent side galleries. 

The prospectus of the forthcoming concerts of the Welsh 
Choral Union indicates undiminished vitality, and the 
famous choir upon whose material Mr. Harry Evans has so 
signally stamped his personality will be heard on four 
occasions, at the first of which, on November 15, Coleridge- 
Taylor’s ‘ Hiawatha’s Wedding-feast’ and ‘ The death of 
Minnehaha’ will be sung. The second concert, on 
December 20, is to be devoted to the ‘ Messiah,’ of which 
work last year’s experiment of giving two performances on 
the same day will not be repeated. On February 14, Mr. 
Granville Bantock’s new choral work, ‘The Vanity of 
Vanities,’ which he has specially written for the Welsh 
Choral Union, will be produced ; and at the final concert, 


1S 


on March 28, Brahms’s ‘ Requiem’ is an entirely suitable 


It is matter for congratulation that at last this 
noble work will engage the attention of Mr. Harry Evans’s 


temperamentally-suited choralists, whose successes have 
been brought about by unbounded trust in their leader. 
on his side very fully reciprocates an attachment so unmis- 
takably shown. 


He 


It is satisfactory to hear that Mr. Harry 
Evans’s new appointment with the Philharmonic Society 


will in no sense interfere with his arrangements with the 
Welsh Choral Union. 
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The Liverpool Choral Society, conducted by Mr. P. H. 
Ingram, are preparing for two choral concerts, the ‘ Messiah’ 
to be given in the Sun Hall, and Rossini’s *‘Stabat Mater 
bracketed with Sullivan’s too-seldom-heard ‘ Prodigal Son,’ | 
in the Central Hall. Mr. Albert Orton has selected Coleridge- 
Taylor's beautiful work, *A tale of Old Japan’ for the| 
Walton Philharmonic Society’s first concert, and it is satis- | 
factory to hear that an orchestra is contemplated in order | 
that the beauty of the instrumental part may be more} 
adequately realised. It is hoped that Mr. Orton's enterprise 
will be duly supported, and that other Choral Societies will 
emulate it. 

The Catholic Philharmonic Society announce two concerts, 
of which the first, on December 1, is to be devoted to a 
miscellaneous programme, while at the second, Mr. rm. PF. 
Allen will conduct Mozart’s ‘* Requiem.’ Mendelssohn’s 
‘Hymn of Praise’ will be sung by the Post Office Choral | 
Society, conducted by Mr. Arthur Davies, on December 10, 
and at the second concert, March 18, Coleridge-Taylor’s 
Rhapsody, ‘ Kubla Khan,’ will be performed for the first time | 
at Liverpool. The only ‘ Elijah’ performance in view is that 
projected by the Port Sunlight Philharmonic Society on 
October 30, who at their second concert on December 18 | 
will revive Barnett’s ‘ The Ancient Mariner.’ 

The West Kirby Choral Society, which under Dr. W. B. | 
Brierley has done such good work in this important Cheshire 
area, will sing the ‘ Messiah’ on December 16, and Dr. | 
Brierley has conceived the idea of making the event more | 
than usually interesting by inviting the church choirs of all | 
denominations in West Kirby, Hoylake, and Meols to take | 
part, thereby increasing the choral force to 250, and it is | 
arranged for the twelve outside choirs to attend all the | 
Society’s usual weekly practices. The outcome of this happy 
idea will be watched with interest. 


Six concerts will be given in the Philharmonic Hall by 
Mr. Vasco Akeroyd’s Symphony Orchestra, and Mr. 
Akeroyd’s happy faculty of drawing up programmes which 
combine the lighter with the serious side of classical music 
is again shown by the draft prospectus. Under Mr. Akeroyd’s 
direction the Symphony Orchestra has become a_ finely 
responsive machine. The first concert of the new series 
occurs on November 4. Mr. Percy Harrison announces his 
usual series of four concerts, with a compelling array of star 
vocalists and instrumentalists whose names are household 
words, including Madame Tetrazzini, M. Ysaye, and the 
London Symphony Orchestra conducted by Mr. Arthur 
Nikisch. | 


. . . | 
The Sunday Society's syllabus for the ensuing season | 


includes six orchestral concerts to be given in St. George’s Hall | 
under the direction of Mr. John Lawson, the Seciety’s alert 
conductor, whose name is a guarantee that nothing poor or 
trivial finds a place in the programmes. Of course the | 
concerts do not set out with the primary object of being 
‘educational,’ but it is probable that less profitable ways of 
spending an hour or two on Sunday evenings are to be} 
found. Three clever pupils of Mr. Osborne Edmondson | 
are to play three VPianoforte concertos—viz., Miss | 
Dorothy Mee (Grieg’s), Miss Elsie Webster (Schumann’s), 
and Miss Edith Darbishire (Rubinstein’s D minor). The| 
orchestral items promised a first hearing at these concerts | 
include Arthur Hervey’s ‘Scherzo,’ a ‘Suite’ by G. E. | 
Stutely, and a ‘Concert Overture’ by Edward “Watson, | 
to which pleasurable interest attaches beforehand. 

Among the Choral Societies largely stimulated by the | 
personality of a conductor is the Southport and Birkdale, 
who will sing the ‘ Messiah’ under Mr. Arthur W. 
Speed, and later, Elgar's ‘Dream of Gerontius’ in 
Holy Trinity Church. 

The old-established Societa Armonica, largely composed of 
keen amateur instrumentalists, are resuming their rehearsals 
under Mr. Vasco Akeroyd, and preparations for three concerts 
are being made by the Liscard Orchestral Society, a flourishing | 
Cheshire combination under the direction of Mr. Philip 
Smart. 


The enjoyable fortnightly functions of the Rodewald 
Concert Club recommence on October 13, and some 
interesting string-quartet music will be heard during the 
series of ten concerts. Mr. Ernest Bryson continues in the 


office of chairman, with Dr. A. W. Pollitt as hon. treasurer. 





| Roberts, ‘Handel's operas and incidental music’; 


lon four occasions. Lovers of chamber music will also k 


| Dutchman’; the Verdi centenary is to be duly celebr 


lchoral work Balling has yet tackled here; Brahms 
lare also to be given. The orchestral scheme has man 
| interesting features, Holbrooke’s ‘ Queen Mab,’ and Strauss 


|* Aus Italien’ are now brought forward as the unredeeme 
| promises of last winter. The Strauss Symphonic fantasias 


| section is always extremely popular. Another early work 


|commended. Carl Nielsen, of Danish extraction, 1s 0 


Mr. Ernst Denhof will hold a fortnight’s Operatic Festiva) 
in the Shakespeare Theatre, commencing October 27, During 
the visit Strauss’s ‘ Der Rosenkavalier’ and Debussy’s ‘ Pelle 
and Melisande’ will be given for the first time at Liverpool, 
as well as a welcome revival of Mozart’s * Magic Flute.’ 

The world-famed Sheffield Choir, conducted by Dr. Henry 
Coward, recently fulfilled a week’s engagement at the 
Liverpool ‘ Olympia,’ where, on each evening, they sang at 
both * houses’ with great success. 

The City Fathers are again providing a number of music 
evenings in their syllabus of free lectures for the people 
to be given in various centres. The lecturers engaged include 
Rev. H. H. McCullagh, whose subjects are * Handel,’ * Grieg 
and the music of Scandinavia,’ and ‘Beethoven’; Mr. W.4 


Miss Mattie Talbot, ‘ fhe qualities of good music’; 
Mr. J. Raymond Tobin, ‘Chamber music’ and * English 
composers of yesterday and to-day’; Mr. Ernest Young® 
‘ West Country folk-songs.’ 

Two concerts will be given here by the Hallé Orchestn, 
conducted by Mr. Balling, and other welcome visitors from 
Manchester include the Brodsky Quartet, who will be heard 


provided for by the Misses McCullagh, and Mr. Stanly 
Prescott, the latter of whom announces three ‘ Trio’ concerts. 

A line of appreciation is due to the extremely useful loal 
Concert Calendar recently issued by Messrs. Rushworth & 
Dreaper, the well-known concert agents. 


MANCHESTER AND DISTRICT. 
The prospectus of the Hallé Concerts Society (now unde 
the chairmanship of its former treasurer, Mr. Gust 
Behrens) appeals to the public to restore to its forma 
eminence the chief source of the Society's income ; only bs 
a large increase in the number of subscribers can the concerts 
be made self-supporting. Balling will again conduct, and in 
consequence of the huge success of his visit with th 
Orchestra to Scotland last February, two visits are to be pai 
to Edinburgh in November and February next. The new 
comers to the Hallé concerts at Manchester include Ti 
Koenen, Thibaud, Rachmaninoff (who plays his secon 
Concerto), Isolde Menges, and Alfred Cortot. 
concerts embrace two Wagner evenings — 
Acts 2 and 3, on October 30, and on March 12 







first Act of ‘ Rienzi’ and the second Act of the ‘Flyig 


on November 20, with the inevitable ‘ Manzoni Re 
February 5 will bring Bach’s B minor Mass—the bigges 


‘ Schicksalslied,’ and the Choral Symphony of Beethoves 


four movements may not possess the amazingly audacio 
characterization of his later works, but the closing Tarantelt 


his comes in January—the Prelude for organ and orchestt 
Max Reger is represented by his ‘ Concerto in the olden styl 
written in the Handelian form, for small orchestra ands 
violin, but the prospectus is silent on the all-important male 
of the solo player. Overtures in the manner of fairy-tats? 
music come from Hans Pfitzner’s ‘ Christ Elfen,’ simple) 
telling in its orchestration, and Maurice Ravel's aor} 
subtle ‘Ma Mére l’Oye.’ Gustav von Holst’s ‘ Beni Mor 
Suite, when performed with little or no rehearsal at tt 
I.S.M. Conference at Birmingham last January, impres* 
many competent judges as probably the ablest work at ths 
Balling was a member 





rather memorable concert. I 
audience, and his championship of von Holst by introauay 
the work into the present Hallé scheme 1s to be W 











his Symphony performed for the first time in Engl 
January 29 next; his work created quite a respect 

sensation at the Danish Festival in Stuttgart recentyy. 
> : > se and Stravins 

The newer Russian music by Scriabine and Stra 
but Balakireff’s ‘ Ouverture* 
panish mat 
n of th 


odsky 2 


finds no place in the scheme, : 
un théme de marche espagnole,’ founded onaS 
given to him by Glinka, is said to be a fine specime 
composer’s work. It will be interesting to hear Br 
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the Elgar Violin concerto, and whilst gladly welcoming | the departments of part-music, choral music, songs—English 


Bantock’s 


‘Helena’ (H.F.B.) orchestral variations, 


one 


cannot but regret that a more representative work such as the 


‘Dante and Beatrice ’ or 
had the preference. 


French music is covered by Berlioz’s 


‘Beatrice and Benedict,’ the before-mentioned Ravel work, 
the Rameau-Mottl G minor Concerto, another Roger Ducasse 


Suite, Saint-Saéns’s ‘ Rouet d’Omphale’ and _Pianoforte | 


concerto, and Chausson’s Poem for violin and orchestra. 
The Symphonies chosen include that of Goetz in F minor. 


The ‘Proms.’ 


concerts, given under the auspices of the 


Manchester Orchestra Ltd., are now feeling the influence of 


competition, and accordingly enter upen their ninth season | 
conscious of the 
in this branch of popular music will not alone suffice. 


fact that their claim to have been pioneers 


The 


conductors’ duties are to be shared Ly Balling (who takes 


half of the 


series), 


Zantock, Ilamilton Harty, Henri 


Verbrugghen, Arthur Payne, the veteran Simon Speelman 


taking the first and last concerts of the series. 


said that they 


It cannot be 


bring much new music to Manchester— 


Rubinstein’s ‘ Feramors’ Suite, MacDowell’s second Indian 
Suite, and Bantock’s string orchestra work ‘In the Far 
West’ and ‘Scottish Fantasia’ (elaborated during his recent 


summer holiday 


in this category. 


at Glencoe) are the only noteworthy items 
The solo artists are all old favourites with 


ur Saturday night concert-goers. 
For years past Mr. G. W. Brand Lane has been known 
as our most daring entrepreneur, and his venture into the 


field of Saturds 


ay popular orchestral concerts last winter 


was watched with mixed feelings by our musical public: 


Could he last 


the pace? Would the venture pay? were 


questions on every lip, for the boldness of his scheme rather 
took one’s breath away, but in the coming season he seems 





rmined to make a bigger 


‘splash’ than ever. His chief 


asset is undoubtedly the personality of Sir Henry Wood, 


who is factle py 


first-rate, all-round interest. 


inceps in the art of drafting programmes of 
He is to conduct two whole- 


night Wagner programmes (even in Richter’s latter days here 
we usually got only one such night per season at the Halle 


concerts), and 


represented by 
from ‘Salome,’ 


called the rank 


when 
be a considerable 


with Ackté as soloist. 
such extra-special 


Marchesi comes to sing there will 
extract from * Tristan.” Strauss is 
‘Till Eulenspiegel’ and the closing scene 
But setting aside 
uttractions as these, what may be 
and file items of the programmes show a 


wonderfully varied interest and cannot be called ‘ snippety’— 
aterm fairly applicable to some of last season’s programmes. 
Brand Lane believes in the power of soloists, and whilst the 
Hallé people display a more nunierous array, the newer 
series brings Marchesi, Mark HNambourg, Egon Petri, John 


Coates, Gleeson 
Ada Cr ssley. 


-White, Irene Scharrer, Ruth Vincent, and 


At the time of going to press, each of these 


senes appeared to be booking well. 


Many shrewd critics aver 


that the crucial test of 


Manchester's vaunted musical culture will be found in the 
support accorded to the Denhof operatic season—the finest 
series of operatic master-works ever produced in a like 


period here. 


Upon Thomas Beecham 


will fall the chief onus of 


conducting, and although a Lancastrian by birth and 


upbringing, his 


assessing his worth in this capacity. 


hardly approach 


native county has had little chance of 
A conductor could 
a tougher task than will be his during the 


ust month of this provincial tour, until matters have bedded 
down and run smovthly. 


The Harrison 


concerts, like some of Brand Lane’s, will 


mpart something of sensational character to our musical 


Season. 


con) 


Tetrazzini and Aino 
month of each other) should prove rather a stimulating 
unction, and afford some interesting ground for the 


Ackté (appearing within a 


oo of de/ canto, ancient and modern styles. 
he annual concert of the Manchester Orpheus Choir, on 


October 15, will 


serve to freshen one’s memory about two 


such widely-contrasted works as Max Bruch’s ‘Scenes from 
the Frithjof Sagas,’ and Max Reger’s ‘ An das Meer.’ 
¢ Henry Watson Music Library is destined to play a 


mo “4 . 
te important rdle in our musical life in the future. 


Since 


oi he, the Watson custodian, Mr. F. Bentley Nicholson, 
and s assistants have been busily organizing the catalogues, 
y October 8 not only will its resources have been brought 


more up to date, 


but printed catalogues are to be available in 


Greek Tragedy’ overtures has not | 


and foreign—chamber, organ, and pianoforte music, and the 
orchestral full score branch is to receive greater attention in 
the future. 
| In the realm of chamber music, Manchester and district is 
| richly endowed. The earliest Society—Schiller-Anstalt, it is 
| true, is now defunct, but the Brodsky series, begun about 
sixteen years since, never witha settled home, has now found 
|} sanctuary at the Royal College of Music, and Manchester 
| hasat last realised the fact that quartet concerts are a very 
| happy way of spending a winter Saturday alternoon in our 
| murky city. The name of Dayas is greatly revered here in 
pianistic circles, and December 6 will see the daughter of the 
| famous Manchester teacher in association with her late father’s 
| comrades at the College. In February, Brodsky and Silou— 
ja fine conjunction this—will play Bach. 
| The Southport chamber concerts (organized and often 
| financed by a Manchester merchant, Mr. Charles Brumm), not 
satisfied with merely the Sevcik and Parisian Quartets, are 
taking the full Hallé band to Southport on November 14. 
The Bowdon Chamber Concerts Society flourishes on the 
outskirts of Manchester, and secures variety in the instru- 
mental character of its chamber music by introducing the 
3lackpool Glee and Madrigal Society for a choral recital. 

During the summer holidays the services at the Cathedral 
have been sustained by boys’ voices alone, and Mr. S. H. 
Nicholson has written settings of the Responses and of the 
Litany for four parts of treble voices. Services have also 
been written and dedicated to the Manchester Cathedral 
boys by Dr. Luard-Selby, Dr. W. A. C. Cruickshank, and 
Mr. J. E. Adkins, and Dr. C. H. Lloyd has written an anthem 
for them entitled ‘ Whatsoever things written.’ 

Information respecting other Lancashire musical doings 
must be held over for the November issue. 


NEWCASTLE AND DISTRICT. 

The Newcastle and Gateshead Choral Union announces 
four concerts for the ensuing season. On Wednesday, 
November 26, Dr. Walford Davies will conduct his * Song 
of St. Francis’ and Orchestral Suite ‘ After Wordsworth.’ 
Mendelssohn’s ‘Hymn of Praise’ will complete the 
programme. The choir numbers 350, and the orchestra 
will be the Scottish. The choral work atthe second concert 
on April 1 will consist of a large selection of unaccompanied 
choral works ranging from Byrd's five-part motet ‘* Bow 
Thine ear,’ to part-songs by Delius, Bantock, Parry, and 
Elgar. The Elizabethan madrigals will be represented by 
Wilbye’s ‘Sweet honey-sucking bees,’ Weelkes’s ‘ As 
Vesta was’ and ‘The Nightingale,’ Benet’s ‘Flow, oh 
my tears,’ Morley’s ‘Fire! Fire!’ and ‘ My bonnie lass,’ 
and Gibbons’s ‘Silver swan.’ The larger choral works 
include Wesley’s ‘In exitu Israel,’ Bach’s ‘Sing ye to 
the Lord,’ and Pearsall’s ‘ Sir Patrick Spens.? The annual 
‘Messiah’ performance will take place on Wednesday, 
December 17, and a special performance of ‘Elijah’ on 
February 18. Dr. Coward will conduct, and at the Madrigal 
concert M. Wassili Safonoff, pianist, and M. Belooussoff, 
violoncellist, will appear. 





The Harmonic Society, under Mr. Edgar L. Bainton, 
will give Handel’s ‘Judas,’ on December 10, and a 


miscellaneous concert on March 25, the principal choral 
works being Schubert’s ‘ Song of Miriam,’ and Mendelssohn’s 
‘ Hear my prayer. 

The Chamber Music Society promises six concerts this— 
its thirty-fourth—season. The Flonzaley, Sevcik, Geloso, and 
Brussels Quartets provide four of the programmes, M. Wassil- 
Safonoti and M. Belooussoff give a pianoforte and violoncello 
recital, and M. Alfred Cortot finishes the series with a 
pianoforte recital. The Society is in the unique position of 
having more subscribers than it can find accommodation for. 

It is with great regret we have to announce the suspension 
of the Newcastle Philharmonic Orchestral Concerts, owing to 
lack of financial support. As most of the members are engaged 
in theatres, the concerts are held in the afternoon. This has 
prevented many from attending. In the interests of orchestral 
music it is to be hoped some way out of the difficulty will be 
found. The Society under Mr. Bainton has done splendid 
work, and introduced a large number of works to the music- 
lovers of Tyneside, especially those of the modern British 





school. 
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The Darlington Chamber Music Society is now in its ninth 
season. Five concerts will be given as usual. These are 
a pianoforte and violin recital by Miss Muriel Herbert and 
Miss Ellie Sinclair, with Miss Hilda Herbert as vocalist, a 
concert by the Geloso String Quartet, a pianoforte and 
violoncello recital by Miss Gréschel and Carl Fuchs, a 
concert by the Brussels String Quartet, and one by the 
Manchester Trio. The concerts are worked in connection 
with Polam Hall School, the girls of which have the 
advantage of attending all the performances. Works to be 
given are studied in class beforehand—a practical school of 
musical appreciation that might be imitated with advantage 
elsewhere. 

Mr. Felix Corbett, at Middlesbrough, continues his series 
of ballad concerts which last year attained their majority. 
Three are announced for this season, the principal performers 
being Madame Tetrazzini, Moritz Rosenthal, Sapellnikoff, 
and Jean Gerardy. 

The Tynemouth and Whitley Choral Society is rehearsing 
‘Elijah’ for the first concert on January 21, and for the 
Bach’s cantata ‘ To this end appeareth 
Balfour Gardiner’s 
and a Palestrina 


second, on April 22, 
the Son of God,’ Cornelius’s ‘O death,’ 
*Stage coach,’ madrigals, folk-songs, 


motet. 


NOTTINGHAM AND DISTRICT. 

The musical season at Nottingham has usually to defer 
its appearance until the ‘festival of the goose’ is safely 
passed ; and this year the programme promises an unusually 
interesting prospect. The Sacred Harmonic Society 
commence rehearsals on September 22, under Mr. 
Allen Gill, who begins his twelfth year of work in this 


city. The works to be immediately put in rehearsal 
are Elgar’s ‘King Olaf,’ and Stanford’s ‘Songs of 
the Fleet.’ 

The Long Eaton Choral Society have in prospect 


performances of Gounod’s ‘ Faust’ on December 16, with 
Miss Mary Leighton, Mr. Webster Millar, Mr. 
Bridge Peters, and Mr. Robert Radford as soloists ; and on 
March 17, Coleridge-Taylor’s * A tale of Old Japan’ and 
Spohr’s ‘Last Judgment,’ with the solos allotted to 
Miss Dorothy Silk, Madame Ethel Edgar, Mr. 
Hubert Eisdell, and Mr. George Parker. The Orchestral 
Society at Long Eaton also promise two concerts on 
November 11, when the ‘Egmont’ Overture and Haydn's 
* Surprise’ Symphony occupy the post of attraction, whilst 
the vocal element will be supplied by Miss Mabel Manson 
and Mr. John Booth. On February 24, at the second 
concert, Mr. John Dunn will appear as solo violinist, and 
the Italian Symphony (Mendelssohn), Miniature Suite 
(Eric Coates), Bantock’s String serenade, ‘ In the Far West,’ 
and Friedemann’s Slavonic Khapsody, make an attractive 
programme. 

The Derby Choral Union give ‘The Messiah’ at 
Christmas, Coleridge-Taylor’s ‘ A tale of Old Japan,’ and 
Dvorak’s ‘ The spectre’s bride’; the latter work will also 
be put into rehearsal by the Nottingham Glee and 
Madrigal Society, under the direction of Mr. C. E. Riley. 
It is a matter for congratulation that we are to have a 
chamber music concert by Miss Cantelo, as well as a 
violoncello and pianoforte recital by Mr. Edwin Thorpe 
and Mr. John Cullen. Mr. Allen Gill will also give three 
lectures on the ‘Development of the string quartet’ at 
University College on October 23, 30, and November 13. 

Nottingham will enjoy the opportunity of hearing some 
of the foremost artists of the day at Messrs. Wilson, Pick 
& Co.’s subscription concerts, where Melsa, Pachmann, 
Rachmaninoff, Elena Gerhardt, and the Queen’s Hall 
Orchestra (under Sir Henry Wood) are sure to prove 
attractive. 

The Harvest Festival season will be almost completed 
when these notes are published. Haydn’s ‘ Creation’ was 
chosen for performance on September 28 by the Wesley 
Chapel Choir at Broad Street, under Mr. Marshall Ward ; 
Tozer’s ‘Two Harvests,’ by the Castlegate Choir, under 
Mr. F. W. Christall, on the same date; and Gaul’s ‘ Holy 
City’ on September 21 at Halifax Place Mission, under 
Mr. E. M. Barber. 

Special services were held on September 7 in the Primitive 
Methodist Chapel, Forest Road. In the afternoon a sacred 











programme was given by Madame Ethel Parkin, Mr. Herbeg 


Smith, and Mr. William Downing. Mr. C. E. Blytop 
Dobson gave on the organ Hollins’s Concert overture in ( 
and Dicks’s ‘O worship the King.’ 

The Retford Amateur Musical Society, of which Mr. Johp 
Smith is the conductor, have decided to give a performance 
of Mendelssohn’s ‘ St. Paul’ in December. 

For his organ recital on September 21, the 250th since 
holding his present post at Halifax Place, Mr. C. E. Blytog 
Dobson selected the following works by Nottingham 
musicians: ‘Grand Choeur’ (L. Henniker), ‘A Morning 
Song’ (Bernard Johnson), ‘ Introduction and Allegro’ 
(Blyton Dobson), ‘ Das Wiederkommen’ (E. M. Barber), 
and ‘ Pastorale’ (F. Wyatt). 


SHEFFIELD AND DISTRICT. 

The chorus sub-committee of the Sheffield Musia 
Festival have been busy for some weeks organizing th 
choir for the next Festival to be held November 11, 1, 
and 13, 1914. Achoir of 350 is to be formed, and alreadya 
large number of applicants have been tested. It is stated 
that the standard of vocal quality is superior to that at any 
previous Festival, an indication that the choral habit shows 
no falling off in and around Sheffield. Every appiicant is 
tested for voice, vocalisation, and diction, and has to sing 
at sight time-tests and melodies specially written by Dr 
McNaught. 

Judging by the prospectuses of the musical bodies in the 
city and district, a season of exceptional activity is to k 
anticipated. 

The Sheffield Amateur Musical Society, which was founded 
in 1864, will give its hundredth concert on December 16 
The Society, which has Sir Henry Wood and Mr. J.A 
Rodgers as joint-conductors, and Mr. J. W. Phillips a 
organist, is maintained entirely by subscription. ‘Th 
Dream of Gerontius,’ which Sir Henry has never conducted 
at Sheffield, will be performed, with Miss Muriel Foster, 
Mr. Gervase Elwes, and Mr. Herbert Heyner as soloists 
Brahms’s Alto Khapsody will also be given. 

The Musical Union, conducted by Dr. Coward, put 
forward a strong programme. Bach’s Mass in B minor wil 
be given for the first time by the Society, and the list als 
includes Elgar’s ‘The Music Makers’ and Parry’s ‘ Job.’ 

The Sheftield Choral Union will perform Hofmann’sopen 
‘Cinderella’ and Haydn’s ‘The Seasons,’ under Lieut. § 
Suckley’s direction. 

The Sheffield Promenade Concerts have reached thet 
fifth season. Four concerts will be given, with a profession! 
orchestra of sixty, conducted by Mr. J. A. Rodgers. Three 
Symphonies (Tchaikovsky’s No. 6, Beethoven’s No. 3, at 
Schubert’s B minor), and four Concertos figure in the scheme 
The soloists include Miss Ivonne Astruc, Miss Kathens 
Ruth Heyman, Miss Auriol Jones, and Mr. Cecil Baumer. 

A series of six chamber concerts and recitals have bet 
organized by Miss Foxon, who in past years did much ® 
establish high-class concerts in the city. Among U& 
performers are the Rosé and Flonzaley Quartets, Miss Eles 
Gerhardt, Miss Fanny Davies, and Mr. Percy Grainger. 

The Sheffield Subscription Concerts cover six evening, 
and at the head of a list of exceptional attractivents 
are orchestral concerts by the Hallé and Queen’s Hil 
Orchestras, with Mr. Balling and Sir Henry Wow 
respectively, in command. : ' 

Among the musical arrangements in the district ™ 
be named coming concerts by the Chesterfield Musi 
Union (‘A tale of Old Japan’ and * Wedding ® 
Shon Maclean’—Mr. J. F. Staton, conductor), & 
Doncaster Musical Society (‘ Elijah,’ ‘ Spectre’s bride,’ a0 
‘Flag of England’—Mr. Wilfred Sanderson, conductot) 
and Rotherham Choral Society (Brahms’s ‘ Requiem~ 
Mr. T. Brameld, conductor). ; 

The Denhof Opera Company will visit Sheffield damm 
the autumn, producing for the first time in the a 
‘ Elektra,’ ‘ The Rose-bearer,’ and ‘ The Mastersingers- 


—— 


we 


Mr. Arthur Broadley, who has for some years been ue 
to the public as a violoncellist, has been appou 
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conductor of the Dewsbury Permanent Orchestra. 
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Correspondents are particularly requested to enciose & srogramme 
warding reports of concerts. 


CurisTCHURCH (N.Z.).—Beethoven’s first Symphony, 
chosen as the principal number in the Musical Society’s pro- 
gramme on July 28, was performed with creditable efficiency 
under the direction of Mr. Alfred Worsley. Great enthusiasm 
was aroused by the trio playing of Master Harry Ellwood 
(violin), Master George Ellwood (violoncello), and Miss 


Ellwood (pianoforte). 


Claris Holgate. 


FERNDALE (RHONDDA).—For the first time in the history 
of the Ferndale Workman’s Hall there has been a visit from 


an opera company. 


came, and created great enthusiasm in the locality. The 

y eo ‘ M4 ’ > *? 
operas performed were Wallace’s ‘ Maritana,’ Mascagni’s 
Rusticana,’ 
Verdi’s 
Mozart’s ‘Don Giovanni,’ and Balfe’s ‘ Bohemian Girl.’ 
The works were well performed, and another visit is looked 


* Cavalleria 
Regiment,’ 


forward to. 


HanLey.—The autumn programme of the North Stafford- 
shire District Choral Society, of which Mr. G. H. Woodall 
is conductor, has been issued. 
on October 16 the choir will contribute madrigals and part- 
songs, and eminent artists will take part. 
will be given on November 27. 

HaRROGATE.—At the symphony concert given on August 
27 by the Municipal Orchestra at the Kursaal, under Mr. 
Julian Clifford, Sir Alexander Mackenzie was 
conduct his Scottish Concerto for pianoforte and orchestra, 
in which Mr. Arthur 
‘Britannia’ Overture. 
musician. The 
Beethoven’s seventh Symphony. Other composers who have 
recently conducted their works at these concerts are Dr. 
H. J. Edwards, Mr. F. H. Bond, and Mr. A. M. Goodhart. 


IpswicH.—For the annual concert of the Ipswich Male- 
voice Choir, which is to take place on February 4, an 
excellent programme of part-songs has been chosen. It 
includes Elgar's ‘ The Reveille’ and Hegar’s ‘ The Phantom 
Host.’ A sacred concert will be given on Good Friday, and 
other concerts are in view. 


distinguished 


conductor, 


JouaNNespuRG.—An ‘Evening with Handel,’ arranged 
by Mr. W. Deane, the well-known organist of St. Mary’s 
Church, was given in St. Mary’s on Wednesday, April 23. 
Mr. Deane’s organ solos included ‘ Fixed in His everlasting 
Seat” (‘Samson’), the Adagio and March from the Occasional 
Oratorio, besides several other pieces. 
played the Violin sonata in E major; Mrs. Deane, as 
pianist, was heard in the Suites Nos. 6 and 7, and in the 
Variations in E from Suite No. 5; Mr. William Llewellyn 
sang ‘Arm, arm, ye brave’ (‘Judas Maccabzeus’) and ‘ How 
willing my paternal love’ (‘Samson’), The 
given as a trio, arranged for violin, pianoforte, and organ. 
The music was greatly appreciated.——-Mrs. Deane was 
‘lo-pianist at the Musical Society’s concert on April 9, 
when she played with much success. 


Pertu (W.A.).—The fortieth concert of the Metropolitan 
tedertafel brought an exceptionally large audience to 
s Majesty’s Theatre, on July 19. Mr. A. J. 
under whose guidance the choir have continued their advance 
Mstandard and increase in numbers, conducted an excellent 
Miscellaneous programme in which Dudley Buck’s ‘ Hark, 
trumpet calls,’ 
son’s * The Vikings,’ a ‘ Dirge,’ by Cornelius, and two 
s ‘From the Greek Anthology’ settings served to 
display the high and varied powers of the choir. The 
i Sis who assisted were Miss 
t. Reginald Brown, Mr. Leckie, and Miss Gladys Orchard 
Pauists) ; and a string quartet who played Percy Grainger’s 
“tolly on the shore.’ ° 
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Songs were given effectively by Miss 


The Turner English Opera Company 


Donizetti’s 
‘Il Trovatore,’ 


‘Daughter of the 
Gounod’s ‘ Faust,’ 


At a miscellaneous concert 


* The Messiah ’ 


present to 


Cooke was the soloist, and his 
A fine reception was accorded to the 
programme also included 


Mr. J. Job is the honorary 


Miss Selma Sacke 


* Largo’ was 


Leckie, 


MacDowell’s ‘Cradle song,’ Julius 


Rena Sara (vocalist), 


SHEFFIELD.—The eleventh concert of the Singing Class 
conducted at Holy Trinity Church, Wicker, by Mr. John 
Parr, took place with success on September 20. Pearsall’s 
‘Sing we and chaunt it,’ Cowen’s ‘ Bridal chorus’ (‘ The 
Rose-maiden,’) Hatton’s ‘When evening twilight,’ and 
other choral numbers were given. Mr. Parr contributed a 
bassoon solo by Holbrooke, and several vocalists assisted. 


WOLVERHAMPTON.—The following resolution was adopted 
at the committee meeting held on August 27: * Having 
regard to the fact that there is no public hall in the town 
suitable for the class of concert usually given by the Wolver- 
hampton Festival Choral Society, the committee is 
reluctantly compelled to suspend the Society’s operations 
for the coming season, or until suitable accommodation is 
available.’ The cause of this regrettable lack of accommoda- 
tion for musical activity on a large scale is the recent sale of 
the Agricultural Hall. The Society is in its forty-fifth year. 


Foreign Wotes. 


AACHEN, 


Gustav Mahler’s stupendous eighth Symphony, called 
‘The Symphony of the thousand,’ for soli, two choirs, 
orchestra, and organ, will be given on October 5, in the great 
Kurhaus-Saal, under the direction of Musikdirektor 
Fritz Busch. The public rehearsal will take place on 
October 4, at 7 p.m. The soloists are: Gertrude Foerstel, 
Tilly Cahnbley-Hinken, Emma Lindenberg, Maria Philippi, 
Else Pfaff, Carl Aagaard Oe6estvig, Georg Nieratzky, 
Willy Fenten, Kapellmeister F. Dietrich (violin solo), Edward 
Stahlhuth (organ). The choir required for the singing of the 
‘ Veni Creator Spiritus’ (in the first part of the Symphony) 
and the final scene of Goethe’s ‘ Faust’ (2nd part) (in the 
second part of the Symphony) comprises a force of 560 singers, 
and includes the Giirzenich-Konzertchor, Cologne, and 
the Stadtischer Gesangverein and Kinder-Chor, Aachen. 
The Town Orchestra has been increased for this event to 
130 players. The performance will take about two hours. 


BAD NAUHEIM. 


At the fifth symphony concert (Winderstein Orchestra) 
the overture ‘ Urvasi,’ by Ferd. Neisser, was played 
and met with great success.——Hans F. Schaub’s latest 
work, ‘ Three Intermezzi,’ for small orchestra, was given for 
the first time at the seventh symphony concert, and was 
very cordially received. 


BADEN—BADEN. 


The following operettas have recently been performed for 
the first time at the Stadt-Theater—‘ Suppchen,’ by Gilbert ; 
‘ Der Frauen-Fresser,’ by Edmund Eysler. 


BAYREUTH. 


During the summer of 1914, the following works will be 
performed at the Festspielhaus: ‘Parsifal,’ ‘The Ring,’ 
‘ The Flying Dutchman.’ Alternately with these works a 
series of Gluck’s operas will be given at the Town Theatre. 


BERLIN. 


On ‘ The solemn day of prayer and repentance’ (Busstag) 
Felix Nowowiejski’s celebrated oratorio ‘Quo Vadis’ will 
be given here for the first time.——During the coming 
season, under the direction of Kapellmeister E. von 
Wynarski, the Philharmonic Orchestra will give three 
concerts of works by Slavonic composers. The first 
‘Exclusive concert’ at the New Yellow Marble Hall (Hétel 
Esplanade) was announced for September 20, at 9 p.m., 
under the auspices of the Konzertbureau-Gutmann.—— 
‘Ein Heerfiihrer der Menschheit’ (A Leader of the world) 
is the title of a new Symphonic-poem for orchestra by 
Kurt Hennig, which will be produced during the next season 
at Berlin. This work will also be performed during 








the coming season at Mainz and at Wiesbaden.—— 
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Herr Humperdinck is engaged with the orchestration of his | FRANKFORT. 
I bn £ | 

new work for the theatre, the libretto of which is by Robert | Among the works to be produced by the Opernhay 

Misch. General Blucher (the Marshal Vorwarts) will be a during the coming season are ‘ Porzia,’ by Otto Taubman, 

prominent figure in this work. The production will take place | and the ballet ‘Der Zwerg und die Infantin,’ by Bernhari 





before 1914 A new opera, ‘The wedding of the | Sekles.——Verdi’s ‘Don Carlos’ and ‘ Falstaff’ will & 
Sobeibe,’ after Hugo von Hofmannsthal’s famous play, has performed for the first time.- Reference to the Grétr 
been written by the composer Riccardo Stortii——Karl | Exhibition is made on p. 652. : 
Kimpf’s new work, ‘ Nature and life’ (male-voice and . 

orchestra) will be produced during the coming season by the | DEAUVILLE. 

Berliner Liederkranz. The ‘ Oriental dance’ from the A new fairy ballet, ‘ Narkiss,’ by Jean Nougués, ws 


. ‘7y) ’ , » gishteon.ve ] . . . . 
opera Zule ima, by the eighteen years old composer, | performed recently for the first time at the Théatre ¢ 
Heinrich Bienstock, will be performed by the Philharmonic | Casino, under the direction of M. Mason. The work me 


Orchestra The Russo-German composer Paul Juon has | with a great success. 

written the incidental music to Karl Hauptmann’s fairy- | . 

drama, ‘Die Armseeligen Besenbinder’ (The unhappy | GHENT. 

broom-makers). Franz Lehar’s new operetta * Die ideale The very interesting Saint-Saéns Festival, recently givena 

Gattin’ (The ideal wife) will be produced here by the| the Exhibition, included performances of the Overture 1% 

impresario Monti. | * Les Barbares,’ produced at Paris, 1901, the Symphonic 
BOSTON. poem ‘La _ jeunesse d'Hercule,’ Op. 50 (composé 


1877), the Symphony in A minor, Op. 55 (composed 


In February, 1914, the Opera will produce Riccardo 1859), ‘Africa’ Fantasia in G minor for pianoforte ani 
Op. 89 (composed and published 1891), a 


Zandonai’s ‘ Francesca da Rimini,’ the libretto of which is | orchestra, | 
based on Gabriele d’Annunzio’s poem. the Concerto for pianoforte and orchestra, No, ; 
in F, Op. 103, the pianoforte part admirably played by th 
BRESLAU,. illustrious composer. The Festival de Musique Wallonn 
| proved very attractive. The programme included ‘ Macbeth 
(produced at Mantua in 1608) has been given recently in a| tes oe a net s, oo — a “we per 
condensed form at the Town Theatre. Moussorgsky’s opera | ~ on ee J _ongen, Voncerto for pianctorts a 
o* | orchestra in E flat by Théo. Ysaye (the solo part played} 


A successful performance of Monteverde’s opera ‘ Orfeo 


‘Boris Godounov’ and Boieldieu’s ‘ Les Voitures versees’ | ,, “e 
: - . - ,| the composer), and various songs by Marvet, Hendre 

(opéra-comique, produced at Paris, 1820) will be performed | ,- . ¢ 

A . : :. | Vreuls, and Delune. 
for the first time during the coming season. Wagner's 
Front is planned for J gen I, 1914. _ Town GRAUPA (NEAR PILLNITZ). 

unci lave given the sun . 30, towe ) . ens . ° ° ene 

- - ; P a ete fo roof M. 3¢ “Th to aoe < = _ Asensation is caused in this year, the hundredth anniversan 

3 arsil ‘ é es. » y mMony . . , . 
o re a performances re thire ymphony of the birth of Wagner, by the sale of the famow 


by Waldemar von Baussnern will be heard under the 


, composer’s * Lohengrin Haus,’ where in 1846 the world 
direction of Prof. Dr. Dohrn. I = 4 


renowned opera was composed. This celebrated ‘ Haus 
BRUSSELS which became a small Wagnerian museum, was sold t 
: a wealthy Berlin butcher for the sum of M. 48,000. 

The recently-discovered Suite for the Luth, composed by 
J. S. Bach, dates, according to M. A. Tirabassi (the lucky 
finder), from 1720. In that year Bach was living at Kéthen. 


HALLE. 

The oratorio ‘Das Siihnopfer des neuen Bundes’ (The 
| peace offering), by Dr. Carl Lowe (1796-1869), well-know 
CETTE. for his achievements in the ballad-form for solo voice at 
, . — : : : pianoforte, was recently successfully revived by & 

Massenet’s ‘Don Quichotte,’ given recently for the first Franksche Choral Society. 

time here, proved a phenomenal success. 
HAMBURG. 

The Neue Oper Hamburg was successfully inaugurate 
, ¢ . , > > ¢ -@ >f Mozart 
Paul Linke, the famous valse and operetta composer, has | 0% August 29 by a very fine —— Pes Seite 
just finished a new work in three acts }, | immortal ‘ Figaro,’ under the direction of Hofkapelimetst 


CHEMNITZ 


Casanova ’—which 


will be produced at the Town Theatre during this month. Dr. Georg Gohler.. é lhe first perlormance here of Rien 
, ‘Der Kuhreigen’ (The Swiss shepherd's call) toa 

CHICAGO. place on August 30. The work was received with grt 

enthusiasm.——‘ Daniel in der Léwengrube’ (an ops 


‘Samson et Dalila’ and ‘Déjanire’ (Saint-Saéns), burlesque), by Amelie Nikisch (the wife of the celebrate 
‘Fervaal’ (Vincent d’Indy, and ‘!elleas and Melisande’ | conductor), will be produced during the coming season. 
(Claude Debussy), are included in the works which will be 
given during the coming season at the Grand Opera, under HANOVER. 
the direction of Signor Campanini.——The works chosen} ‘ Schiitzenmandver,’ a new operetta by Walter W. Goetze 
for performance by the Apollo Musical Club are ‘The will be produced shortly at the Town Theatre.——' 
Creation,’ ‘Elijah,’ ‘The Messiah,’ Elgar’s ‘The Music| commemoration of the Verdi centenary the Court Theil 
makers,’ Dvordk’s ‘Stabat Mater,’ and Bach’s Mass in| will perform a series of his operas. ——Wagner’s ‘ Parsifal '§ 
B minor. | planned for Holy Week. ; 


) iNE. — 
— HELLERAU-DRESDEN. 





The Kélner-Minnergesangverein were awarded the gold| It is stated that the famous Jaques-Dalcroze College 
medal of the Ghent Exhibition.——The Musico-historic | the study of music and rhythm will be converted into § 
Museum, founded by Wilhelm Heyer, will shortly be opened | limited company. The distinguished founder, Mr. Jaques 
to the public. The museum includes the Heyer collection, | Dalcroze, will remain the artistic director of the institution 


the Museum Kraus of Florence, the Ibach-Sammlung and 


the famous second collection of old musical instruments of HELSINGFORS. 


Paul de Witt, Leipsic. Paul de Witt’s first collection Among the works to be performed by the rg 
forms the principal part of the Museum of the Hochschule | Orchestra under the direction of Georg Schneevoigt ae 
fiir Musik at Berlin. the coming season are the following : ‘ Bruckner’s Sympa® 


No. 8, Mahler’s Symphony No. 5, Selection from Straus! 


COPENHAGEN. : Ae : > Palmgrens 

* Ariadne,’ Weingartner’s ‘ Lustige Ouverture, a 

. , . . , ‘. }4 ) aart 

August Enna’s new opera ‘Gloria Arsena’ (the libretto | Pianoforte concerto in C sharp minor and Prelu “ J 
) , certo 


based on an episode of the French Revolution, after | opera ‘Nummisuutarit,’ Melartin’s Violin con vo 
Alexander Dumas, by Olaf Hansen) will be produced during | * Ancient fairy-tales’ Suite for orchestra, and last Faisal 















the coming season. least, Sir Edward Elgar’s new Symphonic-study; 















At 
M. | 
during 
* Pars 
Kleefe 
(D'All 
(Hum 
(Aube 
(Mass 


Ap 
the di 
Albert 
venturt 
increas 
Singak 
the vor 
looks v 
in a se 
— Ne 
proposé 
the dir 
nuova,’ 
selectec 
the nev 
the con 
to be 
Orchest 
Drama | 
F, Ger 
R. Stél 
by At 
G. Sch 
* Allotri 
small 


Katcher 


A seri 
by the | 
Director 
Sympho: 
Glazoun 
Rachmai 
Up. 30 
Karlowic 
the well- 
Conserva 
*Quo Va 
The solo 
The Lut 
formance 
direction 


The E 
performar 
Work was 
the connec 

oncaval 
the comir 
the work 


In Nov 
Connection 
famous de 
Among t} 
Oratorio,’ 
‘The La: 
Probably | 
lormances 
Verdi Cent 
include; « 
‘Requiem, 
of Signor ( 


























THE 






MUSICAL TIMES.—Ocroser 1, 1913. 681 





KIEL. 





MONTE CARLO. 
| . . ° 

| It is proposed to produce during the coming season 
| Massenet’s posthumous opera, ‘ Amadis,’ at the Theatre du 
Casino. It is well known that Massenet favoured this 
famous theatre for the production of his later works. 


At the United Theatres, under the direction of 
M. Karl Aloing, the following works will be given 
during the forthcoming season: ‘The Meistersingers,’ 
‘ Parsifal’ (Wagner), ‘ Beatrice and Benedict,’ edited by | 
Kleefeld and Stransky (Berlioz); ‘Die verschenkte Frau’ 
(D Albert) ; * Oberon’ (Weber) ; * KOnigskinder ’ =e riggs : : 
(Humperdinck) ; *Cosi fan tutte’ (Mozart); ‘ Masaniello’ _Emil Kuper, conductor of the Imperial Opera, intends to 
(Auber) ; * Hans Heiling’ (Marschner); ‘Manon’ | g've during the coming season a performance of Sir 
(Massenet); ‘La Boheme’ (Puccini). Edward Elgar’s new Symphonic-study, * Falstafi. 


MOSCOW, 


| NICE. 

LEIPSIC. } ' , . 
: : ; . : . ; The works to be given during next season at the Opera 

A performance of A. Schénberg’s ‘Gurrelieder, under | include : ‘Javotte,’ ‘Phryné,’ ‘Samson et Dalila,’ by 
the direction of the composer, is to be given at the Saint-Saéns, ‘ L’Enfant prodigue,’ by Debussy, ‘La Peri,’ 
Alberthalle at the beginning of March, 1914. For this| by Paul Dukas, and ‘La Tragédie de Salomé,’ by Florent 
venture the Winderstein Orchestra will be considerably | Schmitt. . : 
increased. The Leipziger-Minnerchor, the  Leipziger- 
Singakademie, and prominent soloists have been selected for : : : S.. a 
the vocal part of the work.——The coming concert season In February, 1914, Gustave Charpentier’s opera ‘ Julien 
looks very promising. Herr A. Nikisch intends to perform, will be given for the first time at the Metropolitan 
in a series of six concerts, all Brahms’s orchestral works. Opera . House, with Mile. Farrar, Signor k. aruso, and 
——New works by Kaun, Reger, and Prochaska are M. Dinh Gilly, under the direction of Signor Arturo 
proposed for the first concert of the Bach-Verein, under Toscanini. The composer will be present at the performance. 
the direction of Herr Straube. ——Wolf-Ferrari’s ‘La vita 
nuova,’ and Wolfrum’s ‘ Weihnachts Mysterium,’ have been 
selected for performance by Dr. Stephani.——‘ Handeri,’ The Court Orchestra will produce shortly a new orchestral 
the new operetta by Josef Snaga, will be produced during | work, ‘Die Nymphen’ (Introduction and Rondo), by 
the coming season at the Town Theatre.——The new works | Hermann Bischoff. 
to be performed for the first time by the Winderstein 
Orchestra (Philharmonic Concerts) include: ‘Zu einem : : 
Drama’ (overture) and Violin concerto in F,_ by ‘The Operetta of the Ten’ is the title of a work which, it 
F, Gernsheim; Fantasia for orchestra and organ, by | is said, will be produced next season at one of the Théatres 
R. Stéhr; ‘Per aspera ad astra’ Symphony in D minor, des Varietes. The ten composers who will participate in 
by Aug. Scharrer; ‘Lebensfreude’ Overture, by | this collaboration are: Saint-Saéns, Xavier Leroux, André 
G. Schumann; *Tragische’ Overture, by E. Boehe;| Messager, Camille Erlanger, Reynaldo Hahn, Charles 
‘Allotria’ Overture, by C. Rorich ; ‘ Three Intermezzi’ for | Lecocq, Cuvillier, Hirschmann, Rodolphe Berger, and Willy 
small orchestra,’ by Hans Schaub; ‘Fragment from| Redstone. Each of them will be responsible for two 
Kitchen von Heilbronn,’ by Hans Pfitzner. numbers (indeed a regular French mixture). It is stated 
that the late French Minister, Emile Olivier (the husband 
LEMBERG (GALICIA). of Blandine d’Agoult, a daughter of Franz Liszt), left 
. E ; . numerous hitherto unpublished letters of Franz Liszt, 
: A series of very interesting symphony concerts was given | Richard Wagner, and Cosima Wagner. The last concert 
by the Galizische-Musikverein, under the conductorship of | of the Société de Bach included four chorals by J. S. Bach, 
Director M. Soltys. The programmes included Beethoven’s Ph 
Symphony No. 7 in A, Op. 92 ; Claude Debussy’s Nocturnes; 


NEW YORK. 





OLDENBURG, 


PARIS. 


and an a caffella chorus by Jannequin, ‘The battle of 
Ticcemts Vlei concerto testeke. Tede Sule) . Marignan.’ The soloist was Paderewski, who gave a very 
jazounows Violin concerto (soloist, adeus Szulc) ;/ fine interpretation of Bach’s Chromatic fantasia and fugue. 
Rachmaninoff’s Pianoforte concerto No. 3, in D minor, —At the Théatre des Champs-Elysées, under the direction 
Up. 30 (soloist, Ed. Steinberger) ; a Symphonic-poem by | of M. Gabriel Astruc, the following works will be given during 
Karlowicz ; and the Prize Symphony by Wladislaw Zelenski, the coming season: ‘ Eros \ ainqueur ’ (Pierre de Bréville), 
the well-known Polish composer and director of the Cracow | « Le Chant de la Cloche’ (Vincent d@’Indy), *Khamma’ 
Conservatory. - F. Nowowiejski’s _ celebrated oratorio (Debussy), ‘ Pénélope’ (Gabriel Fauré), ‘ Boris Godounov’ 
Quo Vadis’ was given twice and obtained a great success. |(\Moussorgsky), ‘Le Chevalier 4 la rose’ and ‘Elektra’ 
The solo part (St. Peter) was sung by Franz Steiner. -! (Richard Strauss), ‘Manon Lescaut’ (Puccini), ‘La vie 
The Lutnia Choral Society gave a much appreciated per- | prave’ (Manuel de Falla), ‘Le Secret de Suzanne’ (Wolf- 
formance of Dvorak’s ‘The Spectre’s Bride,’ under the Ferrari), ‘Le Tableau parlant’ (Grétry), ‘La Péri’ (Paul 
duection of Stephan Cetwinski. Dukas), ‘Nocturnes’ (Debussy), ‘Cain et Abel’ (Felix 
Weingartner), ‘ Freischiitz? (Weber), ‘ L’Elisir d’Amore,’ 
MAINZ. ‘Don Pasquale,’ ‘Lucia di Lammermoor’ (Donizetti), 
‘Il Barbiere di Seviglia’ (Rossini), ‘ Rigoletto’ and 
‘Traviata’ (Verdi), ‘La Serva Padrona’ (Pergolese), 
‘ Parsifal’ (cast and scenery from Bayreuth) (Wagner).—— 
‘Cléopatre,’ a posthumous opera by Massenet (libretto by 
Henri Cain and Louis Sayer), will be produced during the 
coming season at the Grand-Opéra. In connection with 
the ‘ Mireille’ celebrations at St. Rémy-en-Provence, a fine 
performance of this opera was given at the Opéra Comique. 
——M. Charles Marie Widor, the celebrated organist and 
' composer, has just finished the score of a new opera, ‘ Nerto’ 
In November several festival concerts will be given in| (libretto by Frédéric Mistral, of ‘ Mireille’ fame). The 
connection with the fifteen-hundredth anniversary of the] work will be produced during the coming season. 
famous decree of the Emperor Constantin I. (the Great). : 
Among the works to be performed are: ‘ Vespertina 
Oratorio,’ ‘Suite for orchestra’ and ‘ Pastorale,’ by Perosi. At the Theater Del Regio, the following works by Verdi 
The Last Judgment,’ by the same composer, will} will be given in honour of the hundredth anniversary of the 
om be given at these concerts. The festival per-|composer’s birth: ‘Oberto, Conte di San Bonifacio,’ 
, ices in connection with the celebration of the| Verdi's first opera, produced at La Scala, Milan, November, 
erdi Centenary will commence on October 1, and will 18, 1839, (Verdi’s publisher, Ricordi, bought the full score 
include ; ‘Nabucco,’ ‘ Aida,’ ‘Otello,’ ‘ Falstaff,’ and the | for 1,750 francs); ‘The four seasons,’ ballet from * Les 
Requiem,’ The best Italian singers—with the exception | Vépres Siciliennes,’ produced at the Grand Opéra, Paris, 
Signor Caruso—will co-operate. June 13, 1855; ‘ Nabucodonosor,’ Verdi’s frst success, 





The Evangelische Gesangverein gave recently a fine 
performance of Dr. Karl Loewe’s oratorio ‘Hiob.’ The 
work was very much appreciated. ‘ Hiob’ is considered by 
the connoisseurs as the very best of Loewe’s oratorios. — 
Leoncavallo’s opera ‘Zigeuner’ will be given here during 
the coming season. This will be the first performance of 
the work in Germany. 


MILAN, 


PARMA. 
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produced at La Scala, Milan, March 9, 1842; ‘ Un ballo 
in Maschera,’ produced at the Theater Apollo, Rome, 1859 ; 
* Aida,’ produced at the Theatre Italien, Cairo, December 24, | 


1871; (the Khedive Ismail Pacha paid the 
100,000 francs); ‘Don Carlos,’ produced at the Grand 
Opéra, Paris, March 11, 1867 ; ‘Falstaff,’ produced at 
La Scala, Milan, February 9, 1893; ‘ Rigoletto,’ produced 
at the Theater Fenice, Venice, March 11, 1851; ‘ Messa 
da Requiem,’ produced at the Chiesa di San Marco, Milan, 
May 22, 1874. It is stated that Signor Campanini, director 
of the Chicago Opera House, will defray all expenses—a 
remarkable enthusiasm ! 


composer 


ST. PETERSBURG, 


During last season Josef Hofmann, the distinguished 
pianist, gave about twenty concerts, the receipts amounting 
to no less than £15,200. -* Parsifal’ will be performed 
during the coming season, the ecclesiastical censors having 
removed their interdict. The first performance of Sir 
Edward Elgar’s ‘ Falstaff’ will take place under the direction 
of Alexander Siloti. 


SAINT -REMY-DE-PROVENCE. 


The inauguration of the monument to Charles Gounod 
took place on September 6, under the presidency of 
M. Bérard (Under-Secretary of State for the Fine Arts), 
and was witnessed by a large concourse. It is well known 


that Gounod composed ‘ Mireille’ at Saint-Rémy, and it is | 
to commemorate this fact that the statue has been erected. | 


On the same day at noon a commemorative plate was 
unveiled on the house where Gounod stayed at Saint-Rémy. 
On Sunday, September 7, a magnificent performance of 
* Mireille ’ was given (in the open air) in the valley of Saint- 
Clair, with the co-ope:ation of eminent artists. 


SCHEVENINGEN, 


The overture to ‘Gwendoline’ (Chabrier), the ‘ Suite 
Algérienne’ (Saint-Saéns), ‘Dans les Steppes de l’Asie 
Centrale’ (Borodine), and Norvegian Dances (Grieg), along 
with melodies by Debussy and Brahms, were included in the 
programme of a concert recently given by the Lamoureux 
Concert Association, under the  conductorship of 
M. Catherine. 

STUTTGART, 

During the coming season the Court Theatre will produce 
‘ Uhlenspiegel,’ by Braunfels, and ‘ Ferdinand and Louise,’ 
by Julius Zaizekh.——The following works will be given 
for the first time at the same Theatre: ‘ Oberst Chabert’ 
(Waltershausen), * Kuhreigen’ (Kienzl), and ‘ Barberine 
(Neitzel). 

VIENNA, 


, 


On October 19 the new ‘Konzerthaus’ will be 
inaugurated by a concert given under the direction of the 
famous conductor, Ferdinand Loewe. Richard Strauss’s new 
work, ‘ Festliches Praeludium,’ ) 
organ, will be produced on this occasion—certainly the most 
salient feature of the programme. The same work will be 
given for the first time during the coming season at Leipsic 
and at Berlin by the distinguished Kapellmeister, A. Nikisch. 


WIESBADEN, 


Fritz Vollbach’s new work for male chorus and orchestra, 
‘Koenig Laurin’s Rosengarten,’ will be produced on 
November 19, under the direction of Prof. Mannstdadt. 
Other performances of this work will be given at the 
following towns: Frankfort, Vienna, Kénigsberg, Leipsic, 
Dresden, St. Gallen, Ziirich. 


ZWICKAU., 


The recently-discovered unpublished manuscript of a 
treatise on ‘ Counterpoint and fugue,’ by Robert Schumann 
(written 1847-48), has been presented to the Schumann 
Museum. 


In consequence of Mr. Douglas Redman’s absence in 
Australia the Brixton Oratorio Choir will not meet during 
the coming season. 


Op 61, for orchestra and | 


(Miscellaneous, 


| The programmes of the concerts given on Cromer Pier by 
the Ashton Royal Italian Orchestra, under Signor Calamani, 

give attention to English orchestral composers. Amongst 

the items performed at recent concerts we note Gavotte in G 

(A. von Ahn Carse), ‘Minuet d’Amour’ (Cowen), ‘ Four 

characteristic waltzes’ (S. Coleridge-Taylor), Serenade from 

*The wand of youth’ (Elgar), and Second Entr’acte from 

‘Nero’ (S. Coleridge-Taylor). 

The music chosen for performance during the season by the 

| Harringay Orchestral Society, conducted by Mr, Harry E, 
King, includes Beethoven’s fifth Symphony, Cowen’ 

‘English dances,’ Grieg’s ‘ Peer Gynt ” Suite, Mendelssohn's 

fourth Symphony, Schubert’s eighth Symphony, Mackenzie's 


‘Scottish Rhapsody,’ and Tchaikovsky’s ‘Casse Noisette’ € 


| Suite. 
| Sir George Martin, C.V.O., entered his seventieth yea 

on September 11. We are glad to say that he is still active. 
| May he live long to adorn his profession! A portrait and a 
|full sketch of his career were given in our issue for 
| March, 1907. 

On Sunday, September 7, Mr. W. L. Biggs gave a lecture 
lat the East Oxford P.S.A. on Bible music compared with 
A number of musical examples, interpreted 
A large audience 


modern music. 
by able artists, illustrated his remarks. 
| showed great appreciation. 
An effort to which we wish immediate success, is being 
made to re-establish the Epping and District Orchestral 
| Society. Ladies and gentlemen wishing to join are invited 
| to send their names to the Editor of the Gazette, Epping, o 
to Mr. Albert J. Graves, The Grammar School, Ongar. 
| The Guildford Choral Society (conductor, Mr. Archibald 
Hollier) have arranged to give concerts on December 1 
}and April the works chosen being Spohr’s ‘Last 
Judgment > and Elgar’s ‘ The dream of Gerontius.’ 
| A lecture on English Folk-song will be given by 
|Dr. R. Vaughan Williams at the Central Buildings, 
Westminster, on October 3, at 8 p.m. Mr. J. Campbell 
| McInnes will assist with vocal illustrations. 
| Mr. Alfred E. Whitehead has been appointed professor of 
the organ, harmony, counterpoint, Xc., at Mount Allison 
University, Sackville, N.B., Canada, and also organist ani 
choirmaster at the Methodist Church, Sackville. 
| The six ‘ Biblical songs’ of Dvorak that were referred to in 
our last issue (p. 597) as having been played on the organ ly 
Mr. F. G. Bradford, were sung by Mr. W. Fothegil 
| Robinson. 
| Mr. Frank Bridge and Mr. Julius Harrison are conductor 
and master of music to Mr. Raymond Roze’s opera seas 
| at Covent Garden, which opens on November I. 
On October 21 Mr. Charles Fry will give an evening ¢ 

musical recitations at Steinway Hall. 
| Mr. William Wallace has resigned the position of secretal 
to the Royal Philharmonic Society. 


2 
“> 





_Elnswers to Correspondents, 


| M.M.—You ask us ‘Why the greatest musicians, such 3 
Bauer, Pachmann, Godowsky, Paderewski, Xc., have 0 
| letters to their names.’ If your question refers to prenst 
| their being dropped is supposed to show great distinction 
| If, however, you refer to affixes, we expect it is because they 
have not passed the necessary examinations. We are unable 
to say whether they went in and failed. Fools rush 2 
where angels fear to tread.’ _ 
H. L. C. wishes to obtain a copy of a Trio for met 
voices, opening with the words, ‘ Golden stars their tryst art 
keeping.” He heard it on a seaside pier eight or mim 
years ago. : 
|" T. C.—Illustrated articles on Gloucester, Worcestth 
|and Hereford Cathedrals were given in our oe 
| July, 1905, November, 1905, and March, 1900, respect 4 
| L. B.—Cummings’s ‘The rudiments of music (Ih 
Stainer’s ‘ Harmony’ (2s.), and Bridge’s * Counterpoit 
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{ N ORLEY, T.—*‘ Lo, she flies.” 


joys ?” (Two-part Song). 


DURING THE LAST MONTH. 


Page| Published by NOVELLO & CO., Limirep. 


| > epee J. S.—Choruses from the Mass in B minor :— 


‘c xloria in excelsis (No. 832, Novello’s Octavo Choruses). 4d. 
Gratias agimus € ss $33 os “ »s » & 
| Qui tollis (,, 834 = a oo » 
/C um SanctoSpiritu( ,, 835 om es wo » 
IC AREY, F.—Vesper Hymn, with Introductory Amen. 
~ OnCard. 1d. 
RAWFORD, SIR HOMEWOOD.—Romance in E flat. 
For Violin and Pianoforte. 2s. 
ARNSHAW, J. H.—Magnificat and Nunc Dimittis 
~ inC. 3d. 
; LGAR, EDWARD.—“ Falstaff.” Symphonic-Study in 
— C minor, with Two Interludes in A minor. For 
Full Orchestra (Op. 68). Miniature Full Score. Paper 
cover, 7s. 6d. ; cloth, 10s. 6d. 
AM, A.—‘*O Canada!” 
(1s. 6d.) per dozen. 
| Big <= ARD, LADY BARRETT. 
Song.” Song. 2s. 
M** KENZIE, A. C.—Four Songs by Tennyson. 
4 (Op. In Two Books. 


Melody only. 35 cents 


—‘* An English Gipsy 


79- ) 
* Beat upon mine, little heart.” ) 
B. ** Love flew in at the window.” J 
C. ‘ The milkmaid’s song.” 
D. ‘* The bee buzz’d up in the heat.” |28 
\ ARCHANT, A. W.—“‘‘ Love is a sickness full of 
4 woes.” Four-part Song. (No. 848, Zhe Musical 
Times.) 14d. 
Rae = ner J. H.—‘*‘ The Caravan of the Magi.” 
4 March from the Christmas Cantata, ‘* Bethlehem.” 
Arranged by E. CUTHBERT NUNN. (No. 442, Original 
Compositions for the Organ.) Is. 6d. 
M ENDELSSOHN.—‘‘ Welcome, Heroes of Renown.” 
(Cornelius March.) Arranged for Chorus of Mixed 
Voices with Accompaniment. Words by W. G. RoTHERY. 
(No. 1288, Novello’s Part-Song Book.) 3d. 
Ballet for S.S.A.T.B. 
Edited by LIONEL BeNson. (No. 77, The Oriana.) 3d. 
OVELLO’S ANTHEM BOOKS.—Each containing 
Twelve Popular Anthems for Festival and General use 
throughout the year. Books 10 to 15. Is. each. (For 
contents, see page 694.) 
RIGINAL COMPOSITIONS FOR THE ORGAN 
(New Series) :— 


No. 21. Suite Ancienne. F. W. HOLLOWAY. 2s. 6d. 
»» 23. Voluntary. W. G. ALCOCK. Is. od. 
», 24. Impromptu. - Is. Od. 
»» 25. Legend. = Is. Od. 


AFF, J.—Cavatina. (Op. 85, No. 3.) Arranged by 
Joun E. West. (No. 47, Organ Arrangements. 
Edited by JoHN E. WEsT.) Is. 
AINT-SAENS, C.—‘* The Promised Land.” (Op. 140.) 
Book of Words. 10s. per 100. 
ALMON, H. J.—Quadruple Chant in E flat. On 
Card. 1d. 
CHOOL MUSIC REVIEW.—No. 256 contains the 
following music in both Notations :—‘* Where are the 
Scottish Folk Melody. Arranged 
by E. L. Batnton. ‘* The Man in the Moon.” Junior 
Unison Song. R. McLeEop. 14d. 
OMERVELL, ARTHUR.—‘‘ Weep you no more.” 
Part-song for S.A.T.B.B. (No. 1269, Novello’s Part-Song 
Book). 3d. 
_ SOL-FA PUBLICATIONS :— 


BROWN, J.—“‘‘ Praise the Lord in His Holiness” (Psalm 
150). 6d. 

NOV ELLO’S ANTHEM BOOKS.—Each containing 
Twelve Popular Anthenis for Festival and General use 
throughout the year. Books Ioto15. gd.each. (For 
contents, see page 694.) 
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om rare | 
DURING THE LAST MONTH—(continned). | SunGc aT THE Memoriat Sekvice OF THE COMPOSER, HELD at O 
ONIC SOL-FA SERIES.—Edited by W. G. St. Aucustine’s Cuurcu, Epcraston, on SUNDAY, SEPTEMBER 2 Cinen 


McNavcut: | on = gn ——— = 
No. ae aie my love in the morning.” | H E SILEN | LAND ri 


Four-part Song. PART-SONG FOR UNACCOMPANIED CHORAL SINGING 
BERNARD JOHNSON 14d. 


THE WORDS FROM 
2130. *‘How blest are they.” Funeral LONGFELLOWS ‘“ HVPERION.” 
itl » Ts SKY 1 
Anthem. P. Tscaikowsky 14d. THE MUSIC COMPOS AND DEDICATED TO THE MEMORY OF THE Lan 
2131. ** Delia, the stray nymph.” Four-part | G. WELLS INGRAM, I 


Song. H. W. WAREING 14d. | 
2132. ‘*O can ye sew cushions?” (Lullaby). 
Old Scottish Cradle Song. ‘ 
Arranged for S.A.T.B. Price 3d. Tonic Sol-fa Edition, 13d. 
By GRANVILLE BANTOCK _ 14d. 


ALFRED R. GAUL. 


(No. 1, Op. 21.) 





- ie T Vocat Score. Srarr Notation. Forty-rietH Tuovsay 
2133. Te Deum laudamus in F. Transposed . . . THovusann, app. 


to G. Or! ANDO GIBRONS ad. | JOAN OF ARC BI = 


2134. ‘‘ Upon my lap my soveraigne sits. 
Four-part Sor Edited by LIONEI AN HISTORICAL CANTATA FOR THREE SOLO VOICE 
BENSON. M. PEERSON 1d. CHORUS, AND ORCHESTRA. 


2138. **The nations are now the Lord’s.” 


Chorus from ‘St. Paul.” ALFRED R. 





MENDELSSOHN 2d.| pric 6d. : ; 
rice, paper cover, 2s. 6 paper bos h, 4s. 
Tonic Sol-fa, 1s. ; Vocal parts, each, 1s. ; . pers 
REDUCED PRICEs., | (Ent. Stationers’ Hall.) 


} ANDEL.—Six Organ Concertos. Edited by W. T. 


Starr Noration. E:iGHreentu THovusanp 
Best. Paper cover, 58. ; cloth, 7s. 6d. THE TEN VIRGINS 
4 4 | 
M*s a x SS\ JHN Six Sonatas for the Organ. Edited ~ ws ( i 
Best. C ymplete. Paper, 5s. ; cloth, 7s. 6d. | A SACRED CANTATA FOR FOUR SOLO VOICES, CHORUS 
AND ORCHESTRA 


ALFRED R. GAUL. 





PUBLISHED FOR } iad Scena ath 2 
THE H. W. GRAY CO., NEW YORK, | _ Terie Sofa, 15.5 Vocal sw 
} The loan of instrumental parts may be ha t application to the = 
B ARRINGTON, J. W.—Te Deum laudamus in C. 15 | Composer's 2 stors, and full liberty is given to perform t . 
cents (6d.). pence 2A and to insert the words in any programme without Jartte 





i INVERSE, F. S.—‘* Ormazd.” Symphonic Poem London: NoveELLo AND C MPANY, Limited. 


for Full Orchestra. Full Score. 5 dols. (21s.). 
Just Published. 





I OVEDAY, H. G.—Communion Service in F. 25 cents | 
Peston . | FOUR SONGS 


NATIONAL CONSERVATOIRE oe nureok. 








In : OF MUSIC, Lrp. INCOR., 1Q00. 
I 49, Oxford Street, W.; Liverpool: 44, Princes Road. | .. Beat upor tle heart 
War Professor ALEXANDER Puipps, Mus. - | " Love vindow 

LOCAL MUSICAL EXAMINATIONS (all Towns), ER. | Phe song . 2 

DIPLOMAS ASSOCIATE, LICENTIATE, and FELLOW. b. The bee buzz'd up in the heat 

Thorough trai gals ects for professional and amateur students. | Set to music by 
* ; iia " aie aaa . 

MR. A. C. MACKENZIE. 
: ) 7c , kT “LC cr 
CHARLESWORTH GEORGE (Op. 79). 
(BASS-BARITONE). soning 
Pupil of H. Chilver-Wilson, | sq. (I lon) and Prof. Vincenzo Sabatini London: Nove.to anp Company, Limited. 
{ il } — 

I have much pk ire in stating that Mr. Charlesworth George took | . . —_ 
the part of Samu the Oratorio of “ King Saul,” and that he sang it | L habs WANTED, for Derry Cathedral Anglican 
with adr e intelligence, spirit and dramatic insight.—C. Husert | 4 replace man app vinted to Exeter Cathedral. £25 10 4 
H. Parry la ye r fer Sendeyeand Veuivele. Se id testimonials, stating age, # 

Vors Post.—A ritone \v € f considerable resonance and | occupation (no openings fo oe erks) to The Dean, Deanery, Lond a 





clstis Giaeemesde annadetie Gad tes GF camaaes A‘E TO (MALE) REQUIRES ENGAGE MEN 


district. Write H. C., 48, Venner Road, Syeens® 


ee 


MR. HE RBE RT G ;ROV E Ss ALT 0.—Good Reader, WANTED for Ler: 


Church in my London, — 9 £10, and 





saiematataes — - extra services. D, 24, Hamilton Road, Bedford Park, W. rec 
4, Hav Green, E: ing W. — pear, I 
aoe 3 é ’ ay ( RGANIST AND CHOIRMASTER WANTED AL. The 
( aoe P E DALS R.C.O.) FOR SALE. - " for High Church, Inverness. Salary, 47 re s HUR 
Radiat 





concave—in polished bir h—with pian ) attac h- | before November 2. Applications, wi ith testimen Street, Inveres comp! 
rent blocks ar rebx mised seat. Manager, Reliance Works, 7A, Union | with Mr. P. A. M: anson, Bank of Scotland, Union Street, ™ Fpramatic D 
ad, Clapham, London. not later than October 4. orks, marks, Corr 





——— 


O*s: AN FOR SAL E. Two- manuals and Pedals, pu P IL- ASSIST ANT. Mr. LEON TARDBU TLER FoR 


Excellent opp 






full compass, modern instrument, good tone and power. has a VACANCY at A, Peter's, Bayswater. ; work, bot & Foster - 
Oak te ry Speechly & Sons, Camden Organ Wi wks, St. Mark's tunity for a youth to gain practical knowleds ge of Church ve The Bursar 
Chepstow Place, ’ 











Ro “Di alston, training, and solo playing. Please address, 16, 
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AND MUSICAL 


. Co., 116, Judd Street, W.C. 


TRENCH CHOIR. Mz ASTE R, P rofessor o f Singing 
ve Produ: tion, 2 y road, 6 years England, W ANTS 
E NG: AGE ME N r Highest references. R. G., 


160, Wardour Street, W 


DIRECTOR 

Thoroughly competent man for an important 
London. Good qualifications and References 
State age, salary, and experience, by letter, to 





_ Park, 


Use « f organ 
ratchbull R 








at 









, Cambe stwell, 

















y keen musician, 
d experience in 








I. WwW forte R can. now receive RESIDEN : 

of EITHE R SEX for complete Training for Musical 

and Merit will receive Spec cial consideration, with 

— Full particulars free. De Crespigny 
, S.E. 


rADY VIOLINIST (L.R.A. M. living in a Health 

Resort, has VACANCY for RESIDEN r PUPIL- sige on 
1 ) Orchestral and Quartett Playing. Apply, 
» Novello & C , Ltd., 160, Wardour Street, W 


LARA BL ACKBU RNE (Pianist), 
»R.A.M., desires POST as VISITING 
good School, for Piano. Theory and Harmony also 
of 


; has been Sub-Professor at Royal Academy 
also taught many private pupils. Address 
Ww. 





+) Bro: ‘ke Green, London, 
for a GIRLS’ GOVERNMENT | 
PORT ELIZABE rm, a LADY to TEACH | 










SOL oO y ree sng Pure accent, and Diploma 
yal emy 0 n essential. To sail end 
ard, residence, and laundry during 
paid on three years’ agr The 

e conditions are ex opti 








, POST as MU SIC-MASTER Violin | 


1 or College. Trained at R.C.M 
r.,co Novello & Co., Ltd., 1 





REQUIRES ENGAGEMENT | 


MUSIC SHOP. Good Pianist and Sight- 
services for three months in return for 
> ‘A. Iyler, 85, St. John’s, Worcester. 


would like RE SPONSIBLE 





und a Chartered 
At present in good 
industrial and mpanies in City, 
1 world. Age, 32 
Novello & Co., Ltd., 





per annum. 


ARTNERSHTP—ORGAN BUILDING. — —An 


lon Firm « te, doing a steady oe SS 
‘of mesting an Organist of | 





bout £ x 
llo & Co., (td. 160, Ward yur 


plicitors 








rE REV ISION OF MSS. is undertaken by an | 


al Critic and Song Composer. Lessons in 


Herbert H. Nelson, 28, Alwyne Road, 




















THE ARU ARUNDEL ~MALE-VOICE CHOIR.— 


There are VACANCIES in this Choir for 


ALTOS and SECC IN D TENORS. Amateurs only. Nominal subscrip- 
Rehearsals Mondays, Watling Street, E.C. All particulars of 
Harte 1 » Stockwell Ri vad, S.W. 


and Second-hand) for SALE. 
_ istruments built for Church or Chamber 
- nciples, at Bedwell & Sons, Cambridge 


| ORGANS. built partly with sound, 





ials. Inclusive prices, including carriage and 
£200. For particulars, &c., : dress, Norman 
rners Street, London, W. (Organ Builders to 


sHURCH ORG ANS, rec ently built, Two Manuals, 


and 22 st¢ »ps, latest improveme nts, tubular 


neum . : 
Weis Co ped als, — uranteed. Ric hardson & Sons, C entral Organ 
orks ss, Cornb brook Street, Brooks Bar, Manchester. 


— TWO-MANUAL and PEDAL 


- Holdich, with additions by Messrs. Brindley 


ia ky stops, 3 couplers, 5 composition pedals. Apply, 
Jppingham School, Rutland. 





GRACE, F.R.C.O., St. Agnes, 

.- REQUIRES an ASSISTANT, or 

1 Good opportunity for all-round 

d tuition, or — payment, according to 
S.E. 





WO-MANUAL and PEDAL AMERICAN 


ORGANS, at Bargain Prices. A Cramer Organ, 8 sets couplers, 
fine tone and condition ; a £180 Karn, two-mz anu al and pede als, 24 stops, 
13 sets; a 60-guinea two-manual Boosey ‘ ‘Evans’ Patent" Harmonium, 18 
guineas; Karn two-manual and pedals, stops through, concave R.C.O. 
pedals. Several Organs and Harmoniums by Alexandre, Trayser, 
Debain, &c. All guaranteed. Packing or carriage free. Inspection 
invited. Open till 7 p.m.; Saturdays, 1 p.m. Messrs. Stagg & Sons, 
56, Red Lion Street, Holborn. Established 1867. 

HE POSITIVE ORCAN.—Areal PIPE ORGAN, 
giving the effects of two manuals and pedals on its single key- 
board. Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and T hree-Manual Organs, &c. 
Positive OrGAN Co., Ltd., 44, Mort ington Crescent (opposite 
_ Tube Station), Lond N.W. 











Poa SALE.—MUSTEL ORGAN. Two Manuals. 
is. model. H. J.. c/o Novello & Co., Ltd., 160, Wardour 
Street, 
RGAN PRACTICE.—Three-manual Pipe Organ 
for Practice—good condition ; complete set of Couplers ; blown 
by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 
Road, Forest Hill, S.E. (one minute from station). Telephone: 693 
Sydenhi am. 


YEDAL ATT ACHMENT for PIANO, by Norman 

& Beard.—No. 3, Concave; also walnut stool, all complete, in 

perfect order, and little used Listed £15 2s.3 will take £6. Apply, 
Principal, 9, Portland Road, Leicester. 


>OR SALE.—One OLD ioc in dark 


varnish, grand tone. What offers? Wright & Son, Market 
Place, Macclesfield. 











e, pa - . 
» Miss Saunders, 23, Army and Navy 


|e OR sae. ._—Copies | of the MUSICAL TIMES, 


fr 1867 to i~ sent time. What offers Young, 19. Kings 


| Drive, Hea aton Moor, ckport. 


For SALE.—V IRGIL PRACTICE CLAVIER, 
little used. Cost £16. Offers? Can be seen at 4, Lower 
Common, Putney, S.W. 





1 Musical Business 


possible, to use his 








ae SALE.—Good VIOLIN, with Two Bows and 
Ca : 


Excellent VIOL A, fine tone. Cost £5, used 1 





PS ars 3 se — £3 3s. Another VIOLA, good inst rument, with B Sow and 





yr £3. The three instr :ments tog ether, £6, Cash. 

Appr Vi = willingly. ‘* Graduate,” 150, London Road, South 
Ts VERY COMPOSER should send for D INH AM, 
« BLYTH & CO.’S Specimens and Price Lists (free) for Litho- 
gre aphin ng Anthems, Songs, &« my pies of Hymn-Tune, Kyrie, &c., 
38. 6d. » Too, 45. 6d. 27; Fenchurch Street, London. Established 1872. 

Tust PusLisHeD BY LLO AND Company, LiMiTED. 

Bens EDIC IT E, OMNL A OPERA, in shortened 
with varied harmonies for voices and for accompaniment of 
unison verses. Specimen copy free Aeagy  vetongt icee. wm, &c., from 


Composer, A. Jones (Organist of St. Luke's, Wimbledon Park), 
29, Revelstoke Road, Wimbledon Park, S.W. 
NEW HUMOROUS PART-SONG FOR S.A.T.B. 
HE PRYING BEE. By ALF = D BEN ALLEY. 
(Composer of ‘* Dickory, Dickory, Dock.’ Price Threepence. 
London: Nove.io AND COMPANY, Limited. 








Tr DEUM in F. Price 3d. MAGNIF (CAT and 
NUNC DIMITTIS in F. Price 3d. By A. Toase. 
London: Novetto anp Company, Limited. 


| |B? ACH ORG: AN RECITALS at St. Anne’s Church, 


Soho, each Sat — during November, by Dr. E. H. Thorne. 
Programme on 1 applic atic 


ESTABLISHED 1750. 
Telephone: 1788 P.O. Hampstead. Telegrams: ‘‘ Cantabile, London. 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W. 
48, SOUTHFIELD ROAD, OXFORD. 

, HOLT ROAD, LIVERPOOL. 


Specifications, 'E stimate s, and Desi igns free of charge. — 








THE LONDON SCHOOL OF DALC ROZE 
EURHYTHMICS, 
23, Store Street, Tottenham Court Road, W.C. 


The School pr vides: ; . 
(a) A Course preparatory to the Entrance Examination for the 
Normal Training Course of the Dalcroze College, Hellerau- 
bei-Dresden. ee ; 
(4) Classes for Adults and Children in Rhythmic Gymnastics 
and Improvisation. 
Classes are also held in Birmingham, Guildford, Liphook, Oxford, and 
Reading. The School sends out Visiting Teachers. 
Prospectus on application. 





tec: 
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BRINSMEAD PIANOS 


KENTFORD, SUFFOLK, 
10.3. 13. 

Messrs. BrtnsMEAD & Sons, 

Dear Sirs,—May I convey to you my sincere appreciation of your fine pianos. 
[ have used them at the bulk of my concerts, and the instruments played on at 
the three of my concerts this year have been even better in tone and singing 
quality than any I have had before. That any one in England should have an 
idea that English Pianos are not superior in durability, power, and workmanship 
passes my comprehension. I wish you all continued success in the manufacture 
of a first-class instrument. Perhaps the most remarkable quality of your pianos 


is the freedom of touch. Most sincerely yours, 
(Signed) JOSEF HOLBROOKE. 


Apply to Dept. 32 for full particulars of the Latest Models. 


JOHN BRINSMEAD & SONS, LTD., 


18-20, WIGMORE STREET, LONDON, W. 


A NEW EDITION 


WITH LARGER MARGINS AND IMPROVED INDEX 


ANTHEMS ANCIENT AND MODERN 


Which contains 134 of the finest Anthems of the world, 
providing for every season of the Christian year and every occasion of the Church's life. 





The Church Times says: ‘‘ Great care has been taken in selecting from among the works of well-known composers, 
those which have stood the test of frequent use and are of recognised standard excellence, while the new compositions are 
of such merit as to warrant the belief that they will win a wide acceptance. We wish for this admirable collection the 
cordial reception it deserves.” 

The Birmingham Gazette says: ‘‘ Should prove a boon and a blessing to the Church throughout the world. Surely 
there never was such a book in such compass. There can be no doubt as to the brilliant future awaiting this most 
surprising book.” 

The Guardian says : ‘‘ The collection as a whole is admirable.” 

The Musical Journal regards it as epoch-making in the matter of providing congregations with good anthems at the 
lowest possible cost. ‘* Think of tt—a hundred and thirty-four anthems Sor three shillings. The collection deserves a 
hearty welcome.” ; a 

The Pall Mall Gazette says: ‘*An excellent collection, convenient in form, clear in setting both of music and 
letterpress, contributed to by composers of justly merited fame. We are assured it will meet a real need, and consequently 
receive a hearty welcome alike from clergy, choirmasters, choirs and congregations.” 

The Westminster Gazette says: ** It is not surprising that the volume enjoys wide popularity.” 

Cloth boards, white edges ae vn w+ 38. Od. net. | Words only, cloth boards, large type ... ... Is. Od. net. 
Cloth boards, gold lettered, red edges ... 38. 6d. ,, | Cloth boards, small type one ~s — Ge ws 


Tonic Sol-fa Editions at same price. 
Ferris Tozer, Mus. Doc., of Exeter, says: ‘‘ A splendid collection, and specially for the price, it is wonderful.” 
The ARCHDEACON oF Orrawa says: ‘I am very much pleased with ‘ Anthems Ancient and Modern.’” 


A specimen copy will be sent at half-price to any Clergyman, Minister, Organist, or Choirmaster 
® application to The Editor of Anthems Ancient and Modern, Ealing, London, W. 
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ON. EI 





688 THE MUSICAL 





TIMES.—Octroser 1, 1913. 














PROGRESSIVE STUDIES 


FOR THE 


ARRANGED IN GROUPS, AND 


FRANKL 


EDITED, 


Tus Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique 
and to provide students with the means of attacking and overcoming the different special difficulties which have to tk 
With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
The greater part of the Studies themselves have been 


encountered. 


order, and having reference to some one particular difficulty. 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 


PIANOFORTE 


THE 


IN TAYLOR. 


though of equally great practical utility, have hitherto been less generally accessible. 


1. FIVE-FINGER STUDIES 





Part I | 31. 


DOUBLE NOTES 





2. Ty ” » 2 32. ” ” 
—_— 33- a %» 

3. SCALES Part 1 | 34. ms ne = a 
» @ Pe an nn » 3/35. OCTAVES ar 
5. BROKEN CHORDS... .. 9... «Part 1 | 3% ” an ; 
6. 09 v» - se we 2137. CHORDS 
7. ” ” » 3 38. 99 
8. r » » 4! sosaiahs —____—_ 
9. cn ses » 5/39." STACCATO 

_ go. REPETITION... ... — ... 
oe ee Part 1 41." REPETITION axp TREMOLO 
12. 3 42. ” ” 
m =o " » 4|43.* PART-PLAYING 
14.* ARPEGGIO Pat1|** ” ” 
15. ” » 2/45." ORNAMENTS... 











16. » 3) 46. - ae so ce aa 
17. VELOCITY Part 1|47- ACCOMPANIED MELODY Part 1 
18. 99 5 2| 48. ” 9 son a3 
4 ” » 3/49. EXTENSIONS anp SKIPS Patt 
20. ” » 4 o.* 3 
21. " on 5 5 ° ” ” ore ” 
2. r » ©lo:, RHYTHM Patt 
23. » 7 52.° as » 
24. FIGURES IN SEQUENCE =e .. Part1|53. EXERCISES FOR THE WEAKER FINGERS. 
25.° ” ” eee seg 2 By J. A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). }) 
OCTAVES ..... see eee oes Part I ARNOLD KRUG. 
27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE 
OCTAVES ... vee eee eee » 2 PENDENCE OF THE FINGERS (Ubungen fit 
die Selbstiindigkeit der Finger). By ARNOLD Kxvs 
28. SHAKES ane ove - win .. Partr|56. PRELIMINARY STUDIES IN PLAYING 
29. - « 2 POLYPHONIC MUSIC (Voriibungen fiir & 
30. *” » 3 polyphone Spiel). By ARNOLD KRuG. 


* These Books contain Studies composed 
FIFTY-SIX BOOKS, 


FROS 


PRICE ONE 














by Mr. Franklin Taylor specially for this Series. 
SHILLING EACH. 


@ THE ABOVE: 


SELECTED PIANOFORTE STUDIES 


FRANKLIN TAYLOR. 


IN TWO SETS (EIGHT BOOKS), PRICE 
THE present « tion of Studies is designed to provide teache 


average pupil, the 


proved to be the most beneficial. 


The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in st 
order, but pupils who are already further advanced than the elementary stage represented by Set 1. may commence at once with Set 


ONE SHILLING 


rs with a short course of Pianoforte Technique 


intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of 
existing, and at the same time to ensure that the different departments of technique shall be undertaken in the order which experien 


will be found to be complete in itself, and to illustrate all the essential elements of technique. 


Where 


ditional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, pu 


under the title of ‘‘ Progressive Studies" (from which the present examples have been selected), is of course available. 


LONDON 


NOVELLO AND COMPANY, Limitep. 





FINGERING REVISED AND SUPPLEMENTED 


AND SIXPENCE EACH BOOK 


adapted to the needs of UF 


Part! 
«3 
” } 
” ‘ 

Part 1 
” 2 


Part! 
»? 


materia 
ce bas 


secutive 
|, whe 


plished 

































ord, let n 
*Lord, let n 
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My soul tr 
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0 God, Th 
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0 Lord my 
0 Oriens « 
O Radix Je 
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Sapientia 
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Out of the 
"Praise His 2 
Tepare ye t 
Tepare ye t 
Rejoice grez 
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FOR ADVE NT. 


° Blair 3d. 

8. s. Wwoles 3d. 
Frederick R. Greenish 3d. 
es on Handel 


ANTHEM 
A few more years shall IS 
Almighty God, give us grace . 
*4nd God shall wipe away all tea ars 
*4nd He shall purify 


And Jacob was left alone J. Stainer 6d. 
*And the Angel said unto her King Hall 14d. 
*And the glory of the Lord Handel 14d. 


And there shall be signs E. W. N: aylor 4d. 
*Arise, O Jerusalem oe ee ° ‘ -+ Oliver King 
Ascribe unto the Lord .. e - os Bb Travers 6d. 
*Awake, awake, put on strength A. Borton 
*4wake, awake, put on thy stren gth, O Zion 5. Stainer 6d. 
Awake, put on thy strength M. Wise 4d. 
hou that sleepest .. J. Stainer 6d. 
come quickly .. . Ivor Atkins 2d. 

















*B , the days come H. H. Woodward 4d. 
Behold, two blind men os - J. Stainer 3d. 
Beloved, now are we the sons of God. E. H. Thorne 14d. 
Blessed are they .. H. Blair and N. W. Howard McLe an,each 3d. 
Blessed be the Lord God . . Sterndale Bennett 3d. 
Blewsed be the Lord God : wa os C. S. Heap 6d. 
*Plessed i. He who cometh ee os os -» C. Gounod 14d. 
Blessed Lord . come Ge Wesley 2d. 

*Come and let us return ( Two- “pa art Anthem) _G. A. Macfarren 2d. 
Day er, day of mourning oe Su a yunod hs Mozart 6d 
*Day of wrath ; -* _ - i y. Stainer 2d. 
*D. tt wisdom cry? .. “ +o om .. R. Haking 14d. 
D e heavens .. es oe .. G,. A. Macfarren 2d. 
*E into judg ment oe oe ee T. Attwood 14d. 
E nto judgment ict Clarke- Whitfeld 2d. 
Far down the ages now .. -Arthur C. Edwards 14d. 


H. H. Woodward 3d. 
J. Stainer ed. 

. L. Samson 3d. 

F. A. - Ouseley 
. Darnton 3d. 


their home 
moment 
For the mountains shall dep: ut 
From the rising of the sun 
jive unto the Lord 


xd hath appointed a day ee - - : "B. Tours 14d. 


irant us Thy peace "Mendelssohn 
Hark the gladsound.. A. R, Gaul and *E. V. Hall, each 3d. 
unto Me, My pec — - ‘ .. A, Sullivan 
He comes, but not in regal splendour 
Henceforth when ye hear My voice 





. W.Crotch ad. 
Mendelssohn 3d. 







*He that shall endure Mendelssohn 14d. 
ul - as - se - G. A. Macfarren 2d. 
in the highest .. J. Stainer 14d. 


A. Macfarren and O. Gibbons, each 3d. 
Mendelssohn 2d. 


anna to the Son 
*How lovely are the messengers 






Ifa man die, shall he live again “Charles Macpherson 14d 
nthe beginning was the word -_ ne E. H. Thorne 14d 
hightime .. ee - oe J. Barnby 14d 


Wi alter Spinney 3d. 
M. Garrett 
A. Macfarren 2d. 
Mendelssohn 
D. Cyril Jenkins 3d. 
. M. Greene 
J. Goss 3d. 

C. Steggall 6d. 
Baker 3d. 


It is high time to aw. ake. 
It shall come to pass 

‘I will look unto the Lord ( Two- ps art Anthem) G. 
Let our hearts be joyful . oe 

“Light in darkness . . 

Lord, let me know mine end 
*Lord, let me know mine end 
Lord, what love have I ee oe oe 
Mine eyes look unto Thee wis os os oe H. 





My soul truly waiteth . ee sh .. B. Steane 2d. 
0 Adonai (O Lord and Ruler) . J. Stainer 14d. 
0 Clavis David (O Key of David) J. Stainer 14d. 
0 Emmanuel (O Emmanuel) J. Stainer 14d. 
0 God, Thou art my God “ H. 3d. 
Q Jerusalem, look about thee .. Vv. 4d. 
QO Lord Jesu Christ 3. S 2d. 
0 Lord my God, I will exa calt T he e J 3d. 
0 Oriens (O Dayspring). . 14d 
0 Radix Jesse (O Root of Jesse e) 14d 
‘0 Rex Gentium (O King and Desire) Z 14d. 
0 Sapientia (O Wisdom) ‘ . ainer 14d 


Ori: — ° Gil bons 3d. 
.B Gilbert ed. 

. c C. Martin 3d. 
Spohr ed. 

J. M. Crament 4d. 
x. M. Garrett 3d. 
H. Gadsby 3d. 


Thou, the central orb 
Our conversation is in heaver 
Qutofthedeep .. H. 
*Praise His awful Name .. 
Prepare ye the way 
*P pare ye the way 
*Rej egreatly . ee . 
Rejoice greatly, 8) daughter of Sion i - H. ‘H. Woodward 
Rejoi pice in the Lord S. Reay, r4d.; F. R. Statham 4d. 

sjoice in the Lord oa *H. Purcell ret John -* each 3d. 
Rejoice i in the Lord alw ay R. Gaul 3d. 

ise Up, arise ve ‘Mende Issohn 3d. 
*Seek ye the Lord .. Bradley I 
*Seek ye the Lord .. sridge and. J. V. Me at each 3d. 
Seek ye the Lord . A. Ba and and H. ow y, each 3d. 
“Send out Thy lig ht Ch. Gounod 2d. 
“Sleepers, wake, a voice is calling x : Mendelssohn 
spwiitly the moments (Advent L itany) j. M. Crament 
"The grace of God that bringeth salvation d: Barnby 


? 
Walford Davi ies, , 4d. 










J. F. 
J. 


I 

I 

I 

I 
SL Hiles 6d. 

I 


*The great day of the Lord is near oe +. G. Martin ‘ 
he Lord will comfort Sion : 
night is far spent .. os Be Ste ane >and M. Smith, each 


aoe night i is far spent. 
The Wi derness . 
Think, good Jesu... 
Ttisi is the record of John 1 4 
Th Wot of quick and dead 
ord is a lantern - 


S.A.T.B. whe Two-part) M. B. Foster,ea. 3d. 
. Goss, 2d. ; . S. Wesley 6d. 
Mozart 6d. 

Orlando Gibbons 3d. 

S. S. Wesley 3d. 


hee do I lift up my ‘x oul King Hall 1d 
I The again, O Lord . “— * Attwood 14d, 
hems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each, 


Lonvon : : 


NOVELLO AND COMPANY, Limrrep. 
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MUSIC FOR ADVENT 
WATCH YE, PRAY YE 


(WACHET, BETET) 


A CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 
J. S. BACH. 
Epirep sy E. H. THORNE. 
ENGLISH Version By CLAUD E, AVELING. 


Price One Shilling. 


ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH ” 
FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 


TRANSLATED BY THE Rev. J. TROUTBECK, D.D 


Words only, 7s. 6d. per 100, 


ARE THEY WHO 
WATCH 
A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 


THE WORDS SELECTED FROM HoLy ScripTuRE 


Price 


BLESSED 





THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling 


THE TWO ADVENTS 


A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A. 
COMPOSED BY 


GEORGE GARRETT (Op. 


Price One Shilling and Sixpence. Words only, 7s. 6d. 


BLOW YE THE TRUMPET IN 
ZION 
A CANTATA FOR ADVENT 


WARWICK JORDAN. 


Price One Shilling. 


THE COLLECTS 
FOR THE FIRST THREE SUNDAYS IN ADVENT 
SET TO MUSIC BY 
Ss. S. WESLEY 
ADAPTED AND ARRANGED AS ANTHEMS BY 


SIR FREDERICK BRIDGE, C.V.O. 


and Sixpence. Words only, 7s. 6d. per roo 


per 100 














1. ALMIGHTY GOD, O GIVE US GRACE. Fo: 
Soprano Solo and Chorus. 3d. 
2. BLESSED LORD. Fors.a.T.B. 2d. 
3. O LORD JESU CHRIST. For Bass Solo and 
Chorus. 2d. 
Lonpon: NOVELLO AND COMPANY, Lia 





THE MUSICAL ° 


COMPOSITION 


EDWARD BUNNETT, Mus. D. CaAntas. 


— 





ADVENT AND CHRISTMAS MUSIC. 


Benedicite in E, and F ... i , w» each 2d. 
Communion Service in EF. Four Voices i . Od. 
in CG. For Mes Voices ‘only gd. 


ADVENT ANTHEM. O ord, Thou art my God. | ad 
» © a. 
Four Voices J 


( In the beginaing - 3d. 
laa Tonic So'-fa... oe BOG 
ANTHEMS Arise, shine, for thy Light iscome_... 3d. 

: - ». Tonic Sol-fa 14d. 
| Behok q bring you gou.’ .dings i 


CHRISTMAS CAROLS 
Five Sets, in Books, One Shilling each ; 
Or, separate numbers, One Penny. 
Words of all Sets, One Penny each Set. 
Specimens from the ComrposER— 
1, Grove Terrac e, Thorpe Road, Norwich. 


“ORG: AN. 
Seconp Set or SIx ORIGINAL COMPOSITIONS. 
No NeT. s. 
7. Prelude in A \ a 
8. Andante in F f 
9. Adagio Cantabile in D flat I 0 
10. Andante Pastorale in G \ 
1 6 

11. Minuet and Trio in G minor and major f 
12. Toccata in A major 1 6 

Or the whole complete 4 0 
Second Set of Twelve Short Pieces (in all keys) 2 6 
Two Short Pieces—Larghetto and Pastorale 1 6 
I'wo Short Sketches ° ‘ .» £ © 
Introduction, Air with Variations, and Fugue Finale 2 oO 


OFFICE OF HOLY COMMUNION IN G, FOR MEN'S VOICES. 

** Dr. Bunnett's admirable little service supplies a want which has often 
been felt. It is the work of a devout Eng slish Church: an, whose musical 
experience is ripe with the maturity of many years spent in the service 
of the sanctuary. It is, moreover, complete, containing as it does all 
the musical requirements of the present Prayer Book ; we venture to 
hope that it may find a wide acceptance in choirs and places where they 


sing the Divine Office in the absence of boy-chorisiers."—Organist and 


Choirmaster. 
A SECOND SET OF 12 SHORT PIECES FOR THE ORGAN, 
‘These delightful little compositions will be gladly welcomed by 
teachers requiring easy pieces for beginners suitable for performance in 
church as voluntaries. We heartily recommend them. Introduction, Ait 
with Variations, and Finale Fugato for organ. The Norwich Orgar ist, 
if he has somewhat copied the éit/e of a well-known organ piece by 
H. Smart, has most certs ainly steered remarkably clear of that piece in 
both conception and development of his theme— the Aria (B flat) might 
easily pass for one bearing the name of Joseph Haydn, so charmingly 
beautiful is it. The Fugue shows some clever and musicianly treatment 
of the Air.”—Organist and Choirmaster. 





London: Novetto anp Company, Limited. 


BENE :DICITE. 


CG i Ww HI i TINGTON, 
IN A FLAT. 
Not hi igh or difficult. 


Price Threepence. 
London: Nove.to anp ¢ OMPANY, Limited. 
‘Tr r . ) Ta ~ a a | x 
NEW CHRISTMAS MUSIC 
By CALEB SIMPER. 
THE BRIGHTNESS OF THY GLORY. 
New Anthem, 3d.; Sol-fa, 2d. Imitative leads, fine Bass Solo, and 
Inspiring Choruses. 
BRIGHTLY THE STAR IS SHINING. Carol, 1d 
RING, HAPPY BELLS. Carol, rd. 
Two charming carols, rich and fascinating modulations with refrain. 
NEW EVENING SERVICE inG. 4d. By Rotanp C. Simper, 
F.R.C.O., L.R.A.M. Very melodious and highly effective 
(Novello). 


Specimen copies of the above FREE to Choirmasters from Caleb 
Simper, ‘‘ Kilbirnie,” Barnstaple. 





——— 
“Such : settings as : ane ¢ cannot do otherwise than tend to Popularig 


the Church Service.” 
“* Good, effective, ea: 





—Musical Standard, June 6, 1891. 


sy, and dignified.” 


—Musicai Times, April 1, 


“‘Admirably adapted to meet the requirements of the iil 


choirs and congregations. 


Uusical News, September 4 and 25, 1891. 





Also recommended by the Guardian, Church Times, &c., &c, 


POPULAR CHURCH 


“* Deserve extensive recognition and use,"— 


MUSIC 


j. MAUNDER 


MUS 


Anthem—Christians, 


Carol—Once in Bethle 


T'wo Christmas Carols 


Services in G es 
Or, separately :— 
Te Deum .. 


IC FOR CHRISTMAS. 


awake 


hem 


SERVICES. 


Benedicite, omnia Open 


Benedictus 
Jubilate 
Office for the 
Pater Noster 
Amen 
Magnificat an 
Service in Cuant F 
Or, separately :— 


Te Deum, &c. 


Office for the 
Magnificat an 
Te Deum in B flat 


Magnificat and Nunc dimittis in Cc (partly Unison) .. 


Holy Communion 

from the above .. 
ditto 

d Nunc dimittis 


‘orm (No. 1) 


, with Kyrie 
Holy Communion 
d Nunc dimittis 


Magnificat and Nunc dimittis in D 


Voix Seraphique (for Recitals) 


ORGAN, 


CHURCH CANTATA, 


Penitence, Pardon, and Peace (for General use) 


London : 


Staff 
Notation. 
’ 


1/6 


Nove.to anp Company, Limited. 


RE Duc ED PRICES 


T. Mee Pattison’s Popular 


Tue ANCIENT MARIN 


ER. Vocal Score 


Cantatas. 


Tonic Sol-fa Edition by Curwen 1 & Sons. 


Tue Lay or THe Last MINsTREt 


May-Day ‘ 1s. 


od. | THe Mrracres or Curist 


Band Parts on hire from the Publishers. 


Loxpon Cries. School Cantata 


London : 


Nove__o aND CoMPARXNY, 


Limited. 


Tonic 
Sol-6. 


RERRARR ERARRERRRR 


‘ 





POPULAR PART-SONGS 


FOR S.A.T.B. 


By WILLIAM J. YOUNG. 


’ love the merry s 


pring-time 


Gaily thro’ the greenwood 


(Also, as Duet for 


Soprano and Cc ontrz alto) 


A Merry Christmas to you all .. 
Hail, Merry Christmas .. 
A Happy New Year 


Fairy Revels 


Blow, ye balmy breezes, ‘blow .. 


London: 


( Cnnva 


London: 


ANTHE) 


Words from I 


London : 


And others. 


NovELLo anp CoMPANY, 


N SERVICE in F. 
By J. BIRKBECK. 
Easy and tuneful. 
Novetto AND ComMPANY, 


Limited. 
Price Sixpe! 


Limited. 


[ “AS THE : RAIN COMETH pows 
By Harper SEED. 
saiah, Price Threepence. 


NoOvVELLO AND CoMPANY, 


Limited. 
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Price 
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Price 7 
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Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 


String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 


CHRISTMAS EVE THE HOLY CHILD 


FOR CONTRALTO SOLO, CHORUS AND 
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CANTATAS FoR CHRISTMAS. 


BETHLEHEM THE NATIVITY 


FOR FOUR SOLO VOICES AND CHORUS FOR SOPRANO, TENOR AND BASS SOLI, AND 
nterspersed with Hymns to be sung by the Congregation CHORUS 
THE WORDS WRITTEN AND ARRANGED BY With Hymns to be sung by the Congregation 
E. CUTHBERT NUNN THE WORDS AND HYMNS SELECTED AND THE MUSIC 


aiaiaaieai i 
THE MUSIC BY COMPOSED BY 


J. H. MAUNDER. THOMAS ADAMS. 





Price Two Shillings ; Tonic Sol-fa, One Shilling. Price One Shilling ; Tonic Sol-fa, Eightpence. 
Words only, 7s. 6d. per 100. Words only, 7s. 6d. per 100. 
THE : 


ORY OF BETHLEHEM CHRISTMAS CANTATA 


FOR CHRISTMAS SERVICES, Etc. FOR SOLI AND CHORUS 


THE WORDS WRITTEN BY THE WORDS BY 


SHAPCOTT WENSLEY ROSE DAFFORNE BETJEMANN 


THE MUSIC FOR SOPRANO, TENOR AND BASS SOLI, 


CHORUS AND ORGAN as MUS SY 


HN E WI , JULIUS HARRISON. 
JOHN E. WEST. —_—— 


Price One Shilling. 


Words only, 7s. 6d. per 100. Words only, Five Shillings per Hundred. 








FOR SOPRANO, TENOR, AND BASS SOLI, 


ORCHESTRA CHORUS AND ORGAN 





NIELS W. GADE. THOMAS ADAMS. 
(Op. 40.) x 


a Rae Price One Shilling ; Tonic Sol-fa, Sixpence. 
Price One Shilling ; Tonic Sol-fa, Fourpence. Words only, 7s. 6d. per 100. 





CHRISTMAS SCENES YULE-TIDE 


FOR FEMALE VOICES. . - 
COMPOSED BY 


COMPOSED BY 


FREDERIC H. COWEN. THOMAS ANDERTON. 





Price Two Shillings ; Tonic Sol-fa, Ninepence. Price One Shilling and Sixpence. 


+ 


Words only, 7s. 6d. per 100. Paper boards, 2s. ; cloth, gilt, 3s. 
BACH’S 
CHRISTMAS ORATORIO 


Divided into six sections, intended originally for separate 
performance on the three days of Christmas, New Year’s Day, 
New Year’s Sunday, and the Festival of the Epiphany. 





Vocal Score, Two Shillings ; Vocal Parts, One Shilling each. 
Parts 1 and 2, Is. ; Parts 3 and 4, Is. ; Parts 5 and 6, Is. Tonic Sol-fa (Parts 1 and 2), 6d. 
Books of Words (per 100), 10s. Parts I and 2 (per 100), 5s. 
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Demy Svo, 390 pp., with an Introduction (6 pp.), Tables of the Mediations and Endings, and 
the Tone AY of the Psalms. Cloth, gilt lettered On back, price 45. Od. net, 


Words only, Cloth, 1s. 6a. net. 
The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. 


Super Royal Svo, Cloth, price 3s. 6d. net. 


A MANUAL OF PLAINSONG 
FOR DIVINE SERVICE 
THE CANTICLES NOTED 
THE PSALTER NOTED 
TO GREGORIAN TONES 
TOGETHER WITH THE LITANY AND RESPONSES 
A NEW EDITION 
H. B. BRIGGS axp W. H. FRERE 


JOHN STAINER 


(Late President of the Plainsong and Medieval Mustc Soctety). 


EXTRACT FROM INTRODUCTION. 
The forms of the tones used at Salisbury have been adopted in this revision of the Psalter, and the pointing 


is based on the principles followed in the palmy days of Plainsong, and preserved in the early manuscripts. Th 
rationale of this system is explained in the recent works of the Benedictines of Solesmes. 


PREFACE. 


THE first edition of Zhe Psalter Noted was published in 1849 under the supervision of the late Rev. Thom 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of Zhe Canticles Noted, of A Brief Directory, and 
three Appendixes to the Psalter; and the whole collection was issued in one volume under the title of 4 J/anual 
Plainsong. The Manual had also two companion books, one of Words only, containing Zhe Canticles and Pratt 
Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the muse 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of t 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in 
pointing, led to the issue of other Psalters which have competed with Zhe /salter Noted, but without obtaining 
any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely # 
Mr. Helmore’s Manual. 


Study of the art of Plainsong during the last half century has, however, undergone something like a revolution 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. lb 
consequence of repeated demands for a new edition of the A/anua/, the work of revision was entrusted to the litt 
Sir John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Res 
W. H. Frere, with the result that before his death he had passed for the press the greater part of the revised prods 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music 
the English Church. 


The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and science 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has & 
same counterparts as before in the shape of Zhe Canticles and Psalter Accented, and The Accompanying Harm 
prepared by Mr. Shebbeare, which include accompaniments for the Responses, 72 Dewm and Litany, as well as 
the Tones. 

Lhe Canticles noted to Gregorian Tones, together with the Litany and Responses from the above, \s Me 


s 





Lonpnon: NOVELLO AND COMPANY, Limitep 
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SHORT NOTES 


Imperial 32mo, Price One Shilling 
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n framed with this in Cathedral Psalt 
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musical measure. Cong regation. 
‘ch ur nting 4 up on ‘the basis of ple 1insong | spite 
be considered as | re ndered with ease 
Vay few markings, therefore, are |. . . If 1 were in the pos 
between the words and the music, and any | I should serz ip my e xisting stock of Psalters—by this time probably fairly 
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ions to join intelligently | experiment upon this extremely sensible book, 
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magnificent prose dignified, and as 
demonstrated that | “chattering 








: interested in this | when the chanting of the psalms is as easy an exercise as the sit 





NOVELLO AND COMPANY, 





BARLESS PSALTER 


FOR USE WITH ANGLICAN CHANTS 
BOOK FOR CHOIR AND CONGREGATION 


CONTAINING 


PSALMS OF DAVID, 


CANTICLES AND PROPER PSALMS 
ATHANASIAN CREED, 


TOGETHER WITH 


YN THE TEXT & A FULL EXPLANATORY PREFACE 


EDITED BY 


WALTER MARSHALL, M.A., 


OVE, AND LATE Minor Canon oF St. GeorGce’s Cuapet, Winpsor CAstTLe, 


AND 


SEYMOUR PILE, M.A,, F.R.C.O., 


Orcanist oF St. Patrick's Cuurcn, Hove 


Demy 8vo, Large Type, Price Two Shillings and Sixpence net. 
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e book has just been published which demands, and deserves, 
i , hed in much the same /orwat as 7 — 

itself to be Zhe Barless Psalte 

ican Chants: an Easy Book for Choir pa 

: “~y last word. . . . The Barless Psalter (in 

‘ of bars) is simplicity itself, and could be 

any average village choir and con ation. 


yn of a choirmaster and had a free hand, 
1 } H 


omplish ; ; the A li 
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worn-out ar meet for destruction—and I should, without doubt, 





THE ORGANIST AND CHOIRMASTER. 





This is quite the best Psalter for Anglican Chants we ever remember 

to have seen. . . . With the suppression of accents during the chant 
nflexion, it has become possible to avoid to a very large extent the us ual 
m such final words as ghteousness, 
‘ centiononien, "&c. This fact alone ought to commend the book to the 
notice of choirmasters who desire to secure smoothness and fluency in 
their Psalmody. s he Barless Psalter seems to us to be the 
ne plus ultra « f the e Anglican chanting system. 


e issue in the 
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xious to improve MUSICAL OPINION, 
hes is not a feature . ° . os — 
i nai Seah be In the work now under noti we see nothing of editorial pec uliarities ; 
as ee the whole book is the exposition of a principle,—a sound, reasonable, 
4 comprehensive y . 1) ° Py ; 
und intelligible principle such as has been e nunciated ti me after time in 





theory and almost always missed in practice. The editors certainly are 


justified when they say in conclusion that they have no apology to offer 














for this book. It certai eeds nor will its use need any justifi- 
cation. It really does seem to succeed where so many other books have 
— failed. 
uring some two reeeenenrennenne 
Psalms and ; . . -_ 
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arred music of i : ; : . : 
more flexible The Barless Psalter is at ghtful contributic mn te we ards the solution 
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1 step forward, | congregation as the singing of a metrical hymn; and the nearest 
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HYMNS 


OR 


As its name implies 
For this reason the 
Church hymn book having as 
found in //ymrmns A f 








ANY 


ANCIENT AND MODERN 
CHURCH HYMNAL. 


272 pages, Imperial 16mo. 


Hymns only, 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; 


NOW 


ADDITIONAL HYMNS 








ISSUED AS A NET BOOK. 





WITH TUNE 


FOR USE WITH 


OTHER 





Imperial 32mo, Cloth Boards, One Shilling. 












gned for use with, and not in place other Church Hymnals. 
numbered from 1, so that the numbers may not interfere with the use of 
even seven hundred hymns. Each hymn has its own distinctive tune, ind n 
(Old Edition), so that with the two books no duplication occurs. 
ONDON : NOVELLO AND COMPANY, LIMITED 


L 





















Price One Shilling each 


LONDON : 


JUs ST PUBLISHED. 








Book. Tonic Sol-fa, Ninepence each Book. 


NOVELLO AND COMPANY, LIMITED. 





any 


x blessing 


Cloth Boards, price Two Shillings and Sixpence. 
Tonic Sol-fa Edition, Two Shillings and Sixpence. 


paper, 3d. 


Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 6s. 6d. net. 


other hymn book, r 
> hy mn or tune in this works 


NOVELLOS ANTHE M BOOk 


HE 


y sweetsmelling tree 


and thanks . 


POPULAR ANTHEMS FESTIVAL ann GENERAL USE 
S-ONTENTS: 
300K 10. 
ADVENT God shall wipe away a WHiITsuUN Our Blest Redeemer 
Curistmas Sing, O Heave HARVEST Great is the Lord 
Lent Jesu, Word of God Inca t GENERAL Blessed be the Lord my strengt 
Hear the voice ; pray Abide with me 
~ By Babylon's wav rOUNO - O how amiable 
EASTER Untot Pasct \ im g West a The Lord is exalted 
Book II. 
ADVENT Th ght is far spent Steane , WHITSUN Holy Spirit, come, O come 
Curistmas Naza reth Gounod | HARVEST The earth is the Lord's . 
LENT God s ed the world Voere | GENERAL Saviour, Thy children keep 
I came tt the righteou l"incent - The day is past and over 
i Wash me throu y Wesley | Jesu, priceless Treasure .. 
EASTER Alle s Christ rise idan O worship the Lord 
Book 12. 
ADVENT tejoice great Woodward Wuitsun I will not leave you comfortless 
Curistmas Hark! what me those h voi Su an HARVEST Father of mercies . . 
Lent Give ¢ oO! ! Pattison GENERAI Praise ye the Lord 
Come w, and le 5 reason Briant 7 Save us, O Lord, while wz aking Z 
9 Is it nothing to y ste *” Come, weary pilgrims 
EASTER Christ is rise Roberts x Comes, at times 
BOOK 13. 
ADVENT Prepare ye the Garrett. Wuirsux God is a Spirit 
Curistmas Ina stable Aing HARVEST O God, who is like “unto "Thee 
LEN Hear me wher GENERAL Ne _ my God, to Thee 
Come, ye sit Lord, I have loved the habitatior 
” In Thee OL wd Co Send out Thy light Sn 
Easte As it beg to daw O God, whose nature 
Book 14. 
ADVENT The night is far spent Foster | WHITSUN If I go not away .. 
Cueristmas Glory t vod in the highe Bayley | HARVES1 The woods and ever 
LENT The path of the just Roberts Genera The Lord is my Light 
Come, and let us returt Jackson Evening and morning 
o O Saviour of the world .. Vooere Holiest, breathe an evening 
EASTER Who shall roll us away the stone Torrance Let the righteous be glad 
BooK 15. 
ADVENT Awake, awake, put strength a . Borton | Wurrsun If ye love Me - 0 
Curistmas See, am ve winter's snow West | HARVEST The eyes of all wait on Thee 
LENT There i green hill far awa Somerset | GENERAL Bread of Heaven 
Weary of earth Vine Hall Blessing, glory, wisdom, 
oe Come, and let us retur Goss ea Thy word is a lantern 
EASTER Come, ye saint Button Hymn to the Trinity 
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BOOK 7 i.- 





BOOK 9,—: 
With Origir 
1. Vissi d'A 
2. Legende 
3 Caro nox 
+ Elsa's Dr 
3 Saperv orl 
§& Ab! lo sc 


A selection 
Arias in the 


2 Stell ladel } 
3} Ah! mon 
+ O mio Fer 
$ The Flows 
& Stride | lay 
selection 
Operatic 
ee 
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FLYING LEAVES 
ginal Compositions ‘ 
Pianoforte by Kdlling 
Charming pieces of Medit um difficulty, 
suitable for the Drawing Room or Teaching 


ROOK 2.—VIOLIN AND PIANOFORTE ALBUM 
(No. 1). Edited by Paul Vernon. 
A Frangesa March J 
2, Ave Maria (Meditation) 
> Traumerei (AXéverte) 
; And three others. 
Easy and effective trans« ription s for \ 


Four Orig 


. Ch. Gounod 
Schumann 


iolin and 





Pianoforte of Six celebrated Morceaux. 
BOOK 3.—AMERICAN ORG AtsuM. Edited 
by _ Vernos 


G. Morandi 

































he 
Grar ‘a om h from Ai .. Verdi 
G. Morandi 
* a o 
ee lel 
F. Paolo . su 
Mi lt transcript ions of modern 
w ) we the American Organ, 
, the celebrated ‘ Bell Rondo 
the ‘Grand March from Aida,” &c. 
BOOK 4.—Vocat AtbBuM (No. 1). 
ever and for ever F. Paolo Tosti 
! - ‘ A. Masc — ni 
Mavourneen.. F. N. yuch 
— 4 Dreams x Zar lo 
fthe Summer Night L. ) 
When Love Returns - Bw 
Songs by Modern Composers, including t 
r t favourite, “‘ For ever and for ever 
(Tosti), set for Medium Voices 
BOOK 5.—MANDOLINE AND PIANOFORTE 
pieces composed and arr 
ine with Pianoforte accompa 
BOOK 6.—Pianororte Atsum (No. 2). 
THE vem * SONATINAS 
sed for the Pianoforte by S. Alassio. 
Hall Six very easy Sonatinas ; the right-hand f 
; being within the compass of Five Not 
without the passing under of the thumb. 
BOOK 7 —VIOLIN AND PIANOFORTE ALI 
2). 
h from Tannhauser ie Wagner 
Carezza De Crescenzo 


Tschaikow sky 


sans Paroles . 
others. 


And three 








vourite Pieces effectively arranged for 
r Violin and Pianoforte. 

> ober BOOK 8.—Vocat Atsum (No. 2). 
follins My Memories .. Tosti 
2. To the Angels ‘ . Zardo 
» The celebrated Serenade Gounod 
+ bullarney ‘ : Balfe 
The Heralds of Love Piccolomini 






Mawson- Marks 
x Medium 
mpaniment, 
*My Memories 
Angels.” 


>) OPERATIC ALBt 


he Way Home 
r rs set fi 


and 


0K 9.—S 
With Origi 


)PRAN 
al Text and English Translat 
2) 


mM (No. 1) 








Puce 
Masca 








3 Caro none (R > 

- & 
+ Elsa's Dre: eam (/ vin) 
2 Saper vorre ste(Un Ballo, 











» Ab! lo so, pili non m’ava 
{li Flauto Magico) 
_the finest Soprano Operatic 
gi S, as sung by all the 





— aliens. 5: PRANO OPERATIC 








n nglish Translation. 
u monte Puccini 
fewer” P 
= 25 (Manon Lescaut) 
mma on ladel Marinar !(.a Gioconda)Ponchielli 
> Ah! mon fils (+ Pro —phete) Meyerbee 
Brew « Omio F “te et A ge 
Young . Th ernando ! ie favorita) Donizetti 
Avg 5 he Flower Song (Fas?) Gounod 
hovsky N nde | la . Verdi 
"ies vampa (// Trovatore) .. Verdi 
cection of the Best Mezzo - Soprano 
Peratic Arias in the original keys. 
 caipaae 





G. -RICORDI. & 








"Hf 


THE OPERATIC ALBUMS IN 

THEY ARE 

PRICE ONE SHILLING EA 
“BOOK 1.—Pianororte ALsumM (No. 1). 


ymposed for the 


Mario Costa 


THIS SERIES ARE USED BY THE 
THE CORRECT EDITIONS, WORDS 
NET. (BY POST ONE SHILLING 
BOOK 11.—Contratto Operatic ALBUM 
(No. 1). 
With Original Text and English Translation. 
1. Voce di donna (La Gioconda) Ponchielli 
Odel miodolceardor(Paride et Elena)Gluck 
ll Segreto (Lucresia Borgia) Donizetti 


4- Lascia ch'io pianga (Rinaldo) Handel 
5. Che fard senza Euridice (( ry feo) . Gluck 
6. Re dell’ abisso (Un Ballo) Verdi 


Six of the best Operatic Gems for Contralto 
set in the original keys. 


BOOK 12.—TeEnor Operatic ALsuM (No. 1). 
With Original Text and English Translation. 
1. Che gelida manina (La Bohéme) Puccini 
x Celeste Aida (Aida) Verdi 
Lohengrin’s Narration (Loheng erin) W agner 


3. 
4. Salut, demeurechasteet pure(/ aust)yGounod 
5. Una furtiva lagrima (L’Elisir d'amore) 
Donizetti 
6. Questa o quella (Rigoletto) . Verdi 
Six of the best Tenor Operatic Arias. 
BOOK 13.— Baritone Oreratic ALpuMm 
(No. 1) 


With Original Text and English Translation 
1. Pescator, affonda l’esca (La Gioconda) 


Ponchielli 
2. Quand’ ero paggio (Falstaf/) Verdi 
3. O Star of Eve (7 annhduser) Wagner 
4. Eritu(Un Ballo in Maschera) Verdi 
5. Deh vieniallafinestra( Don Giovann?)Mozart 
6. Largo al factotum (// Bardiere) Rossini 
Six of the best Baritone Ope: atic Arias 
BOOK 14.—Bass Oreratic Apt u (N » 1). 
With Original Text and English Trar i 





1. Ella giammai m'amd (en Carle) 
2. Si la rigueur (La /uive) 
Vecchia zimarra senti (La Boh 


Verdi 
Halévy 
me) Puccini 





4. The Calf of Gold Sd aust) Gounod 
5. Vi ravviso (Za S mnambula) Bellini 
6. Nous que faites l'endormie( aust) Gounod 


Six of the best Bass Operatic Arias. 


BOOK 15.—Cornet AND PIANOFORTE ALBUM 
(No. 1). 
Six Song Gems arranged for Cornet So! 


with Pianoforte Accompaniment. 





BOOK 16.—EvrnHonir AND Pan TE 
ALBUM. 

Popular Songs arranged for Euph m Solo 
with Pianoforte Accompaniment. 
BOOK 17.—Overture Acsum. 

1. Tannhiiuser ‘ Wagner 

Der Freischiitz o» ms Weber 
Zampa Herold 


Three of the Most Popula ar ’ Operatic Overtures 
arranged for Pianoforte Solo 
BOOK 18. 
ALBUM. 
1. Symphony Pathétique (2ad M. 


VIOLONCELLO AND — RTE 








Ts haik »wsky 

2. Ave Maria (Veditation) Gounod 
3. Berceuse . Piatti 
Chant sans Paroles Tschaikowsky 

5. Melody in F Rubinstein 
To the Angels Zardo 


A set of splendid Mo dern Works trans ri _ 
for the Violoncello with Pianoforte Accompani- 


ment, including the celebrated movem¢ _ 
from the Symphony Pathétique. 
BOOK 19.—VioLin AND PIANOFORTE ALBUM 
(No. 3). 
1. O Star of Eve (7annhduser) Wagner 
Cavatina (the celebrated) fafl 


Triste .. Tschaik« wsky 
And three others. 

A Third Set of Popular Melodies arrange 

Violin with Pianoforte Accompaniment. 


BOOK 20. 
A.pBumM (No. 2). 
With Original Text and English Words. 
1. Voi che sapete (Le Nozze di Figaro) Mozart 
2. Siebel’s Song (F aus?) . Gounod 


Cc ha anson 





- Mezzo - Soprano OPeraric 





3. Terra adorata (Don Sebast jano) Donizetti 
4. Piangerdmi asorteria (Giudic »Cesare)Handel 
5 Condotta ell’era (// Trovatore) Verdi 
6. Kommt ein s¢ hlankes Bursch 

(Der Freischiitz) Weber 


A Second Set of Popular Opera Arias for 
Mezz in the original keys. 


Co., 


O- ~ Ano 


REGENT STREI 


265, 


3 RICORDI & CO’S UNIVERSAL LIBRARY. 


WORLD'S 
AND 
AND 


GREATEST 
MUSIC, 
THREE 


SINGERS. 


HALF-PENCE.) 


tATIC 





BOOK 21 
1. E lucevan le stelle (7 esca) 
2. Serenade (/r7s) . 


TENOR Ope A.sum(No. 2). 


Puccini 
Mascagni 





3. Lohengrin’s Fare well . Wagner 
4. Com’ é gentil (Den Pasg quale) Donizetti 
5- La donna é Mobile (Xigolette) .. Verdi 
6. M’a appari tutt’ amor (Martha) Flotow 
A Second Set of Famous Operatic Arias for 
Tenor, including the grz and aria from 
4a Tosca. 
BOOK 22.—VioLIn AND PiANOFORTE ALBUM 


(No. 4). 
1. Elisabeth's Prayer (Tannhiuser) 
2. Serenade (the celebrated) 


3- Melody in F 


Wagner 

Schubert 
-- Rubinstein 

And three others. 

A Fourth Set of Popular Melodies arranged 


for Violin with Pianoforte Accompaniment. 
BOOK 23.—CLARINET AND PIANOFORTE 
ALBUM. 


Six Song Gems arranged for Clarinet Solo 
with Pianoforte Accompaniment. 
m (No. 3). 
Raff 


-. Crescenzo 
Rubinstein 


BOOK 24 
utina (the celebrated) 
2. Minuet in G 

Melody in F 


PIANOFORTE ALBU 





And three othe TS. 
Six Artistic Pianoforte Solos for the Salon. 
BOOK 25.—CornNeET AND PIANOFORTE 
Apu (No. 2). 

A Second Set of Song Gems for Cornet Solo 
with Pianoforte Accompaniment. 
BOOK 2% VioLIN. AND  PIANOFORTE 

A m (No. 5). 
1. Anitra's Dance (Peer Gynt) .. . Grieg 
2. Celebrated Minuet .. Boccherini 
3. Violets .. on aah .. E. Wright 





arranged for 
ment, 


A Fifth Set of 


Violin with 






Pia ym par 
BOOK 27.—Pianot Atsum (No 


Six Easy Pieces Composed for the Pianoforte 


4). 


sy Thullier. 
1. Bolero 3. March 5. Spanish Waltz 
2. Polka 4. Mazurka 6. Valse 
BOOK 28.—Six Cecesratep Vocat Duet 
FOR Meézzo-SopRANoO AND BARITONE, 


1. When the wind blows in from the sea H.Smart 
2. A Night in Venice (Una notte & Venezia) 





Key E flat Lucantoni 
3. What will you do, love? ; S. Lover 
4. Come and see (Allons voir) .. F. P. Tosti 
5. Thro’ Valley, thro’ Woodland (Per Valli, 
per Boschi) ; Blangini 
6. The Miserere Scene with Ah che la Morte 
(/1 Trevatore) Key F Verdi 
BOOK 29.—Srx CeLesratTep VocaLt Duvet 
FOR SorpRANO » TENOR. 
I. ing .. én Alice 
2 rht in Venice (Una notte & Venezia) 
I ee Lucantoni 
3. An Ke jen F ‘air (L Eden) S. Falchi 
4: See where the moonbeams wander 
(Mira la bianca luna) Rossini 
5. Say that you love me (Dimmi che m’ami) 
: Campana 
6. The Mise erere Scene with Ah che la Morte 
(// Trovatore) Key G Verdi 
BOOK 30.—Six CELEBRATED VocaL Duvets 


BARITONE. 


Hour (Solenne 
t del De 


TENOR AND 


FOR 


1. In 


in 
ino Verdi 


this Solemn 
quest’ ora) La Fors 









2. Fickle-hearted Mimi (Za Behéme) Puccini 
3. The Moon hath raised her lamp above 

» of Killarney) ee Benedict 
4. id War Cooke 
. . Balfe 
6. und Navy . Cooke 





EET, Lonpon, W. 
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nd Man, The 


inctured with 
es, The (ur 

T I terr 
ay, 
xolden slumbers (2 
ight, 
Green are the le aves 
pretty baby lies 
In the warm blue 
June R« ses (Op 29, No 
Littl 








SELE 


MIXED VOICES 








n) Scotcl 


F. H. Cowen 
S. Coleridge-Taylor 
M. F. Phillips 


César Franck 
EI 





‘Ie thn E. West 
E. German 


John E. West 


) Irish Air 
S. Coleridge-Taylor 
Granville Bantock 
Harriss 


Brahms 
L. Elgar 
Irish Air 
C. Mackenzie 
German o Ik-Song 
M. F i 








3 parts) A. C. 


F EM. ALE VOICES 


C. Macpherson) - , Scotch Air 


hrey Gilbert, 


oe J. Ireland 
rhe a: “ee Ww Istenholme 


E. German 


tle breezes (4 parts unac mp.) ba J. C. Marks 


e(a 


al (Op. 
The (Op. 


beloved ( 


parts) 


1accomp. ) 


37, No. 






¢ 
9g, 4v0. 


arranged, unz 


Tt re (fr m Brahm 








J Hs arrison 


rranged) . Reay 

am (unaccomp.) P. E Fi letcher 

A. C. M:z ackenzie 

- , wa = , - . Pointer 
1 a twine of leaves .. S. Coleridge-Taylor 


Laurent de Rillé 


+) (4 parts) Brahms 
#)%4 pas ts unaccom P.) Schumann 
.} 


1. Brewer 

Acc omp. , ae Pins uti 
A. Brent-Smith 

H. A. Smith 


we ather (4 parts unaccomp.) Colin Taylor 


. Schumann 
s's Volkslieder) 


(arranged by John E. West) 


NOVELLO'S OCTAVO EDITION OF PART-SONGS 


CTED LISTS OF RECENTLY PUBLISHED PART-SONGS. 





3.A.T.B., Unaccompanied or Accompar a 


(s 


ad lid. where not otherwise indicate 


§ News from Whydah H. Balfour Gardiner 








Nocturne, A - ee os . F. H. Cowen 
Otender sleep .. : os - os M. F. Phillips 
One with eyes the fairest - an .. Granville Bantock 
$Our Island Home : an on on Eaton Faning 
Out of the darkness (8 par DP oe oe - Granville Bantock . 
Out of the silence (8 need - on - :7 ne 6d 
Out upon it se oe -. C.H. H. Parry 
Pack, clouds, aw: y na we ee ee Ay WwW. oon 
Phillida flouts me . e a ea -_ Lee Williams 
Phyllis the fair (3 ur. . by E. L. Bainton) A. Folk-Song 
Proud Maisie ee oe ee es ii, "Balfo yur Gardiner 
Puck is King - ee -_ ee ee , F. Idle 
Queen and Huntress... ee oe oe W. W. Starm 


Qui Vive! .. oe ee - ee »§ AG 
Remembrance ° - 
Rest comes at eve « )p. 28, No. 6) 
She is not fair to outward view 
Sleeping 
§Snow, The , - ~ - 
Song of Fionnuala, “The (arr. by Granville Bantock) 
Song of love's coming, A ae on oo. & G 






Song of Prose — e Ss. 
§Soul of the wi “<- Cecilia's Day ? 
Spirit of nig he nnd es 

Spring 


Spring is here, The (( p. 12, No. 2) 
Springtide, The (Op. 28, No. 2 
Stricken mage a e (6 parts) .. 
Sweet day, so cx ° 
Sweet May mornir . oe . 
Swiftly fly the birds (Op. 59, No. 3) .. 
Tell me, my lute .. oe - ee 
Three Knights, The ee ee ee - ‘ E. German 

§Three ships, The .. 

Twilight time 
Waken, Lord s and Ladies gay 
We dding z is great Juno's crown (Acc« mpanied 1) 








When all the World is young .. ee oe 

When you sing . ° . 

Whispers of Summer - oe oe S. Col j 
Who rides for the King .. oe ee os R. Sor merville 





Wind of the Waters (Op. 59. aie hs, . Schu mann 1d 
Winter is past, The (arr. by E. L. Bainton) Scotch Folk-Song 
Young May Moon, The (arr. by C. H. Lloyd) .. Irish Air 





¥ HREE-PART (S.S.A.) and with Aci arr 


where not otherwise indicated 
























sd. Maiden of the “‘ Fleur de Lys” (arranged, unaccomp.) 

14d t. A. Syder 
6d. May-be ‘ on - .. John E. 

3d. Oh, the merry Mz Ly (una accom} ») ss oe P. E. Filet 

3d. Pixies, The ee .. S. Coleridge-Tay 

d. Queen of the heavens (Cc )p. 37, No. 3) oes - ..Brah 

3d. Rhyme of the four birds, The A. C. Macker 4 
3d. River King, The (Op. 91, No. 3) (4 parts unaccomp.) Schumann 1 
3d. See, see what a wonderful smile( 4 parts unaccomp.) Colin Taylor 
3d. Sing ye praises (Op. 37. No. 2) (4 parts) % Brah 

3d. Sleep, little baby (s. solo) (4 parts senemaencteg .. Colin Ta 

ad. Slumber Song, A (arranged) .. F. N. 1 

thd. | Softly fall the shades of evening (¢ arranged, unacc omp. ) He 

14d. | Song of morning, : : ‘ Macker 

3d. Song of the Ermir 1e . - in is . Fr 

14d. Spring Song, A (arrang red) ‘ ° ée - Cc. - 
ad. Stars of the St ummer night (2 parts s) in ea E. OG. 
14d There is a garden in her face (2 parts) _ J. Ire 1. 
3d. Three Fishers, The (4 parts unaccomp.) .. W. “Wolstenholme 34 
14d. | To Blossoms . : on pes - P. Bowie 3% 

Wedding is great Juno's crown (arranged). . 3. Tours % 

3d. What can lambkins do ? “a “ wi - oleridge-Taylor 
rad. Ye banks and braes (2 parts) .. - wa M. Richardson 
14d. 


E VO I * I S T.T.B.B., Unaccompanied or Accompaniment ad /ié ‘) 
where not otherwise indicated. 








Lullaby (Op. 49, No. 4) (arranged) .. ‘ Brahms 
Ditto (2 parts).. os Brahms 
Alexa (Humorous) (tT. (or A.) T.B.B.) .. A. H. Brewer 
§ Bacch: ian Chorus ou .. J. W. Elliott 
Boy, The (Humorous) (tT. (or A.) T.T.B.) .. .. A. H. Brewer 
Dirge of Kisses, A : ae ~ P. E. Fletcher 
Duncan Gray (T.T.B.) ‘ ; .. A. M. Richardson 
Early or ing (arr. Sy T. F. Dunhill) (a.t.8.8.) Folk-Song 
Festiva Granville Bantock 
Glories 1 1 state, The . Granville Bantock 
He that tface (arranged) .. Hatton 
Hymn t Laurent de Rillé 
I fear thy k (or T.) T.B.B.) 4. H. Brewer 
Laird o' Cox Granville Bantock 
Lament, A ( by H. Elliot I ys man Folk-Song 
Land of the leal, The (arr. by H. t Butt .. Scotch Air 
Lass of Richmond Hill, The (a. (or T.) T.B.1 ‘ A. H. Brewer 
Let the hills resound (a eC Brinley Richards 
Little Sandman, The (arr. by John E, West) German Folk-Song 
Lotus Flower, The (Op. 33. No. 3) .. Schumann 
Lu rin st . Granville Bantock 


$ Orchestra 





Lullaby (Op. 49, No. 4) (arr. by John E. Wes 9: Brahms 19% 
Mad Dog, The (Humorous) (A.T.B.B.).. .H. a iP arry 4c. 
Marching (Op. 41, No. 4) (Humorous) 2 
Night Ma arch, The (Op. 62, No. 1). bas wi d. 
Orpheus (Humorous) (A.T. B.B.) ‘ BA Ci Ez; 
Pibroch of Donuil Dhu ‘ Granville Bantock 4 
Queen of my heart, The aii ‘a . A. H. Brewer 

Riders of the night, The oi ‘a in L — at de Rill e 4 
Sailor's return, The P. E. Fletcher 4 


Hatton 3% 


Softly fall the shad les of evenit g (arranged) ° : - 
. A. Somervell 3% 


Soldier, rest 







Song of Freedom (Op. Sa, No » 2) Schuma‘ n % 
That very wise man (Hum or us) (Ae’ T.B.B. ) SS H. H. Parry 
There was an old man (Humorous) .. A. H. Bre . 
United are we (Op. 41, No. 2) = ee .. Bra - 
§Viking Song - : ; es "Julius = 4 
Walpurga (Op. 30) _ .. ‘ “ie - 
hon Wire fy wi C. Lee a * 


Winter is gone, The (arr by R. Vaughan Will liams) Fol 


Accompaniment. 
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NOVELLO’S 


NEW SONGS 


PRICE TWO SHILLINGS EACH NET. 
T= BOLD GENDARME. 

By ERNEST NEWTON. 
Suitable for Baritones or Basses. 





” acca JOHN. 
By HERBERT W. WAREING. 
Suitable for Baritones or Basses. 





LYRICS: PRAYER 
QUESTION. By EMMELINE BROOK. 
Suitable for All Voices. 


A 








ITIVES. 
By HOWARD CARR. 
Suitable for Baritones or Basses. 


gone OF THE FUG 


A ROUNDEL. 


Suitable for All Voices. 





SPRING. (Vocal Waltz.) 
By Percy E. FLETCHER. 
Suitable for Sopranos or Contraltos. 


TH SMILE OF 





ONGING. By HENRY COATES. 


Suitable for Baritones or Basses. 





HE BIG REVIEW. 
Suitable for Baritones or Basses. 
(With Chorus ad 776.) 





ONG OF THE PILGRIMS. 


Suitable for All Voices. 


THE MEADOWS. 
By Percy E. FLETCHER. 
Suitable for Sopranos or Contraltos. 


LOVE IN 





ALLOPING DICK. 


Suitable for Baritones or Basses. 





HE SONGSTERS’ 
Waltz). 


AWAKENING 


Suitable for Sopranos. 





GoME PERFECT ROSE. By Percy E. FLETCHER. 
Suitable for All Voices. 





ON A SUMMER’S DAY. 


Suitable for All Voices. 





THE CAMEL’S HUMP. By EDWARD GERMAN. 
Suitable for All Voices. 


Sons OF THE SEA. By COLERIDGE-TAYLOR. 
Suitable for Baritones or Basses. 


\W'TH ALL MY HEART. 
By WALTER EARNSHAWE. 
Suitable for All Voices. 


x: NOVELLO AND COMPANY, Lumtep. 








AND A\| 


By NOEL JOHNSON. | 


By A. HERBERT BREWER. | 


By EMMELINE BROOK. | 


By PERCY E. FLETCHER. | 


(Vocal | 
By PERcy E. FLETCHER. | 


By CECIL ENGELHARDT. | 





_ ASCHERBERG'S 
| STANDARD 


OPERATIC ARIAS 
EDITED BY 
EDGARDO LEVI, 
HON. R.A.M., 
Director 


ROYAL 


and Professor of Singing at 


ACADEMY. 


Operatic 


JERFECTLY edited, complete in every detail, 

with all marks of expression, phrasing, 

rendering, executions of embellishments, cadenzas, 

and traditional variations, according to the per- 

formances of the most celebrated past and present 
singers. 


Tue Latest Api ee THE SERIES IS 

THE JEWEL SONG 

CompLete EpItion 
YET PUBLISHED. 


TION 


Which 1s THE Best AND MOST 


OF rH1is CHARMING SONG 





USED AT ALL THE ENGLISH, CONTINENTAL, AND 
AMERICAN ACAPBEMIES AND CONSERVATOIRES. 





WRITE FOR FREE DAINTY BOOKLET. 





Price 1s. 6d. net each. 


ASCHERBERG, 
HOPWOOD & CREW, LTD., 


16, MORTIMER STREET, LONDON, W. 
NEW AND POPULAR SONGS 
JOSEPH H. ADAMS. 


SACRED: - 
“DIVINE LOVE.” 
LORD IS MY SHEPHERD. 
“THE NAZARENE,” 
“SUN OF MY SOUL.” 
‘THE GENTLE SHEPHERD.” 


“THE 


SECULAR :— 

*T WONDER. 
‘BEHOLD THE DAWN.” 

“THE PLANTER.” 

I SHOULD TELL YOU.” 

“MY KINGDOM.” 


* THE SPIRIT OF THE STORM.” 
‘4 SONG OF HOPE.” 
“THE LITTLE DUTCH TILE.” 


“AMONG THE ROSES.” 
“STARS ” anv “ADORATION, 
In Keys to svit All Voices. 


Two 


Soncs: 


Price Two Suiviincs Net. 


London: NovELLo Anp Company, Limited. 
And all Music Sellers. 


RAINBOW 


OUR MUSIC READING LADDER FOR BEGINNERS 


By ERICA LOSH. 


An original and simple colour 


A first step towards rapid Reading. 
scheme that will appeal to children. 





Price Three Shillings and Sixpence. 





London: NovetLto anp Company, Limited. 
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Just Published. 





No. 81, NOVELLO’s Music PRIMERS. 

























THREE-PART STUDIES 
AND LADIES’ 
HUGH BLAIR, 

AND DIRECTIONS FOR PRACTICE 


JAMES BATES. 


SCHOOLS CHOIRS, 


WITH PREFACE 





Price Ninepence. 





London: »MPANY, Limited. 


NOVELLO AND ( 


“CONCERT SONGS” 
DR. HOLLOWAY 


ARTHUR 5S. 
THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
SERENADE (Baritone). 








London: Novetto anp Company, Limited 


NEW SACRED SOLO 
FOR MEZZO-SOPRANO OR BARITONE. 


~JUST AS I AM” 
DR. ARTHUR S. HOLLOWAY. 


Price Two Shillir 











London: Novetto axnp Company, Limited. 


PIANOFORTE PIE¢ ‘E 
ARTHUR S. HOLLOWAY 


LOVE’S APPEAL. 
INTERMEZZO. 


DR. 








Price One Shilling and Sixpence net. 


I : NOVELLO anp ( PANY, Limited. 
J P 

VALSE SCHERZO 
FOR THE PIANOFORTE, 

‘ ' y 

MARY S. BURGESS. 

Price One Shil a Sixpence net. 

London: Novetto anp Company, Limite 


MODERN VIOLIN TECHNIQUE 
B FRANK THISTLETON. | 


HOW TO 


LONGMANS, GREEN CoO » Pat ster Row, I ] E..( 








SCHOTT & CO/'S 
GRAY ORGAN ALBUM, 


TWENTY SELECTED PIECES 


PUBLISHED. 








VoL. VII. PRICE 3s. NET. 
te Arranged 
CHOPIN.—Nocturne in E flat. Op. 9, No. 2... Fautxgs 
| BACH.—Air and Sicilienne ~~ 
ELGAR.—Dream Children. Op. 43, No. 1 ATKINS 


WAGNER.—Albumblatt, inC ... _ 
KLEIN.—Offertoire, in E flat... we _ _ 
| GUILMANT.—Third Nuptial March. Op. 90 — 
| BELLERBY.—Cradle Song and Angel Choir . _ 
| SCHUTT.—Romanee. 


| LUCAS.—Meditation. Op. 27, No.1 ... ie _~ 

BEETHOVEN.—Larghetto from Violin 

| Concerto - — ea ‘ 
CROOKES.—Berceuse _.... ae =a =e - 
HAY DN.—Andante from Surprise Symphony Kino Hau 


WESTBROO: 


RICKMAN.—Reéeverie du Soir eee ose ese _ 
MENDELSSOHN.—On Wings of Music ... FAULKES 
GREY.—Priére a la Vierge e8 we she - 
FAULKES.—Autumn Song sa - si = 
RUBINSTEIN.—Reéve angélique LEMARE 


Tristan und Isolde, Love’s Death 
Goss Custat! 


WAGNER. 








HANDEL.—‘“‘See, the Conquering Hero.” 
Paraphrase... ; ‘ GUILMAM 
Send for lists of Conte ts of Vols. I. to VI. 
SCHOTT & CO., LONDON. 


63, Conduit St., and 48, Great Marlboro’ St, W 


Just Pusisnep. 


THE THIRD VOLUME 


ORGANISTS LIBRARY 


CONTENTS :— 


1. SALOME, 1 
FRIML, Rut 

3 CHOPIN, F. 

4. SELLARS, S. Garry 





HENSELT, Apotru Roma 
. FAULKES, Wititam ; - Réverie 
7. TORJUSSEN, Trvcve Legende 
8. KULLAK, Ernst ; In Winte 
9. SCHUMANN, Roverr. Des Abe 
GUILMANT, ALEXANDRE oe *Offertoire 


STEANE, Brvuct 


10. 
1. BLAIR, Hucu 
I 

I SCHUBERT, Franz 








(fr 
14. BELLERBY, Epwarp : Elegy i 
15 ARMSTRONG, Wictiam D *Contemplatt 
6. KING, OLIver 5 Andantino 
17. SCHUBERT, Fra» Serenad 
18 DUBOIS, Tu. Prat 

Price Turee Suitincs Ne 
Th ark ) an ast sre ORIGINAL s1T10 
TI lranscriy y Epw H. Lemare, A. J. 5 

Wi am Fa t James | F. G. Sur F. N. SHA 
New ( g Org M Novelty I post-iree 
ppli r 


ALFRED LENGNICK & CO, 


14, BERNERS STREET, LONDON, W. 





WESTBROOK 


Op. 38, No. 2... + PoLum 
| CHOPIN.—Prelude in D flat’... So Best 









COWE! 
GEEHI 
HOLBE 
SPIND] 
STREL 


COENE 
SATTE! 
SPINDI 
ZIMME 


G 
leach 


(a.) 
(d.) 


(c.) 














THE MUSICAL TIMES.—Octroser 1, 





1913. 


699 









NOVELLO'’S 


GRADED PIANOFORTE MUSIC 


Suitable for use 


with the Associated Board Examination 


GRADE 1.—(Preliminary and Elementary). 


KRUG, ARNOLD.—Ein Kinderfest. Ten Pieces. s. d. 
Op. 109. Bookstand2... in each I 6 
MAYER, MAX.—Bag: atelles. ¢ )p. 13. Twelve 
Pieces ... ae 
SPURLING, C. M. —Six Short and E: asy Pieces x 


SYDENHAM, E. A.—Six Short and apni Pieces 
(in two parts) ese now rake 2 
Or Singly each 0 

GRADE Il._—(Lower). 
HOFMANN, H.—Im Mai .... shee a 

KRUG, ARNOLD.—Scenes from F: airyland. Two 
Books ... ‘ each 2 

OKE, HUBE RT. —Three Pieces 2 

SPINDLER, F.—Columbine .. I 

— Butterflies. Op. 66, No. 1 I 

—— Butterflies. Op. 66, No. 2 I 

— Réséda ua : 2 

— Daisy I 

—— Hyacinth ... I 

—— Primrose I 

— Valse Mélodieuse ... I 

— Verbene... ~— ; 2 

STRELEZKI, A.—MeElodie I 

— Inthe Meadows ... I 

GRADE I1.—(Higher). 
(a.) 

HAYNES, BATTISON.—Westwood Gavotte 2 

HOFMANN, H.—Humoreske : I 

JACOBY, SIEGFRIED.— Mignon , I 

KREUZ, EMIL.—Conversation Amoureuse 2 

SPINDLER, F.—Butterflies. Op. 66, No. 3 I 

— Dancing Waves sw ocd 2 

— Valse Aérienne I 

(4.) 

BEHR, FRANCIS.—Consolation I 

BREWER, A. HERBERT.—Auf Wiedersehen 2 

CARSE, A. von AHN.—Gavotte I 

COWEN, F. H.—Minuet d’Amour . I 

GEEHL, H. E.—Serendetta (4 Pieces), complete 2 

HOLBROOKE, JOSEPH.—Souvenir de ee 2 

SPINDLER, F.—Mon petit Ange I 

STRELEZKI, A.—Aubade I 


(c.) 
COENEN, WILLEM. — Melody 
SATTER, GUSTAV.—Die Spinnerin 
SPINDLER, F.—Heart’s Ease . 
UIMMERMANN, A. —Spring Mel sy 


“—- Ne 


Grades III., IV., and V. 


(.) For contrasting the 


\) For contre asting tone variety in the same hand. 


Specimen Pages 


LONDON : NOVELLO 








ao 


om0000NRD0 00 ° 


an 


AoOnowoond 


are divided into Three Sections, 
leachers in the choice of Suitable Pieces for the following technical difficulties :— 


(@.) Music to be playec + for the most part with the same tone in both hands. 
tone variety in each hand, 


sre 


AND COMPANY, 


as in playing 


Music. 


GRADE IV.—(ntermediate). 








(a.) s. d. 
HOFMANN, H —Puck 1 6 
—— In the Mill I oO 
—— Valsede Salon. ae 20 
MACKENZIE, A. C — Rite ynello ein 1 6 
SPINDLER, F.—H0usarenritt 2 0 
STRELEZKI, A.—Notturno... I 6 
(6.) 
CARSE, A. von AHN.—Love Song (3 Pieces), 
complete 2 0 
COLERIDGE-TAYLOR, S.—Valse Bohémienne... I 6 
ELGAR, E.—Canto Popolare : 8 
ESIPOFF, S.—L’Absence 2 0 
Sonnet ik 20 
(c.) 
ELGAR, E.—Chanson de Matin 1 6 
ESIPCFF, S.—En Printemps 20 
LEMARE, E. H.—Pastorale 1 6 
PITT, PERCY.—Air de Ballet 1 6 
STRELEZKI, A.—Impromptu 1 6 
GRADE V.—(Advanced). 
(a.) 
ELGAR, E.—Contrasts 2 0 
FANING, EATON.—La Siréne a ws £ 6 
FLETCHER, PERCY E.—Pizzicato (2 Pieces) 
complete 2 0 
HOFMANN, H.—Waltz, in A flat. Op. 2, No.2 1 6 
REED, W. H.—Valse Brillante men 20 
SCHLOESSER, ADOLPHE.—P relude 1 6 
WENDT, THEO.—Cortége Galant ... 1 6 
WEST, A. H.—Toccata 2 0 
(2.) 
COENEN, WILLEM.—Memories ... 3 « #£ 8 
FLE TCHE R, PERCY E.—Valsette (2 Pieces) 
complete 2 0 
HOLLINS, A.—Intermezzo ... 20 
MACKENZIE, A. C.—Nocturne 20 
STRELEZKI, A.—Miniature 1 6 
Valse Impromptu .. = 1 6 
WE NDT, THEO.—V alse Gra acieuse. 1 6 
(c.) 
ELGAR, E.—Chanson de Nuit 1 6 
GERMAN, E.—Valse Mélancolique... I 6 
WENDT, THEO.—Aubade ... 1 6 
— Petit Madrigal i - 1 6 
WOLSTENHOLME, W.—Allegretto 1 6 
A, B, & C, to assist 


and accompanying a melody 


Or pf alion, 


LIMITED. 
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THE RECITAL SERIES 


Transcriptions for the Organ 


ny 
¥ 


EDWIN H. LEMARE. 


STUDY IN E FLAT MINOR . F. Cxuorm : 
(Op No. 6.) 
STUDY IN C SHARP MINOR F.C 
(Op No. 7.) 
Lor 1: Nove.t anne I1PANY, Limited. 
SHORT PRELUDES 


FOR THE 


ORGAN 





These Short Preludes are inter ded fer use chiefly as Introductory 

Voluntaries to Divine Service, more especially in those churches where 
TI 

hey 


time allowed for such is, of necessity, somewhat limited. 


»ccupy in performance from about one to two minutes. 


Book I. 


bt Adams 
Alcock 
H. %. Cham ers 
Myles B. Foster 
Alfred Ho 
Alfred Hollins 
Charles J. May 
John E. West 
John E. West 


W. Wolstenhol 


o 





me 


Adams 
All 





oe , o = om 
ssiv oe .- Myles B. Fe 
. - Alfred Ho 






Alfred Ho 





Andante Dolente .. , oe John E. W est 
Andante Pastorale .. ‘ oe ee John E. West 
Adagio . W. Wolstenholme 
Price One Shilling Each Book 
I lon: Nove anp Company, Limited. 
Just Put t 
N tA, NOVELLO'S MUSIC PRIMERS 


DOUBLE SCALES 
SYSTEMATICALLY FINGERED. 
A SUPPLEMENT A Existr PIANOFORTE SCH 
FRANKLIN TAYLOR. 
CONTINENTAL FINGERING 


e Shilling. 








ORGAN 
TRAN SCRI PTIONS 


A. HERBERT BREWER. 


, ANGEL'S FAREWELL (“ GERontTIvs 
EDWARD ELG AR 
ym the Music to “‘GRANIA anp 


. PRELUDE :« 
. FUNERAL 


DiaRMID 
. CHANSON DE NUIT oe 
CHANSON DE MATIN .. 
. PASSACAGLIA (from “‘ A SonG oF 


MARCH (fr 


n 


EDWARD ELGAR 
JupGMENT”) 


C. H. LLOYD 2; 


THE SOUTH 
EDWARD ELGAR 
THEO. WENDT 


. ADOLPH HENSELT ; 


6. CANTO POPOLARE (from “Ix 


“ 


. CANTIQUE D'AMOUR 
fAVE MARIA 


* LIL LAMENTO j * 
9. PROCESSION TO THE MINSTER (“Louencrin ") 
WAGNER 
1o. IN TE DOMINE SPERAVI J. W. G. HATHAWAY 2 
. SOUVENIR DE PRINTEMPS JOSEPH HOLBROOKE 


12. T ANNHAUSER'S 
Act Il 


PILGRIMAGE (Introduction _ to 


13. AUF WIE ‘DERS EHEN . A. H. BREWER ; § 
tr WALTHER’S PREISLIE D (Die MEISTERSINGER) 
WAGNER 1: > 
15. AN ETON MEMORIAL MARCH c. ii. Saas 
16. PRELUDE TO ACT IIL. (“ Dig Metstrersincer 
Ww {G NER : 


CORONATION MARCH (1911) 
EDWARD ELG 
tinued.) 


rHE 
AR 2 


ORGAN 
TRANSCRIPTIONS 


GEORGE J. BENNETT 


London : VELLO AND CoMPANY, 


Mus. Doc. ; Crganist of Lincoln Cathedral. 

1. INTRODUCTION axnp MELODRAMA.—(“ Tue Dream 5 

or Juba”) ae 4. C. MACKENZIE : 5 
2, PRELUDE.—(“‘ Lonencrin ") .. WAGNER 1°: 
3. ANDANTINO.—(Sympnony, No. 4, iv F minor) 

TSCHAIKOWSKRY 2 

4. SLOW MOVEMENT.—(Pranororte Concertorn B Fiat 

MINOR) ° TSCHAIKOWSKY 1 
5. CORONATION MARCH... TSCHAIKOWSKY 2» 
6. THREE MINUETS.—Svympnontes tx C, G MINOR, AND 


E Ft . MOZART 2 


MINUET.—-S 


AT) ewe ag e. 
ain E Frat.) (Op. 31, iii.) 
BEETHOVEN : 


] 


8. PRELUDE.—(“ Cotomsa ") A. C. MACKENZIE 1° 
g. FINALE (“O AY WE ONCE AGAIN”)}—“Biest Pair oF 

Sirens” C. H. H. PARRY : 
10. NOTTURNO.—“‘ A Mipsum™mer Nicur's Dream” 


MENDELSSOHN :° 


NoveL_Lo anv Cc 


London: »MPANY, Limited. 
S LOW MOVEMENTS 
FROM 
SONATAS 
FOR THE ORGAN 
F. MENDEL SSOHN B. \RTHOLDY. 


Edited by JOHN E. WEST. 


Price One Shilling and Sixpence 


London : Novetto anp Company, Limite 








~~ 


EDWARD ELGAR 26 
EDWARD ELGAR ; , 


~ 


WAGNER : § 
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FOR THE 


ORGAN. 
(New Series.) 
3. Seven Chorale Preludes .. _ C. Hube 


2, Prelude in C “——_™ -- oe W. 
», Festival Prelude on ‘ Bin’ feste Burg 





4 Medita tion ; PF 
c, Postludium . W.F aulkes 
6. Jour de Noces oe om ne va. 
», Cantiléne ° ‘ 

8, Ite Missa Est 

g Triumph al March 





C. Ed ‘or 
Ww. Wolster tholme 


14. Intermezzo 

1. Legend any Grace 

16. Meditation Hollins 
3 lle Art! Pollitt 





q - ee Ed ward Blane 
10, 1 Fugue in C (Edited by John E. West 
L. Krebs 
w.W Iste holn 

‘ r.W.8 J 
Fugue in G mi C. H. H. Parry 

W.G.A 

W. G, Al 
‘ ‘ W. GLA } 

(io ve contin r.) 
London: Nove_L_o anp Company, Limited. 


ORIGINAL COMPOSITIONS | ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


d. COMPOSED BY 


| ALFRED HOLLINS. 


| No. No. 

| x, Allegretto grazioso. 7- Concert Rondo. 
. 2. AndanteinD, | 8. Grand Cheoeur, No. 1. 
6| 3 Benediction Nuptiale. g. Grand Cheeur, No, 2. 
6 4. Bridal March. 10. Intermezzo in D flat. 
‘ 5. Communion. : 11. Spring Song. 
é 6. Concert Overture in C minor. 12. Triumphal March. 
6 | Price Seven Shillings and Sixpence. 
- Cloth, ros. 


London : 


‘| ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


W. WOLSTENHOLME. 


NoveELLo anp Company, Limited. 





NOVELLO’S 


ALBUMS FOR THE ORGAN. 


No. No 1. TWELVE SELECTED PIECES. 
In : oo ah Dw 
: C » M: atin Edward 
« wee 





n the old mek dy | “Urbs Beata” 










Ch. Gounod 


1. Allegretto in E flat. . Finale in B fiat. 
Allegretto in A flat. . Le Carillon. 


on 


| No. No. 


| 3. Andantino. 9. Meditation. 
| 4. Canzona. 10. Minuet and Trio. 
5. Caprice. 11. Romanza. 
6. Fantasia in E. 12. The Seraph’s Strain, 


kes 





& There is a green hill far awz ay Price Seven Shillings and Sixpence. 

5 Marche Triomp yhale. . "Alexat ndre Guilmant | Cloth 

6. Ave Maria : ‘ ‘ Henselt oth, 208. 

7. Grand Cheeur No. 2.. os “Aue Hollins 7 a 

8 Andantino in D flat . .. Edwin H. Lemare London: NovetLto anp Company, Limited. 

g Chanson Triste on _ . P. Tschaikowsky 

10 Prelude to ‘‘ Loheng rin,’ "Ae B. on ae R. Wagner T 

mu. Romanza os “es . "Wolster tholme COMPOSITIONS ORGAN 

12. Allegretto in E flat .. . . W. Wolstenholme FOR THE 
a BY 

No. No. 2. TWELVE = L ie D PIECES. SIGFRID KARG-ELERT. 


Chanson de Nuit 





Edward Elgar 


2. Myles B. Foster a 

3 3 Alexandre Guilmant TROIS IMPRESSIONS. Op. : 72: s. d 
+ H. Hofmann . Harmonies du Soir .. ro 
§- Barcarolle H. Hofmann 2. Clair de Lune.. z 0 
6. Spring Song ‘ Alfred Hollins 3. La Nuit 1 0 
7 The Curfew ‘Ke iward J. Horsman 

8. Pastorale in E . Edwin H. Lemare CHACONNE AND FUGUE TRILOGY, WITH 

g Ave Maria d’Arcadel it Franz Liszt CHOR AL (2 Trumpets, 2 Trombones, 2 Tubas, 

to, Cantique d’ Amour = Theo. Wendt Timpani, Tam-tam, and Piatti ad /ié.). Op. 73:— 

11, The Seraph’s Strain .. .. W. Wolstenholme O Ss 6 
2. Le Carillon . W. Wolstenholme Wad Parts, &e. . a 4 ae 7 PS 
N No. 3. TWELVE = ECTED PIECES. FIRST SONATINA, in A minor. Op. 74 3 6 
. Scherzo in A flat Edward C. Bairstow FUNERALE. Op. No. 5 
2 Melody S. Coleridge-Taylor CHORAL IMPROV 48. AT ION on “In dulci i jubilo.’ 

3} Serenade ..H. Hofmann Op. 75, No. 2 

+ a March... re Alfred Hollins menue 

$+ Db S Ldwir -mare — 

6 Melodie in E. E. % “i teil London: Novetto anp Company, Limited. 

? Nec ade . a - - .. A. Strelezki _ 
3‘ octurne in Cc she arp minor .. P. Tschaikowsky Ta T . IOSTTION 

% P xession to the Minster (“ Loheng zrin *) as .. R. Wagner ORGAN COMPOSITION 

1m ssacaglia oO s “ ; . : . 

n. Fantasia upon’ the «John E. West By DR. ARTHUR S. HOLLOWAY. 


‘Phe ain-song Melod y 
“Ad cx Enz am Agni 6a ° 
1% Allegretto in A flat .. 


PUBLISHED.) 









oe Healey Willan 
. W. Wolstenholme 








INTRODUCTION, 


UsT 
Sa No. 4. >S > > an ~ BICC 
ie 4 TWELVE SEL ECTED Coleridge \ ARIA TION S, AND I L GI E 
2 _— ir de Printemps ON THE 
oy ge “ADESTE FIDELES’ 
& Ha ionies du Soi wz Ss frid ar ler in — ‘ - = = 
t roa -- -- Gigi Fe Ei FOR THE ORGAN 

Alegre alla Marcia .. A. L. Peace 


Visione. . ; — = 2 aoe 
Chant sans Paroles _ rs ns te 
Prelude to Act ITI. ‘e 

Allegro Pomposo , a a ea He 
* Ganzona es ae on “ _ cn: 


Be ews 


ie Meistersinger ") 





Price Three Shillings and Sixpence each ; 
Cloth, 5s. each, 


Novetto anp Company, Limited. 


London : 


Rheinberger 
P. Tschaike ywsky 
.. R. Wagner 
John E. West 
. Welstenholme 


“HOLLOWAY 


OXON.,). 


ARTHUR S. 
(MUS. D. 


Seconp Eprriox,. 
Price Two Shillinzs 


and Sixpence net 





Lordon: Novetto anp Company, Limited. 















LOCAL CENTRE—INTERMEDIATE GRADE. 
HANDEL. ee D minor, f 1 Suite No. 1o (Novello’s 


5, 1st Movement (Edited by Agnes 





R ' R unce in E flat, Op. 44, No. 1 I 
Bacu.—Prelude in C minor, No. 2 of “Six Petits Preludes 
(Edited by James Higgs) I 
SCHMI In E, Op. 16, No. 42 
BEETHOVEN.—S rzo in A, from Sonata, Op. 2, N (Edite 
y Agnes Z mann) 
Mer E in. —( cteristic Pieces, N 1, in E mi 


LOCAL CENTRE—ADVANCED GRADE. 


CZERNY In G minor, Op. 740, No. 50 








Gradus ad Parnassum, No, 87 (Franklin Taylor's 
] Book ) ; I 
fugue in B flat, No. 21 of 48 Preludes and Fugues 
by W. T. Best) complete 6 
HN Fantasia in I rp minor, Op. 28, rst Movement 2 
Waltz in A 3 — 15 
re in G ‘Suite Anglaise,” No. 
Pianofor s, No. 3) , I 
In C, Op fo. 1 (Franklin Taylor's Studies, 
K ) I 
STEIBE! In F minor, Op 7 No. 24 (Franklin Taylor's 
Studies, Book 15) ° i I 
Moza Adagio in B flat, from Sonata in F, No. 12 (Edited by 
d Agnes Zimmermann) 2 
ScHUM Kreisleriana, Op N i I 
BacH Pre ide in F minor, No, 1 f4 Fugues 
Edited by W. T. Best) mplete 6 
STE ALE BENNET Bfl Op. tr, No. 3 
I'scHAIk SKY In G, Op. 40 (Edited by Franklin Taylor) = 
BEETHOVEN.—S 2S r, Op. 10, No. 1, rst Movement 
(Edited by s Zit mmermat yn) 2 
Cuortn Renee i 1 F sharp, Op. 15, No I 


SCHOOL EXAMINATIONS—PRIMARY. 

CZERNY In C, Op. so9, No. 1 on . ! 
Le ¢ pey.—In G, No. 3 of “* The Alphabet,” Op. 17 2 
SCHOOL EXAMINATIONS-—ELEMENTARY. 

In C, Op. 37, No. 12 I 
['wo Sonatinas, No. 2, in F, rst Movement (Edite: 
es Zi immermann) ° . I 











Op. Ren No. (Franklin Taylor's Studies, 
Sonatina in D minor, 1st Movement 1 
Andante con espressione, in B flat, from Sonatina, 
10. 4 » 8 
SCHOOL EXAMINATIONS—LOWER DIVISION. 
Preparatory E xercise » Nos. 26 and 48 .. ° 
1 C, Op. 29, > I 
In G minor, Op. 3 Ne . (Fi anklin Taylor's Studies, 
oe . I 
Bagatelle in D, Op. 23, Ni >. 6 I 
In D, Op. 636, No. 11 (Franklin Taylor's Studies, 
10) . I 
riguein G. From Suite, No. 14 (Novello's Pianoforte 
, No. 6) es . I 
Le Courrgsy.—In F, Op. 20, N 2 
Br In B minor, Op. 32 . 30 1 
Haypn.—Sonata in C, No. 5. Allegro (Fir ale) 
Fieip.—Nocturne in B flat, No. 5 , . « & 


SCHOOL EXAMINATIONS—HIGHER DIVISION. 

Czerny.—In E, Op. 299, No. 29 (Franklin Taylor's Studies 
Book 3) . -_ 6 ee oe . 8 
Berens.—In A minor, Op. 61, No. 25 , - ; sc 9 

Mozart.—Sonata in F, No, 12, 1st Movement (Edited by 


gnes Zimmermann) ° oe : 0 ‘ se 8 
CRAME! In A, No. 23 (Franklin Taylor's Studies, Book 7).. 1 
3acuH.—Invention in two parts, No.1 in C (Edited by James 
Higgs) .. . as - ‘ mn © 
Bertini.—In A, Op. 29, No. 1 ° ° . . @ 
Scu nn.—Schlummerlied, Op. 124, No. 16 (Edited by 





rermann).. oe ee ee ° . ee 8 
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SINGING. 
LOCAL CENTRE—INTERMEDIATE G RADE. 
SOPRANO. 
PANSERON.—40 Voca Exercises. Part 1, Nos. 3, 8, and 9 


MEZZO-SOPRANO. 





Epwarp German.—“ Orpheus with his lute 
CONTRALTO. 
PANSERON.— 42 Vocal Exercises. Part 1, Nos. 4, 9, and 13 2 
© TENOR. 
Braums.—Serenade, Op. 14, No.7,inF .. ; - ee 2 
, BatTtison Haynes. —“‘ Heigh Ho (Elizabethan Lyrics, 
4 No. s) + ae re : 
‘ : 
BARITONE, 
6 Concong.—4o Lessons, Nos. 3, 11, and 20 .. : 
Hanpet.—“* More sweet is that name" (“‘ Semele’) 
6 BASS. 
° Hanvet.—“ Pour forth no more’ (“ Jephtha”) ecapal 12 
Songs for Bass, from Handel's Oratorios) : 2 
, Freperic Austin,—“ It was a lover and his lass” 
LOCAL CENTRE—ADVANCED GRADE. 
u SOPRANO. 
~ CONCONE.—25 Lessons, Nos. 1,9,and18_ .. pe “ I 
Mosane.— | Recit.: ‘* Now at last comes” } f “‘Le Nozzedi) | 
. aa { Air: : ‘Oh come, donot delay” | | Figaro 
6 . H. Parry.—‘‘ When lovers meet again” we 
, MEZZO-SOPRANO. 
~ { Recit. : “Rejoice, my countrymen") « perhazzar ; 
1 Air : “‘ Dry those unavailing tears’ 
ScuuMANN.—“ Thou ring upon my finger > 
A. C. Mackenzig.—“ Love flew in at the window ” 
(B of Four Songs from Tennyson) 2 
6 CONTRALTO. 
6 PANSERON.—42 Vocal Exercises, Nos. 7, 14, and 23 , 
Hawne:.— | Rec it, : “* See, she blushing turns her eyes 
| Air : *‘ Hymen, haste 
** Semele 
° BARITONE. 
eo | Hanoa..— { Recit, : “* And thus let happy Egypt's King” 
(Air: “‘ Thrice happy the monarch’ 
** Alexan der Balus 
H. Watrorp Davigs.—‘‘ Ye Jacobites by name . 
1 BASS. 

Ferp. SigBeR.—« > Vor alises, Nos, 2, 5, and 1o = ; 
eal { Recit. : “* My cup is full” L « osh 
HANDEL.— } Air: “Shall in Mamre's fertile plain” | | J°S™ 

4 
SCHOOL EXAMINATIONS—PRIMARY. 
SOPRANO. 
> Bancx.—“ Singiibungen,” No. 13 
I 


MEZZO-SOPRANO. 


Banck.—“ Singiibungen,” No. 9 


5 SCHOOL EXAMINATIONS— ELEMENTARY. 
: CONTRALTO. 
Concone.—40 Lessons, Nos. 3 and 7 
: BARITONE. 
Concone.— 40 Lessons, Nos. 9 and 10 ae 
STERNDALE BEeNNeTT.—“ Gentle Zephyr” 
SCHOOL EXAMINATIONS—HIGHER DIVIsIOS 
SOPRANO. 
PANSERON.—40 Vocal Exercises, Part 1, Nos. 2 and 5 
CONTRALTO. 
Concone.—4o Lessons, Nos. 2 and 14 


Epwarp E.car.—“ Pleading,” n F 

4 BARITONE. 

6 PANSERON.—42 Vocal Exercises, Part 1 < 
Tuomas F, Dunnict.—*A Rover's Song °.. " 


CLASS-SINGING EXAMIN ATION. 


Tue Scnoot Rounp Boox (No. go, Novello’s School Seng: 
Old Notation .. we * 
Tonic Sol-fa 


ORG: AN, see PAGE 703. 


Lonpon : NOVELLO AND COMPANY, LimiTep. 
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VIOLIN. 
LOCAL CENTRE—INTERMEDIATE GRADE. 


LOCAL CENTRE—: ADV ANC ED G RADE. 
Mazas.—Thirty Special Studies, Op. 36, Book 1, Nos. 16 and 20 1 
SCHOOL EXAMINATIONS—ELEMENTARY. 


LugLMJ-BRowN.—Modern Violin School Book, 18, Nos. 1, 2, 


3, and 4.. 
SCHOOL EXAMIN, ATIONS 


KavsER.—36 Studies, Op. 20, Book 1, 
Jvon. —Three Bagatelles, Op. 19 vm 
SCHOOL EXAMIN ATIONS—HIGHER DIV ISION. 
Doxt.—10 Studies, Op. 388, Nos. 3 and 6 
4, von Aux CARSE.—Suite in G major (‘‘Gavotte” and ** 
Song ") = va : ; ne: me we SE 
ORGAN. 
LOCAL CENTRE—INTERMEDIATE GRADE. 


W. G, Accock.—Impromptu .. ew I 
MenpELssouN.—Prelude and Fugue i in D minor .. I 
LOCAL CENTRE—ADVANCED GRADE. 
W. G, ALcock.— Legend . a 
Bacu.—Fugue in C minor (Bool »k 10, Organ Ww. orks. Edited by 
Bridge & Higgs) - = oe 3 
)DHART.—Larg shetto Grazioso in F 


“SCHOOL EXAMIN ATIONS—L ow E R DIV ISION. 


W 


2 


Nos. 


1 and 2 - ww. @ 


Slumber 


Srainer. The Organ, Nos. 6, 39, 87, 93, 121, and 123. 

SCHOOL EXAMIN ATIONS—HIG HER DIVISION. 

W. G. Atcock.—Voluntary .. I 

GUILMANT. ~Madrigal on oa ae “ an 2 

Bacu.—Prelude and Fugue in “C minor (Book 2, me Works. 
Edited by Bridge & Higgs) - - _ 


London: Novetto axp Company, Li 


The SOCIETY of BRI 1 ISH COMPOSERS. 


imi te 


INSTRUMENTAL, 


Net s. 
Bax, ARNOLD—Trio. Pianoforte, Violin, and Viola - oa ae 
Beeruoven—Cavatina. For Violin and Organ. (Extra Violin 
Parts, 6d. each) . - an os we oe «=< & 
Beit, W. H. —Arabesque. Violin and Pianoforte .. os oo 8 
Arcadian Suite. Full Score ee ee +. 15 
Corper, F.—Elegy for Orchestra. Full Score :. - 2 
Conver, Paut—* Dross.” Music-Drama without words. . 3 
Garpiwer, H, BALFour—Quartet in one movement for Strings 
Score ‘ net 2 o| Parts a -_ s 3 
Garry, Nicho.as—Sonata for Violin and Pi anoforte .. ss 8 
HaRTLey, Liovp—Two Pieces. Violin and Pianoforte .. oo § 


Jeevis- Reap, H. V.—Phantasy Trio in B minor. Pianoforte, 
Violin, and Violoncello ° 5 

McEwen, “Grey Galloway.” Border Ballad for 
aon Full Score 


Mackenzig, A. C.—Suite. Violin and Orchestra (or Pianoforte) 


Full Score 20s. | Piano Score net 5s. | Separately, each 2 
Martuay, Topras—Quartet in one movement... 5 
Sreaicut, JoszpH—Spanish Love Song. Violin and Pianoforte 1 
: Spinnerlied ; Evensong. Violoncello and Pianoforte.. each 1 
Westy, Hans—Kreutzer Studies, with accompaniment for 

Second Violin. =Two Books ee +» each 2 

PIANOFORTE. 


Bowen, E. con Miniature Suite .. 
: Humoresque, rs. ; Nocturne, 1S. 5 "Scherzo 

First Ballzdes Polonaise .. . 
Conver, Paut—Nine Preludes, 4s. 6d. 
Cox, G. H.—Song of Spring .- 


each 
Separately, each 


Dave, B. J.—Sonata 
F R, K. E.—Sketches: The Old Castle; The Wishing V Well, ea. 
oneester, CLIFFE—Summer'’s Call’; The Exile .. -. each 
Variations on an Original Air . ‘ on on 

Garratt, PercivaL— Scherzo-Toccata oe ee ee 
Garry, Nicnotas—Five Waltzes... as aa 

ARTLEY, LLovp>—Four ery * ressions .. - 
iH Two Concert Pieces .. 3 Mood oods 

AWLEY, STANLEY—Dance Sketch yo. “ 


fcr Watron—Suite Mignonne 
s-Reap, H. V.—Five Impressions 


Marruay, Tosias—Toccata ; Albumblatt ; Dirge each 
ILTER, Rocer—Three Studies / a a 
Sum IGHT, JossrH—Passepied, 1S. } Miniatures, 1s. 6d. ; Legends 
WINSTEAD, Feuix—PreludeinD . os os - 


Variations on a Theme b 
y Concone 
Wicur, A. N.— —Barcarolle, In the Bay 


London: Nove.to anp Company, Limited. 


NNR ND NH RONNNKHKHNKH HUD Dw 








Sca = AND ARPEGGIOS, as required for these Examinations : NE 
ue Junior Viotinist, Book XIV. Edited by C. Egerton s. 
Lowe . wn 4 ae ‘ I 
DonT.—10 Studies, Nos. 5 and 9 : 


—LOWER DIVISION. 


r. 
d. 


6 


+ 


a 


an 


° 


no 


Music Published in the AVISON EDITION. 


d. 
6 


aooo$o 


> 


AOAMADBDVOVOAIVIIO AMO 


NEW FOREIGN 


mazurka _ : ‘e ‘ I 


PUBLICATIONS. 


| 

PIANOFORTE. MUSIC. NET. 

| S. G. 

| BAC H, J. S.—Suite pour Luth, transcribed for Clavecin by 

| M. Antonio Tirabassi “ a : » @ © 

| BLNET, FR.—Op. 120. Valse arpégée. Pianoforte Solo 20 

| BORTKIEWICZ, S.—Op. 16. Concerto in B. Solo Pianoforte 12 0 
BRAUNFELS, W.—Studies for Pianoforte. Op. 10. Complete 4 6 

| — Op. 16. Lyrischer Kreis. Pianoforte Solo .. . = 2 

Op. 5. Bagatellen. Two Books ‘ , . each 3 © 

DE otk NTE, P.—Heptameron. Seven Pieces. Pianoforte ~ 

a , - each 1s. and > 

| DELLA SUDDA, F.—Pianoforte Solo: Venezia. 1. Gondoliera, 

funébre, 2s. net ; 2. Sonntags glocken, 2s. net ; 3. Barcarolle, 

| Sérénade, 2s. net; 4. Romanza, 1s. net; 5. Landliche 

] 


each 
Pi ianoforte Solo 


Pianoforte Solo 
Op. 32. Danse 
Sixth Impromptu. 


DUPIN, P.—Trois esquisses. 
DUSANTOY, J. 
FAURE, G. 


Armenienne. 
Pian 


; 2. In . 
sc HE T TLER, 
stimmung 
| SCHMITT, B. 


two Books 


- : - » £ 
Piz noforte Solo: 1. Traumerei ; 2. Abend- 

~~ 1; 4. Nachstiich 
Feuiilets de V oyage. Pianoforte Duets. In 

‘ a i each 5 


CHAMBER MUSIC. 





| 





fiolin e . , — on . 10 











STO]: ANOV ITS, P. —Op. 15 “Quartet for Pianoforte, Violin, 
Vv On a, and Violoncello, in D so 20 
| 16. Trio for Pianoforte, Violin, and Violor mcelloinC .. 12 
THORNE. F.—Op. 70. Andante Religioso. Transcril bed f for Viola 
and Pianoforte oe a oi - bs o @ 
Two Pieces for Pianoforte and Violin: 1. L’Angelus; 
2. Le Soir each 2 
ORGAN AND HARMONIUM. 
D'INDY, V.—Prelude in E flat minor. Organ... ee . 2 
HAN DEL. —Celebrated laste” Transcribed for Organ by 


Ch. M. Widor. 
KARG- ELERT. Op. 93 
im Harmoniumspiel .. . - 
MASSENET, J. Alsaciennes. Trans ribed for Piano- 
forte and H: urmonium. 1. Dimanche matin, 3s. net; 2. Au 
Cabaret, 3. net; 3. Sous les Tilleuls, 2s. net ; 4. Dimanche 
soir, 4S. complete 

NOVEL Lo'sc AT ALOG UES, 1a HARMONIUM MUSIC.- 
a Catalogue contains, besides the publications of Novello & 
Ltd., a Choice Collection of Foreign Publications, im- 
oa and sold by Novello & Co., Ltd. To be had post-free 
on application. 

NOVELLO’S CATALOGUES, ls ORGAN MUSIC.—This 
Catalogue contains a Choice Selection from the best works, 
written by the most prominent Foreign Composers. These 


Die ersten Grundlegenden Studien 


—Scénes 


works, mostly published abroad, are all to be had from 
Novello & Co., Ltd. To be had post-free on application. 
VOCAL MUSIC. 
“HAUSSON, E.—Le ¢ ‘olibri avec Violon ou Violoncello ee 8 


FRANC K, 





= antum ergo en ré, pour e ontralto 





xE .—Chansons anciennes: 1. Chanson francaise, 
2s. net; 2. Cc hanson italienne, 1s. an: ; 3. Chanson russe, 
3s. net ; 4. Chanson hebraique, 2s. net; 5. Chanson espagnole 1 
—— Chansons des Sables: 1. Yanina, 1s. 6d. net; 2. |'Esclave, 
1s. 6d. net ; 3. Danse sacrée ee oe : = » 8 
KIENZL, W.—Der Kuhreigen. Ein musikalisches Schauspiel in 
drei Aufziigen. Vocal Score, German words 20 
LALO.—A Sea Dream - urine). Tenor or Mezzo. Frer ich and 
English words we ae en o & 


Lonpon: NOVELLO AND COMPANY, Limrrep. 


forte Solo 3 


FRANCK, C.—Larghetto from String Quartet. Pianoforte Solo 
— do. do. Pianoforte Duet 2 

GANZ, R.—Op. 23. Pianoforte Solo: 1. Heldengrab, 1s. 6d. 
net; 2. Intermezzo, rs. 6d. net; 3. Im mai, 1s. 6d. net; Tanz 2 
HAHN, R.—Théme varié sur le nom de Haydn, Pianoforte Solo 1 
MI ERSCH, P. T.—Vier Tonbilder. Pianoforte Solo o © 

— ER, R.—Op. 24. Walzer. Pianoforte Solo: 1. In G, 1s. 6d. 


RM se ee ee - 3 


BACH, J. S.—Chaconne. Violin and Pianoforte. Analysed by 
A. Bachmann: 1. Original; 2. Execution; 3. Interpretation 3 
DEBUSSY, Ct. Réverie. Transcribed for Violin and 
Pianoforte, 2s. 5d. net ; Violoncello and Pianoforte 2 
Danse. Transcribed for Violin and Pianoforte — 
Il uae mon Coeur do. —« © 
do. Violoncello and Pianoforte - 2 
HAHN, R.— Det ux Piéces for Flute and Pianoforte: 1. Danse 
pour une déesse ; 2. L’Enchanteur a 
LEVY, H.—Op. 6. Sonata. Pianoforte and Vi alin oc 88 
MIERSCH, P. T. Op. 26. Concerto for Violonceilo and 
Pianoforte , » = 
—— Two Pieces for Violoncello and Pianoforte : 1. Nordische ~ 
Marchenerzablung Humoreske oa each 2 
MOZART.—Andante from eighth Concerto. Tr: anscribed for 
Violin and Pianoforte 2 
sc HMITT, Ft. ~Two Pieces for Hz arpe Chro matique : 1. Lande, 
2s. 6d. net ; 2. Tournoiement : - ¥ 
—— Cantiléne. Pianoforte and Violin - . o 8 
—— Op. 17, No. 1, Dialogue ; Op. 19, No. 2, Chanson A bercer ; 
Op. 19, No. 2, Guitare, Cantilé:e, Scherzo. Pianoforte and 
Violin 2s. net; Pianoforte and Violoncello , es se 
SCHUMANN, GEORG. —Op. 55, 2nd Sonata. Pianoforte and 


coo 
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LIZA LEHMANN— S. LIDDLE— EDWARD GERMAN— 
** Magdalen at Michael’s Gate” ** Lead, kindly Light” ** Court Favour” 
** Oh, bother ! sang the thrush ” Two Short Songs : . os 
**The Dustman ” **Open my window } HERMANN LOHR— 
**On the day I get to heaven” to the stars” | Published ** The Port of ‘Au Revoir’ ” 
GUY D’HARDELOT— ** Love, pluck aah together. ** There ’s a hill by the Sea” 
** A Summer Song” flowers ” ** Little grey home in the West’ L 
my : ene. amare ** Rose of my heart ” 
“ 2 = Weeds ” a oe - : A ‘= ER— ‘* Where my caravan has rested” § 
Ye oy-bells IX 7 
“* My Message ” “Dolly” ~ _ERNEST SEY 
yMemee” SE oll} SRNEST HALSE\ 
FLOREN( E AY LW ARD— ERIC COATES— ** The Bonnie Burnie” 
** Sussex Drinking Song are Be af 3 a ** Peg Nicholson was a good bay 
** Morning—and you !’ Ere) Magen Johnny mare ” 
** Sunshine and Daffodils ” Dick -* Quandary 
“ Dear heart, I love” ** The Grenadier R. CONINGSBY CLARKE- 
TERESA DEL RIEGO— HAYDN WOOD— 9 Le mong ts, ughman ” 
** The Reason” **Summer Dreams ” a Malvern Hills in Spring” 
** Little Brown Bird” ** God make thee mine ” i Red Devon by the Sea = 
** Your Picture ” ‘The Dewdrop and the Sun” «Little girl from Hanley W 2! 
** Hayfields and Butterflies ” ** A Song of Hope” O, my garden, full of roses 
DOROTHY FORSTER— FRANK BRIDGE— PAUL A. RUBENS— 
‘I heard a Sweet Song ‘ ** Easter Hymn ” ** Our Golden Day” 
= = : — Star’ . ** The Admiral’s yarn ” 
** A Psalm of Love GRAHAM PEEL— REPT RAT 
** Wonderful Garden of Dreams ” gs sees nod Monee* HUBERT BATH— w 
“* The Bells of Twilight” * Eyes of Nicht ” ** The Call of the Woods” é 
LESLI E ELLIOTT— 7 7 In Summertime on Bredon ” GODFREY NUTTING— S 
‘The Summertime Moon Wind of the Western Sea “Tune in the land ” 
** Hayoma ” ‘The Early Morning ” eee eee ee 
** The Whisperin’ Wheat” wry WwiITTPpur RAYMOND 
ogee as PERCY WHITEHEAD— MOND Z 
KATIE MOSS— 1 pera! LOUGHBOROUGH- 3 
** The Floral Dance” MAURICE BESLY ** The Sailing of the Dream Ships” van 
ITACUE RING— Mz -E BESLY— : - 
MONTAGUE RING Mae She anes on ALFRED HARRISS— 
; . . _ Three little Fairy Songs : : 
Two Little Southern Songs : we nals og” 3 “My = Rose * 
“Kentucky Love), 1 “The Fairy Children” ) puttished My Hidden Rose” _ = 
Song ” | Published | 2 “* Canterbury Bells ” urea ** Rosebuds in the rain we 
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